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C. C. Rider

(originally, "See See Rider" - also, "Easy Rider")

(Gertrude "Ma" Rainey's original version)

Words & Music:

Gertrude "Ma" Rainey

E                                 E7

See, See Rider, see what you have done.

A               A7                E    E7

See, See Rider, see what you have done.

         B7                A7              E E7 A Am E B7

You done made me love you, now your baby's come!

If I was a catfish, swimmin' in the deep, blue sea

Oh, if I was a catfish, swimmin' in the deep, blue sea

I would swim across the ocean, bring my baby back to me.

Well, I'm goin' away, I won't be back till fall.

Well, I'm goin' away, I won't be back till fall.

If I find me another baby, I won't be back at all.

Oh, See See Rider, where did you stay last night?

Oh, See See Rider, where did you stay last night?

Your shoes ain't buttoned & your clothes don't fit you right.

(alt: You didn't come home 'til the sun was shining bright.)

I'm gonna buy me a pistol, just as long as I am tall.

I'm gonna buy me a pistol, just as long as I am tall.

If you won't have me, you won't have no-one at all.

C. C. Rider

(originally, "See See Rider" - also, "Easy Rider")

(long traditional version)

Words & Music:

Gertrude "Ma" Rainey

This is often sung with two repeated lines, followed by a rhyming third line (2  lines from verse 1, tag line from verse 2). "Hey hey, "etc.  sometimes omitted. You can make up or insert any standard blues verses or chord variations to make this your own.

A                                          A7

Easy rider, see what you done, done, Lawd, Lawd,

D7                             D

Easy rider, see what you done, done,

A

Easy rider, see what you done, done,

B7   F7   E7   A   D7   A

Hey, hey, hey, hey.

Made me love you, now yo' man done come, Lawd, Lawd,

Made me love you, now yo' man done come.  [sing 2x]
Hey, hey, hey, hey.

When you see me comin', h'ist yo' windows high, Lawd, Lawd,

When you see me comin', h'ist yo' windows high.  [sing 2x]
Hey, hey, hey, hey.

When you see me leavin', hang yo' head an' cry, Lawd, Lawd,

When you see me leavin', hang yo' head an' cry.  [sing 2x]
Hey, hey, hey, hey.

If I was a headlight on some western train, Lawd, Lawd,

I'd shine my light on cool Colorado Springs.  [sing 2x]
Hey, hey, hey, hey.

I'm goin' to the nation and the territo', Lawd, Lawd,

Tryin' to fin' a honey gal I know.  [sing 2x]
Hey, hey, hey, hey.

If I was a catfish swimmin' in the deep blue sea, Lawd, Lawd,

I'd keep those women from fussin' over me.  [sing 2x]
Hey, hey, hey, hey.

C. C. Rider

(originally, "See See Rider" - also, "Easy Rider")

(short traditional version)

Words & Music:

Gertrude "Ma" Rainey

A

Oh, Easy Rider, just see what you have done.

A7       D7                                 A

Oh Lord, Easy Rider, just see what you have done.

A                 B7   F7       E7            A   D7   A

Well, you made me love you, now your gal has come.

If I was a catfish, swimmin' in the deep blue sea, oh Lord.

If I was a catfish, swimmin' in the deep blue sea.

I would swim across the ocean, bring my baby back to me.

I'm goin' away, Rider, and I won't be back till fall, oh Lord.

I'm goin' away, Rider, and I won't be back till fall.

And if I find me a good man, I won't be back at all.

C. C. Rider

(originally, "See See Rider" - also, "Easy Rider")

(Grateful Dead version)

Words & Music:

Gertrude "Ma" Rainey

           A

Well, now, C., C. C. Rider.  Well, now, see, see what you have done.

A7         D7                           A

Well, now, C., C. C. Rider.  Well, now, see, see what you have done.

A         E7                       D7                  A

Well, you made me love you, woman, and now your man is gone.

So I'm goin' away now baby and I won't be back till fall,

I'm goin' away now baby and I won't be back till fall,

Just might find me a good girl might not be comin' back at all.

Well, now, C., C. C. Rider, see how the moon is shining bright,

Well, now, C., C. C. Rider, see how the moon is shining bright,

Just might find me that good girl and everything would be alright.

Camptown Races

Words & Music:

Stephen Foster

G                                 C         D7

Camptown ladies sing this song,  "Doo-dah!  Doo-dah!"

G                                     C   D7      G

Camptown racetrack five miles long.  "Oh, doo-dah-day!"

I come down there with my hat caved in.  "Doo-dah!  Doo-dah!"

I go back home with a pocketful of tin.  "Oh, doo-dah-day!"

CHORUS:

G                        C                G

Goin' to run all night!  Goin' to run all day!

G

I'll bet my money on the bob-tailed nag,

C        D          G

Somebody bet on the bay!

The long-tailed filly and the big, black hoss.  "Doo-dah!  Doo-dah!"

They fly the track and they both cut across.  "Oh, doo-dah-day!"

The blind horse stuck in a big mud hole.  "Doo-dah!  Doo-dah!"

I can't touch bottom with a ten-foot pole.  "Oh, doo-dah-day!"

CHORUS:

Old muley cow come onto the track.  "Doo-dah!  Doo-dah!"

The bobtail fling her out over his back.  "Oh, doo-dah-day!"

They fly along like a railroad car, "Doo-dah!  Doo-dah!"

Runnin' a race with a shooting star.  "Oh, doo-dah-day!"

CHORUS:

See them flying on a ten-mile heat.  "Doo-dah!  Doo-dah!"

'Round the racetrack, then repeat.  "Oh, doo-dah-day!"

I win my money on the bobtailed nag.  "Doo-dah!  Doo-dah!"

I keep my money in an old towbag.  "Oh, doo-dah-day!"

CHORUS:

Candy Man

(From "Willie Wonka & The Chocolate Factory")

Words & Music:

Leslie Bricusse & Anthony Newley

G              D    C    G                   D    C    G

Who can take a sunrise----, sprinkle it with dew, 

D           C               G

Cover it in chocolate and a miracle or two?

G         D    C    G       D         C    G

The candy man---------, the candy man can

D                           C

The candy man can 'cause he mixes it with love

              G

And makes the world taste good.

Who can take a rainbow, wrap it in a sigh,

Soak it in the sun and make a strawberry-lemon pie?

The candy man?  The candy man can.

The candy man can 'cause he mixes it with love

And makes the world taste good.

    C               Bm            G     Bm               Em

The candy man makes everything he bakes satisfying and delicious.

Bm              Em                 C                    D

Talk about your childhood wishes!  You can even eat the dishes.

Who can take tomorrow, dip it in a dream,

Separate the sorrow and collect up all the cream?

The candy man, the candy man can.  (the candy man can!)

The candy man can 'cause he mixes it with love

And makes the world taste good.

        A7                             C        FM7       C

And the world tastes good, 'cause the candy man thinks it should.

Canon In D

Music:  Johannes Pachelbel

Tradition has it that Pachelbel wrote this as a dare & proved that he could write an interesting canon (a.k.a. round - like "Three Blind Mice") over a ground (a.k.a. "ground bass" - a repeating bass line in this case:  D  A  B  F#  G  D  G  A).  After adding "Canon Rock", I thought the original should get some props.  There are many arrangements of this (I highly recommend the CD "Pachelbel's Greatest Hit" to get some ideas), but here are some basic ones to get you started on a solo guitar.  I am still looking for a great solo guitar version!
Canon in D Chords by poopacaboose36:

This is the background of Pachelbel's Canon.  Repeat it as many times as you want with any type of strumming- either way, it sounds good.  (Remember, bass notes are:  D  A  B  F#  G  D  G  A and the B & F# chords are traditionally minor, but can be played as open chords, too.)

   D    A    Bm   F#m     G7   D  G7   A

|--2--------------------|------2--------------|

|--3----2----3----------|--3---3---3---2------|

|--2----2----4----------|------2-------2------|

|-------2----4----4-----|--------------2------|

|------------2----4-----|--2-------2----------|

|-----------------2-----|--3-------3----------|

It's a very simple tab and kinda becomes addicting after you get the chords down.  The G7 can be replaced with a regular G, but I just use the G7 because it's easier to move between the D and A - your choice.

Canon In D Simple Tab by Rosencrantz (T. A. Wiebe):

Standard Tuning: EADGBe - 4/4

MELODY:

    D   A   Bm  F#m G   D   G   A  

e |-----------2-5------------------|

B |-3---2-2-3-----------------3-3--|

G |---------4-----2-4-0-2-2-0-4----|

D |-----------------5---4----------|

A |--------------------------------|

E |--------------------------------|

      D       A     Bm    F#m   G       D        G     A

e |---------------------2-5-5-7-3-2-0-3-2-0---------------|

B |-2-3-2-3-------2-3-3----------------------3-2-0---3-3--|

G |-----------2-2----------------------------------2-4----|

D |---------4---------------------------------------------|

A |-------------------------------------------------------|

E |-------------------------------------------------------|

      D       A     Bm    F#m   G       D        G       A

e |---------------------2-5-5-7-3-2-0-3-2-0-----------------------|

B |-2-3-2-3-------2-3-3---------------2------3-2-0-----0---0------|

G |-----------2-2------------------------------2---2-0---2---2-0--|

D |---------4------------------------------------------4----------|

A |---------------------------------------------------------------|

E |---------------------------------------------------------------|

    D     A       Bm      F#m     G       D       G       A

e |-------------------------0---0-----0-3-2-0-----3-5-3-2-0-7-5-3--|

B |-----------------3-2-0-2---3-2-3-0---2-----3-2------------------|

G |-----0-2---2-0---4----------------------------------------------|

D |-4-4-----2-----4------------------------------------------------|

A |----------------------------------------------------------------|

E |----------------------------------------------------------------|

    D       A       Bm      F#m     G       D       G       A

e |-2---------0-2-0--------------------------------------------------|

B |-----------------3-------------------2-0-----------------2--------|

G |-----------------------4-----------4---------------4-2-4----------|

D |---4-5-4-2---------4-0-------------------4------------------------|

A |-------------------------4-0---0-2---------0---0-2---------4-2-4--|

E |-----------------------------3---------------3--------------------|

    D    A       Bm   F#m     G   D   G       A

e |----2-2-3-2-0--------0--------------------------|

B |--------------3--3-3---3-2-0---3---3-1-0-1------|

G |---------------------------0---2-----------2-2--|

D |-4----------------------------------------------|

A |------------------------------------------------|

E |------------------------------------------------|

    D    A       Bm   F#m     G       D   G     A

e |----5-5-7-5-3-2--2-2-3-2-0----------------------|

B |---------------------------3-1-0-1-3---3-1-3-2--|

G |-2----------------------------------------------|

D |-4---------------------------------4------------|

A |------------------------------------------------|

E |------------------------------------------------|

      D    A       Bm   F#m     G       D   G       A

e |------5-5-7-5-3-2--2-2-3-2-0------------------------|

B |-2-3-------------------------3-1-0-1-3---3-1-3-1-2--|

G |-----------------------------------------0---4---2--|

D |----------------------------------------------------|

A |----------------------------------------------------|

E |----------------------------------------------------|

      D    A       Bm   F#m     G       D   G     A

e |------5-5-7-5-3-2--2-2-3-2-0----------------------|

B |-2-3-------------------------3-1-0-1-3---0-3-5-2--|

G |-2------------------------------------------------|

D |--------------------------------------------------|

A |--------------------------------------------------|

E |--------------------------------------------------|

      D   A   Bm  F#m G   D   G   A   D

e |-----------------------------------2------|

B |-2-3-----------------3-3------------------|

G |---------2-----------------4-4---2-2------|

D |-----------4-----4-0-----4-2---2----------|

A |-----0-0----------------------------------|

E |-------------2-2--------------------------|

Cape Cod Girls

(a.k.a. "Bound For Australia")

Words & Music:

Traditional Sea Shanty

Traditionally, this would be sung as an a capella call & response work song – with the shantyman singing the verses and all chiming in on the responses & choruses.  So, the chords are just for singalong reference (the version I know is by the Mystic Seaport Chanteymen).  The "two-haul" nature of the response line seems to indicate that this would be a long-haul or halyard shanty.  But correct me if I am wrong!

G                                                C      G

Cape Cod girls they have no combs.  Heave away!  Heave away!

G                                                      C      G

They comb their hair with codfish bones.  Heave away!  Heave away!

CHORUS:

G              C            G                  C      G

Heave away, my bully, bully boys!  Heave away! Heave away!

G            C                G                            C  G

Heave away & don't you make a noise, we are bound for Australia!

Cape Cod boys they have no sleds.  Heave away!  Heave away!

They slide down dunes on codfish heads.  Heave away!  Heave away!

CHORUS:

Cape Cod doctors got no pills.  Heave away!  Heave away!

They give their patients codfish gills.  Heave away!  Heave away!

CHORUS:

Cape Cod cats ain't got no tails.  Heave away!  Heave away!

They lost them all in Cape Cod gales.  Heave away!  Heave away!

CHORUS:

Cape Cod moms don't bake no pies.  Heave away!  Heave away!

They feed their children codfish eyes.  Heave away!  Heave away!

CHORUS:

A Capital Ship

Words & Music:

Charles Edward Carryl

C                                      G7               C

A capital ship for an ocean trip was the Walloping Window Blind.

   F         D7      G                  Am           D7        G

No wind that blew dismayed her crew or troubled the captain's mind.

    C                                    F      C      G7  C   G7

The man at the wheel was made to feel contempt for the wildest blow-ow-ow.

      C                                                  G7                 C

Tho' it oft appeared when the gale had cleared that he'd been in his bunk below.

CHORUS:

[n.c.]                        C  F     G7     C

So, blow ye winds, heigh-ho!  A-roving I will go!

C            G7   C  F   C                F   C   G7 C  G7

I'll stay no more on England's shore, so, let the music play-ay-ay.

    C                            F          G7    C

I'm off for the morning train to cross the raging main.

C             G7   C      F   C            F    G7      C

I'm off to my love with a boxing glove – 10,000 miles away!

The bos'un's mate was very sedate, yet fond of amusement, too.

He played hop-scotch with the starboard watch while the captain tickled the crew.

The gunner he was apparently mad for he sat on the after ra-ra-rail.

And fired salutes with the captain's boots in the teeth of a booming gale.

CHORUS:

The captain sat on the commodore's hat and dined in a royal way.

Off pickles & figs & little roast pigs and gunners bread each day.

The cook was Dutch and behaved as such for the diet he served the crew-ew-ew.

Was a couple of tons of hot-cross buns served up with sugar and glue.

CHORUS:

Then we all fell ill as mariners will on a diet that's rough and crude.

And we shivered and shook as we dipped the cook in a tub of his gluesome food.

All nautical pride we cast aside and we ran the vessel asho-o-ore.

On the Gulliby Isles where the poopoo smiles and the rubbily ubdugs roar.

CHORUS:

Composed of sand was that favored land and trimmed with cinnamon straws.

And pink and blue was the pleasing hue of the ticke-toe teaser's claws.

We sat on the edge of a sandy ledge and shot at the whistling bee-ee-ee.

While the rugabug bats wore waterproof hats as they dipped in the shining sea.

CHORUS:

On rugabug bark from dawn till dark we dined till we all had grown.

Uncommonly shrunk when a Chinese junk came up from the Torrible Zone.

She was stubby and square, but we didn't much care so we cherrily put to sea-ea-ea.

And we left all the crew of the junk to chew on the bark of the rubabug tree.

CHORUS:

Captain Wedderburn

Words & Music:

Traditional Scottish

[As done by Great Big Sea]

A noblemen's fair daughter came down a narrow lane.

And met with Captain Wedderburn, the keeper of the game.

"Now, my pretty fair miss, if it wasn't for the law,

You and I in the bed might lie.  Roll me over next to the wall.

Roll me over next to the wall."

"Now, my dear good man", she said, "Do not be perplexed

Before that you might bed with me, you must answer questions six.

Six questions you must answer me, and I will ask them all

And you and I in the bed might lie.  Roll me over next to the wall.

Roll me over next to the wall."

"What is rounder than a ring, and higher than the trees?

And what is worse than a woman's curse, and what is deeper than the sea?

What bird sings first, which one's best?  Where does the dew first fall

And you and I in the bed might lie.  Roll me over next to the wall.

Roll me over next to the wall."

"The earth is rounder than a ring, and heaven is higher than the trees,

The devil curse is worse than a woman's curse, and hell in deeper than the sea

The lark sings first, the thrush sings best, Earth is where the dew falls

And you and I in a bed might lie.  Roll me over next to the wall.

And you and I in the bed might lie.  Roll me over next to the wall.

Roll me over next to the wall."

He takes her by her lily-white hand and leads her down the hall.

And he takes her by her slender waist for fear that she might fall.

And he lays her on a bed of down without a doubt at all.

And he and she lie in one bed.  Roll me over next to the wall.

And she and he lie in one bed.  Roll me over next to the wall.

Roll me over next to the wall.  Roll me over next to the wall.

Captain Wedderburn Tab (Great Big Sea version)  [Tabbed by: T.G. Hewlig]
Intro:

   D                 D                 D                 D   (repeat once)

   , . , . , . , .   , . , . , . , .   , . , . , . , .   , . , . , . , .

||-2-----3---------|-5-----3---------|-2-----3-----0---|-----------------|

||---3-------3---3-|---3-------3---3-|---3-------3-----|-3---2---3-------|

||-----2-------2---|-----2-------2---|-----2-----------|-----------------|

||-0-------0-------|-0-------0-------|-0-------0-------|-0---------------|

||-----------------|-----------------|-----------------|-----------------|

||-----------------|-----------------|-----------------|-----------------|

 A Nobleman's fair  daughter   came   down a Narrow...

   D                D                  G                 A

   , . , . , . , .  /\ . , . , . , .   , . , . , . , .   , . , . , . , .

||-2---------2-----|32---------2-----|-3---------------|-----------------|

||-------3-------3-|-------3-------3-|-----------3-----|-2---------2-----|

||-----2-------2---|-----2-------2---|-------0-------0-|-------2-------2-|

||-0-------0-------|-0-------0-------|-----0-------0---|-----2-------2---|

||-----------------|-----------------|-----------------|-0-------0-------|

||-----------------|-----------------|-3-------3-------|-----------------|

   met with captain Wedderburn    the  Keeper  of...

   D                D                  G       A         D

   , . , . , . , .  /\ . , . , . , .   , . , . , . , .   , . , . , . , .

||-2---------2-----|32---------2-----|-3---------------|-------2---------|

||-------3-------3-|-------3-------3-|---------2-------|-3---------3-----|

||-----2-------2---|-----2-------2---|-------0-----2---|-----2---------2-|

||-0-------0-------|-0-------0-------|-----0-----2-----|-0-----------0---|

||-----------------|-----------------|---------0-------|---------0-------|

||-----------------|-----------------|-3---------------|-----------------|

                     Now   my pretty   fairness  if it  wasn't ...

   D                 D                 D                 G

   , . , . , . , .   , . , . , . , .  /\ . , . , . , .   , . , . , . , .

||-------2---------|-2---------2-----|32---------2-----|-3---------------|

||-3---------3-----|-------3-------3-|-------3-------3-|-----------2-----|

||-----0---------2-|-----2-------2---|-----2-------2---|-------0-------0-|

||-0-----------0---|-0-------0-------|-0-------0-------|-----0-------0---|

||---------0-------|-----------------|-----------------|-----------------|

||-----------------|-----------------|-----------------|-3-------3-------|

  Law               You and I in a    Bed might lie    Roll me over...

   A                D                 D                 G        A

   , . , . , . , .   , . , . , . , .  /\ . , . , . , .   , . , . , . , .

||-----------------|-2---------2-----|32---------2-----|-3---------------|

||-2---------2-----|-------3-------3-|-------3-------3-|---------2-------|

||-------2-------2-|-----2-------2---|-----2-------2---|-------0-----2---|

||-----2-------2---|-0-------0-------|-0-------0-------|-----0-----2-----|

||-0-------0-------|-----------------|-----------------|---------0-------|

||-----------------|-----------------|-----------------|-3---------------|

Wall                Rollme ver Nxt 2the Wall

   D                G                 D                  D       

   , . , . , . , .   , . , . , . , .   , . , . , . , .   , . , . , . , .

||-------2---------|-3---------------|-2-----3---------|-5-----3---------|

||-3---------3---3-|---------2-------|---3-------3---3-|---3-------3---3-|

||-----2-------2---|-------0-----2---|-----2-------2---|-----2-------2---|

||-0-------0-------|-----0-----2-----|-0-------0-------|-0-------0-------|

||-----------------|---------0-------|-----------------|-----------------|

||-----------------|-3---------------|-----------------|-----------------|

   D                 D                 D                 D

   , . , . , . , .   , . , . , . , .   , . , . , . , .   , . , . , . , .

||-2-----3-----0---|-----------------|-2-----3---------|-5-----3---------|

||---3-------3-----|-3---2---3-------|---3-------3---3-|---3-------3---3-|

||-----2-----------|-----------------|-----2-------2---|-----2---0---2---|

||-0-------0-------|-0---------------|-0-------0-------|-0---------------|

||-----------------|-----------------|-----------------|-----------------|

||-----------------|-----------------|-----------------|-----------------|

   D                 D

   , . , . , . , .   , . , . , . , . 

||-2-----3-----0---|-----------------||

||---3-------3-----|-3---2---3-------||

||-----2-----------|-----------------||

||-0-------0-------|-0---------------||

||-----------------|-----------------||

||-----------------|-----------------||

Alternate intro

   D                D                  G                 A

   , . , . , . , .  /\ . , . , . , .   , . , . , . , .   , . , . , . , .

||-2---------2-----|32---------2-----|-3---------------|-----------------|

||-------3-------3-|-------3-------3-|-----------3-----|-2---------2-----|

||-----2-------2---|-----2-------2---|-------0-------0-|-------2-------2-|

||-0-------0-------|-0-------0-------|-----0-------0---|-----2-------2---|

||-----------------|-----------------|-----------------|-0-------0-------|

||-----------------|-----------------|-3-------3-------|-----------------|

   D                D                  G       A         D

   , . , . , . , .  /\ . , . , . , .   , . , . , . , .   , . , . , . , .

||-2---------2-----|32---------2-----|-3---------------|-------2---------|

||-------3-------3-|-------3-------3-|---------2-------|-3---------3-----|

||-----2-------2---|-----2-------2---|-------0-----2---|-----2---------2-|

||-0-------0-------|-0-------0-------|-----0-----2-----|-0-----------0---|

||-----------------|-----------------|---------0-------|---------0-------|

||-----------------|-----------------|-3---------------|-----------------|

   G       A         D                

   , . , . , . , .   , . , . , . , .   , . , . , . , . 

||-3---------------|-------2---------|-------2---------||

||---------2-------|-3---------3-----|-3---------3-----||

||-------0-------2-|-----2---------2-|-----2---------2-||

||-----0-------2---|-0-----------0---|-0-----------0---||

||---------0-------|---------0-------|---------0-------||

||-3---------------|-----------------|-----------------||

Left hand fingering for intro:

    2 3 1 5 0 3 1 3   5 2 1 3 0 2 1 2   2 3 1 5 0 3 0     3   1

    0                 0

    , . , . , . , .   , . , . , . , .   , . , . , . , .   , . , . , . , .

 ||-2-----3---------|-5-----3---------|-2-----3-----0---|-----------------|

 ||---3-------3---3-|---3-------3---3-|---3-------3-----|-3---2---3-------|

 ||-----2-------2---|-----2-------2---|-----2-----------|-----------------|

 ||-0-------0-------|-0-------0-------|-0-------0-------|-0---------------|

 ||-----------------|-----------------|-----------------|-----------------|

 ||-----------------|-----------------|-----------------|-----------------|

where 1 = thumb

      2 = pointer

      3 = middle finger

      4 = ring finger

      5 = pinky

      0 = open string!
Captain Wedderburn's Courtship

Words & Music:

Traditional Scottish

The Laird o' Roslin's daughter

Walked through the woods her lane

And met wi' Captain Wedderburn, a servant tae the King

Says he untae his servant man, "Were't nae against the law

I'd tak her tae my ain bed and lay her at the wa'"

"I'm walkin' here my lane," she says, "Amang my faither's trees

An' you maun let me walk my lane, kind sir now, if you please

The supper bell it will be rung an' I'll be missed awa'

So I'll nae lie untae your bed at either stock or wa'"

Says he, "My bonnie lady, I pray gie me yer hand

And ye'll hae drums and trumpets always at your command

And fifty men tae guard ye wi' that weel their swords can draw

So we'll baith lie in ae bed, an' ye'll lie at the wa'"

"Oh haud awa fae me, kind sir, I pray let go my hand

The supper bell it will be rung - I maun no longer stand

My faither will nae supper tak' if I am missed awa'

So I'll nae lie untae your bed at either stock or wa'"

My name is Captain Wedderburn, my name I'll ne'er deny

And I command ten thousand men upon yon mountain high

If yer faither and his men were here o' them I'd stand nae awe

But I'd tak' ye tae my ain bed and lay ye at the wa'"

Then he lap off his milk-white steed and set the lady on

And a' the way he gaed on foot and held her by the hand

He held her by the middle jimp for fear that she would fa'

Saying, "I'll tak' ye tae my ain bed and lay ye at the wa'"

He's ta'en her tae his lodging hoose, the landlady looked ben

Sayin, "Many's a pretty lady in Edinburgh I've seen

But sicna bonnie lady is nae intae it at a'

So mak' for her a fine down bed and lay her at the wa'"

Oh haud awa' fae me, kind sir, I pray ye let me be

For I'll nae lie untae your bed till I get dishes three

It's dishes three ye maun dress me, gin I should eat them a'

Afore I'll lie untae your bed at either stock or wa'"

"For my supper I maun hae a chicken withoot a bane

An for my supper I maun hae a cherry withooten a stane

An for my supper I maun hae a bird withoot a ga'

Afore I'll lie untae your bed at either stock or wa'"

"When the chicken's in the shell, I'm sure it has nae bane

And when the cherry's in the bloom, I wat it has nae stane

The doo she is a genty bird, and flies withoot a ga'

So we'll baith lie in ae bed and ye'll be at the wa'"

"Oh haud awa' fae me, kind sir, I pray ye gie me ower

For I'll nae lay untae your bed till I get presents fower

It's presents fower ye maun gie me and that is twa an' twa

Afore I'll lie untae your bed at either stock or wa'"

"I maun hae some winter fruit that in December grew

And I maun hae a silken goon that waft gaed never through

A sparrow's horn, a priest unborn this nicht tae join us twa

Afore I'll lie untae your bed at either stock or wa'"

"My faither has some winter fruit that in December grew

My mither has a silken goon that weft gaed never through

A sparrows horn ye sune would find - there's ain on ilka claw

And twa upon the gob o'it and ye shall hae them a'"

The priest he stands withooten the yett just ready tae come in

Nae man can say that he was born, nae man unless he sin

For he was whale-cut fae his mither's side and fae the same lat

fa'

So we'll baith lie in ae bed an' ye'll lie at the wa"

Oh little did that lady think that morning when she raise

That this was for tae be the last o' a' her maiden days

But noo there's nae within the realm tae be found a blither twa

For noo she's Mistress Wedderburn and she lies at the wa'"

Car, Car

(original Woody Guthrie version)

Words & Music:

Woody Guthrie

A                         E7

Take me for a ride in the car, car.

E7                        A

Take me for a ride in the car, car.

A                   D

Take me for a ride, take me for a ride,

A             E7          A

Take me for a ride in the car, car.

Click, clack open up the front door.

Click, clack open up the back door.

Take me for a ride, take me for a ride,

Take me for a ride in the car, car.

Climb, climb, rattle in the front seat.

Spree I spraddle on the back seat.

Take me for a ride, take me for a ride,

Take me for a ride in the car, car.

Engine, it goes "Brrrm!  Brrrm!"

Engine, it goes "Brrrm!  Brrrm!"

Take me for a ride, take me for a ride,

Take me for a ride in the car, car.

I'm a-gonna let you blow the horn.

I'm a-gonna let you blow the horn.

Take me for a ride, take me for a ride,

Take me for a ride in the car, car.

TRY MAKING UP YOUR OWN VERSES!  FOR EXAMPLE, PETER, PAUL & MARY CAME UP WITH:

Take me for a ride in your Mack truck.

Take me for a ride in your truck, mack.

Take me for a ride, take me for a ride,

Take me for a ride in your Mack truck...mac!

Car, Car

(Peter, Paul & Mary version)

Words & Music:

Woody Guthrie /New words by Peter, Paul & Mary

CHORUS:

A                          E7

Take me for a ride in your car, car.

E7                         A

Take me for a ride in your car, car.

A                   D

Take me for a ride, take me for a ride,

A             E7           A

Take me for a ride in your car, car.

[spoken]  Go get 'em, grandpa!

Take me for a ride in your Stanley Steamer?

'Bout as bad as riding in the Locomobile with the eight wheels, isn't it?

I'd rather ride in the Model T pickup with the bronze hubcaps & the beaver tail.  Twenty-three skidoo!  Uh-huh!

[Someone make engine sounds of a model T-era car starting up & backfiring]

[spoken]  College grad-u-ate!

CHORUS:

Take me for a ride in your Mack truck.

Take me for a ride in your truck, mac.

Take me for a ride, take me for a ride,

Take me for a ride in your Mack truck...mac!

CHORUS: [repeat that verse two times and the regular chorus once.  Someone make engine sounds over it of a more modern car trying to start.]

REPEAT REGULAR CHORUS ALL:

[spoken]  Well, wait a minute!  Here come one now, daughter.  See if you can't get this here feller.  [Someone make sound of a high-performance engine slowing down & screeching to a stop.]

[sung in a sultry fashion]

Take me for a ride in your car, car.

Take me for a ride in your car, car.

Take me for a ride, take me for a ride,

Take me for a ride in your 3.5-liter Ferrari with torsion bar suspension and those imported Venturi carburetors.

[spoken]

Hello, sports fans and welcome to Daytona Beach.  You are about to hear the sound of an Austin-Healey Sprite, trying desperately to keep up with the other Volkswagens in the race.  It will speed shift directly in front of the microphone and traveling approximately 1000 yards further down the track will crash into a brick retaining wall.  This entire spectacle starring Steve Reeves as the handsome, wind-blown driver is being witnessed by a crowd of over 20,000 sadistic sports fans.  We take you now to the track and the sound of the race.

[Someone makes the sounds of passing race cars, then after a pause, the sound of a two-cylinder engine trying desperately to keep up, engine dying, then being restarted, then shifting through the gears until it crashes.]

Careless Love

Words & Music:

W. C. (William Christopher) Handy

C        G                 C-F-C

Love, oh love, oh careless love.

C                          G-G7

Love, oh love, oh careless love.

C        C7       F

Love, oh love, oh careless love,

    C        G                 C-F-C

You see what careless love can do.

Once I wore my apron low.

Once I wore my apron low.

Once I wore my apron low.

You'd follow me through rain and snow.

Now I wear my apron high.

Now I wear my apron high.

Now I wear my apron high.

You see my door and pass me by.

Cried last night and the night before.

Cried last night and the night before.

Cried last night and the night before.

Gonna cry tonight and cry no more.

Love, oh love, oh careless love.

Love, oh love, oh careless love.

Love, oh love, oh careless love.

You see what careless love has done.

Carrickfergus

(Van Morrison/Paddy Maloney version)

Words & Music:

Traditional Irish

Arr: Van Morrison & Paddy Moloney

Note the similarity between this song's chorus and that of "Waly, Waly" or "The Water Is Wide".

  Am       Dm         G7     Am               Dm        G7   C

I wished I had you in Carrickfergus, only for nights in Ballygrand.

Am         Dm       G7      Am                   Dm          Am      C

I would swim over the deepest ocean, the deepest ocean to be by your side.

CHORUS:

        G7     C          Dm         G7             C   Am   Dm       G7

But the sea is wide and I can't swim over & neither ha--ve I wings to fly.

Am           Dm        G7    Am                    Dm   G7             C

I wish I could find me a handy boatman to ferry me over to my love and die.

My childhood days bring back sad reflections of happy days so long ago.

My boyhood friends & my own relations have all passed on like the melting snow.

CHORUS:

BRIDGE:

C        G7       C    Am Dm      G7

So, I'll spend my days in endless roving,

            C     Am     Dm     G7

Soft is the grass and my bed is free.

          Dm       G7        Am

Oh, to be home now in Carrickfergus,

                 Dm          G7    C

On the long road down to the salty sea.

And in Kilkenny, it is reported, on marble stone there as black as ink,

With gold and silver I did support her.

But I'll sing no more now 'til I get a drink.

CHORUS:

I'm drunk today and I'm rarely sober; a handsome rover from town to town.

Oh, but I am sick now and my days are numbered.

Come, all ye young men, and lay me down.

Carrighfergus

(Loreena McKennitt version)

Words & Music:

Traditional Irish

Arr: Loreena McKennitt

I wish I was in Carrighfergus, only for nights in Ballygran.

I would swim over the deepest ocean, only for nights in Ballygran.

But the sea is wide, and I can't get over.

And neither have I wings to fly,

Oh! If I could find me a handsome boatsman

To ferry me over to my love and die.

Now in Kilkenny, it is reported,

They've marble stones there as black as ink

With gold and silver I would transport her

But I'll sing no more now, till I get a drink.

I'm drunk today, but I'm seldom sober.

A handsome rover from town to town.

Oh, but I am sick now, my days are over,

Come all you young lads and lay me down.

I wish I was in Carrighfergus, only for nights in Ballygran.

The Cat Came Back

(Background & Discussion)

Word has it that this song dates from the American Civil War (1860s).  It was first published in 1893 by Harry S. Miller (so, he gets the credit) under the title of "The Cat Came Back:  A Comic Negro Absurdity" (or more likely, given the times, as "The Cat Came Back:  A Nigger Absurdity").  It has also been entitled "And The Cat Came Back", "The Cat That Couldn't [or Wouldn't] Stay Away" or just "The Cat".

It has been covered by countless artists through the decades and each has put their own spin on the words.  Through all the variations of the song, however, it still tells the story of an unwanted cat and its many lives as it returns over & over to its reluctant owner.  The lyrics run the gamut from kid-tickling macabre to "safe for toddlers" Bowdlerized.  It is a great song to teach kids how to compose verses and the Wikipedia article on this tune has a terrific discussion on other musical concepts that can be taught to children via this song. You can also trace the evolution of American sociology & technology in the 20th century through its lyrics.  The first published lyrics are the usual stereotypical minstrel show fare.  By the 1920s & 1930s, verses about steamships and cars have been added and even a verse extolling Route 66 appears.  In the 1960s, verses about rockets & A-Bombs have appeared and the song has gone from grown-up minstrel song to classic children's song.

The tune & chords also vary greatly from version to version.  Even those with the same chord progression can have quite different melodies sung by the performers.  In addition, there is an instrumental bluegrass version of the song that seems to have a different melody & chord structure altogether.  However a rough timeline can be drawn on the evolution of the chords:

1800s-1940s - people tended to play the classic, original version of the chords.  Cover versions were usually done by cowboy singers like Tex Morton & Doc Carson or traditional roots musicians like Fiddlin' John Carson, D & Cisco Houston.  The bluegrass instrumental version was covered by no less than the inimitable Norman Blake, among others.

1950s-1960s - Sonny James makes the first Rockabilly version of this a hit.  His version has a rising bass line, however.  Rolf Harris (with Sonny James' chords) & Chad Morgan (with classic chords) picked up the song and made them novelty hits in Australia.  The New Christy Minstrels recorded their rather unique version & it became a folk hit.

1970s-on - At some point, someone took the Sonny James bass line, sent it down instead of up & put the song in the minor "Stray Cat Strut" key that has become the modern chord version.  It became the iconic children's song most of us first learned and was covered by children's artists like Rolf The Dawg (from "The Muppet Show"), Fred Penner, Sharon, Lois & Bram (who have an interesting Big Band take on the tune), The Macabre Minstrels & many, many more.  It has also been covered by modern bands like Trout Fishing In America.

Present Day - with easy access to CDs, downloads & YouTube, you will see covers of every version of the song and then some.  Have fun adding your own versions to this legacy!
I first learned the modern version made popular by both Fred Penner's cover and the 1988 animated short "The Cat Came Back" by Cordell Barker (See it if you can!).  Then, I recently heard the older, traditional version at an open mike in Acton, MA.  My research in finding this original version to post opened the Pandora's Box to all this "Cat Came Back" madness that ensues below.

As with "Preaching Blues (Up Jumped The Devil)" by Robert Johnson, it is easiest to transcribe several versions of the lyrics to this song and several versions of the chords and let you, the songster, pick & choose what you will.  Enjoy!

The Cat Came Back

Tab & Chord versions

Words & Music:

Harry S. Miller

1. Classic, original version:

A

Now, old Mr. Johnson had worries of his own.

A                                            E7

He had an old yeller cat that wouldn't leave home.

      A

Tried everything he knew to do to keep the cat away.

   A

He took him up to Canada and told him for to stay.

CHORUS:

        E7       A

But the cat came back the very next day.

        E7       A

The old cat came back; thought he was a goner,

        D                 E7            A

But the cat came back; he wouldn't stay away.

2. Sonny James' Rockablly version:

This cover is based on the classic version of the chords, but has the rising blues bass line.  Modify the intro's bluesy bass line (a chord tone, blues note or passing tone on each downbeat) during the verses and chorus to fit the chords.

INTRO:  [play 2x]

D |----0--1--2h.o.3----|

A |-1------------------|  [listen to the recording for timing]

E |-----------------1--|

[n.c. - Bb implied]

The cat came back, the cat came back.

  Eb                              F

I thought he was a goner, but the cat came back.

          F              Bb

'Cause he wouldn't stay away.

     Bb [stop chord]
Now, old Uncle John had troubles of his own.

[n.c.]                        F

He had an ol' yellow cat that wouldn't leave home.

         Bb

He tried everything he knew to keep the cat away.

     Bb[stop chord]

Even gave it to a preacher an' he told it for to stay.  But...

3. Modern version in Em:

This version seems to date from the 1960s on and was also used by the Stray Cats as the basis for their first hit "Stray Cat Strut".  The chord structure is:  i - bVII - VI - V7

    Em  D  C  B7    you can play the E either on the low open E string or
D |-[2]--0--------|  on the second fret of the D string
A |---------3--2--|  
E |--0------------|

[repeat ad infinitum until song is done]

4. Modern version in Am:

This version is for those for whom Em is a bad key or for those who would prefer a stronger chord progression working down the neck with barre chords.  It is reminiscent of Chicago's early hit "25 or 6 to 4" with the same i - bVII - VI - V7 chord structure.

     Am  G   F   E7

E |--5---3---1---0---|
B |--5---4---2---3---|
G |--7---5---3---1---|
D |--7---5---3---2---|
A |--5---3---1---2---|
E |--5---3---1---0---|
 [repeat ad infinitum until song is done]

Bass line under chords for intro & transition from chorus to verse.  The third measure is a 2/4 measure.  The rest of the song is in 4/4:

          A                 E            [E]                A

D |-----|----2----------2-|-2-----2-----|-2-4-2-4-2-0-----|----2--------2--|

A |-----|-0----------0----|----2-----2--|-------------4-2-|-0--------0----|

E |-0-4-|-------0-4-------|-------------|-----------------|------0-4------|

There are, of course, many more version of this song.  If you have a fave chord progression or tab, please send it in!

The Cat Came Back: A Comic Negro Absurdity

(original 1893 Harry S. Miller version)

Words & Music:

Harry S. Miller 

Per Wikipedia, this was also known as "The Cat Came Back: A Nigger Absurdity"; which makes sense when one looks at the date and reads more about Miller.  Miller was a Tin Pan Alley composer from New York & Chicago and specialized in tunes that used a Georgian Black dialect.  I assume that these songs were picked up both by vaudeville performers (remember, Al Jolson's big hit was "Mammy" - sung in blackface well into the 20th century) and minstrel shows (which also disparaged blacks with tired stereotypes).  That said, here are the original published words to "The Cat Came Back".

Dar was ole Mister Johnson, he had troubles ob his own --

He had an ole yaller cat that couldn't leave its home.

He tried eb'ry thing he knew to keep de cat away --

Eben sent it to de preacher, an' he tole it for to stay.

    But de cat came back, he couldn't stay no long-er,

    Yes de cat came back de very next day,

    De cat came back -- thought she were a goner,

    But de cat came back for it wouldn't stay away.

De cat did hab some company one night out in de yard,

Some one frowed a boot-jack, an' dey frowed it mighty hard,

Caught de cat behind de ear, she thought it rather slight

When along dar comes a brick-bat an' in knocked it out of sight.

    But de cat came back, he couldn't stay no long-er,

    Yes de cat came back de very next day,

    De cat came back -- thought she were a goner,

    But de cat came back for it wouldn't stay away.

Away across de ocean dey did send de cat at last,

Vessel only out a day and making water fast;

People all begin to pray, de boat begin to toss,

When a nodder vessel came along and took de people off.

    But de cat came back, he couldn't stay no long-er,

    Yes de cat came back de very next day,

    De cat came back -- thought she were a goner,

    But de cat came back for it wouldn't stay away.

On a telegraph wire sparrows sitting in a bunch;

Cat a feeling hungry, thought she'd like 'em for a lunch.

Climbing softly up de pole, an' when she reached de top

Put her foot upon de 'lectric wire, which tied her in a knot.

    But de cat came back, he couldn't stay no long-er,

    Yes de cat came back de very next day,

    De cat came back -- thought she were a goner,

    But de cat came back for it wouldn't stay away.

One time did gib de cat away to a man in a balloon

An' tole him for to gib it to de man in de moon;

But de b'loon it busted, sho, an' eb'rybody sed

It wer seben miles away or more dey picked de man up dead.

    But de cat came back, he couldn't stay no long-er,

    Yes de cat came back de very next day,

    De cat came back -- thought she were a goner,

    But de cat came back for it wouldn't stay away.

De cat was a possessor ob a fam'ly ob its own

Wid seben little kittens til dar comes a cyclone.

Blowed de houses all apart an tossed de cat around;

While de air was full ob kittens not a one was eber found.

    But de cat came back, he couldn't stay no long-er,

    Yes de cat came back de very next day,

    De cat came back -- thought she were a goner,

    But de cat came back for it wouldn't stay away.

De cat it were a terror and dey say it wer be best

To gib it to a nigger who was going out West.

De train going 'round de curve struck a broken rail,

Not a blessed soul aboard de train wer left to tell de tale.

    But de cat came back, he couldn't stay no long-er,

    Yes de cat came back de very next day,

    De cat came back -- thought she were a goner,

    But de cat came back for it wouldn't stay away.

A man down on de corner swore to kill de cat at sight,

Loaded up a musket full ob nails and dynamite,

Waited in de garden for de cat to come around;

Half-a-dozen little pieces ob de man was all dey found.

    But de cat came back, he couldn't stay no long-er,

    Yes de cat came back de very next day,

    De cat came back -- thought she were a goner,

    But de cat came back for it wouldn't stay away.

Little boy took de cat away, he got a dollar note.

Took it down to de ribber in a little open boat.

Tied a brick around its neck an' stone about a pound;

Now dey're grappling in de ribber for a little boy that's drowned.

    But de cat came back, he couldn't stay no long-er,

    Yes de cat came back de very next day,

    De cat came back -- thought she were a goner,

    But de cat came back for it wouldn't stay away.

While de cat lay a-sleeping an' a-resting one day,

'Round came an organ grinder an' he began to play;

De cat look'd around awhile an' kinder raised her head

When he played Ta-rah-dah-boom-da-rah, an' de cat dropped dead.

    But its ghost came back to tell you about it --

    Yes, its ghost came back, between you and I.

    Its ghost came back (maybe you will doubt it),

    But its ghost came back just to bid 'em all goodbye.

The Cat Came Back

(Tex Morton version)

Words & Music:

Harry S. Miller

Tex' version employs the chords from the original 19th century version of the song.  He tends to use "Sprechstimme" (the classical music term for "speaking the words") for some of the verses to give it a feel of telling the story rather than singing the song.

INTRO:

                A     E7          A

D |---------|-----------------|----------------|

A |---------|---0-----2-------|---0-----0------|
E |-0--2--4-|-------0------0--|------0------0--|

Keep this alt. bass style going with your thumb while you hit the chords on the off beats of 2 & 4.

A

Now, old Mr. Johnson had worries of his own.

A                             E7

He had an old yeller cat that wouldn't leave home.

      A

Tried everything he knew to do to keep the cat away.

   A

He took him up to Canada and told him for to stay.

CHORUS:

        E7       A

But the cat came back the very next day.

        E7       A

The old cat came back; thought he was a goner,

        D                 E7              A

But the cat came back; he wouldn't stay away.

Now, this cat was a terror, so they thought it was the best

To give him to a feller who was going out West.

Train ran around a curve and it hit a broken rail.

Not a blessed soul aboard the train lived to tell the tale.

CHORUS:

Now, they throwed him in a kennel where the dog was asleep.

And the bones o' cats lay piled in a heap.

That kennel burst open and the dog come out the side.

His ears chewed off and holes in his hide.

CHORUS:

Oh, they snuck into a shop when the butcher wasn't 'round.

And they throwed him in the hopper where the meat is ground.

The ol' cat disappeared with a blood-curdlin' shriek;

And the town's minced meat tasted furry for a week.

CHORUS:

[SPOKEN: "I like this bit, heh-heh!"]

Now, the farmer on the corner said he'd shoot the cat on sight;

Loaded up his gun with nails and dynamite.

He waited in the garden 'til the cat came around.

Seven little pieces of the man was all they found.

CHORUS:

[SPOKEN: "Heh, how many lives does a cat have?"]

Well, they put him in a rocket ship headin' for the stars.

Got a message back sayin' "Landed up on Mars."

Said the men were doin' fine, and the monkey and the rat;

But they couldn't find a trace of the old yeller cat.

CHORUS:  [new words]
And the cat showed up the very next day.

The old cat came home; we don't know how he did it.

But the cat came back; he wouldn't stay away.

No, he wouldn't stay away.

The Cat Came Back

(Sonny James' version)

Words & Music:

Harry S. Miller

Sonny James made this a hit in 1956 and seems to be the first to employ the somewhat funkier, bluesy, Rockabilly version of the song.  It is based on the classic version of the chords, but has the rising blues bass line.  Modify the intro's bluesy bass line (a chord tone, blues note or passing tone on each downbeat) during the verses and chorus to fit the chords.

INTRO:  [play 2x]

D |----0--1--2h.o.3----|

A |-1------------------|  [listen to the recording for timing]

E |-----------------1--|

CHORUS:

[n.c.]

The cat came back, the cat came back.

  Eb                              F

I thought he was a goner, but the cat came back.

          F              Bb

'Cause he wouldn't stay away.

     Bb [stop chord]
Now, old Uncle John had troubles of his own.

[n.c.]                        F

He had an ol' yellow cat that wouldn't leave home.

         Bb

He tried everything he knew to keep the cat away.

     Bb[stop chord]

Even gave it to a preacher an' he told it for to stay.  But...

CHORUS:

Now, they gave the ol' cat to the man in a balloon.

They told him to leave it with the Man in the Moon.

The balloon it bursted and everybody said

Ten miles away, they picked the man up dead.  But...

CHORUS:

Now, the farmer on the corner's gonna kill the cat on sight.

He's loaded up his gun full of nails an' dynamite.

Well, he waited in the garden 'til the cat came around.

Seven little pieces of the man was all they found.  But...

CHORUS:

Now, the cat was a terror and he thought it was best

To give him to a fella who was headin' out West.

The train went around the corner & it hit a broken rail.

Not a soul aboard the train lived to tell the tale.  But...

CHORUS:
The Cat Came Back

(Rolf Harris version)

Words & Music:

Harry S. Miller

Rolf's cover uses the Sonny James version of the chords.

Old Uncle Judd had troubles of his own.

He had a scruffy yellow tom that wouldn't leave home.

He went to church one Sunday, one Sunday for advice.

The preacher said, "Leave him here, 't'would be so very nice."

CHORUS:

But the cat came back, the cat came back.

Thought he was a goner, but the cat came back.

He just couldn't stay away.

He gave him to a man going up in a balloon'

And asked the chap to leave him with the Man in the Moon.

Well, the balloon it must have busted; well, that's what everybody said.

'Cause ten miles away they picked the man up dead.

CHORUS:

Old Uncle Judd swore he'd kill the cat on sight.

He loaded up his blunderbuss with nails & dynamite.

He aimed it at the spot where the tomcat would appear.

All they ever found was Uncle Judd's left ear...

[SPOPKEN:]

"Uh, where did they find it?"

"Well, it was just left 'ere."

CHORUS:

He broke into the house, ate everything in sight;

While outside this Irish fella was looking for a fight.

The cat all smiles sat fat & fully fed.

The fella sang "Rule, Brittania" and the cat dropped dead.

CHORUS:  [replace "the cat" with "his ghost"]
The Cat Came Back

(Chad Morgan version)

Words & Music:

Harry S. Miller

Bass line under chords for intro & transition from chorus to verse.  The third measure is a 2/4 measure.  The rest of the song is in 4/4:

          A                 E            [E]                A

D |-----|----2----------2-|-2-----2-----|-2-4-2-4-2-0-----|----2--------2--|

A |-----|-0----------0----|----2-----2--|-------------4-2-|-0--------0----|

E |-0-4-|-------0-4-------|-------------|-----------------|------0-4------|

     A

Now, Old Mr. Johnson had worries of his own:

A                             E

He had an old yellow cat that wouldn't leave home.

      A

Tried everything he knew to do to keep the cat away,

Even took him up to Kakadoo and told him for to stay.

CHORUS:

But the cat came back the very next day.

I

The old cat came back; thought he was a goner.

IV                       V               I

But the cat came back; he wouldn't stay away.

Now, the cat was a terror, so they thought it was best

To give it to a fella who was going out West.

Train ran around a curve, then it hit a broken rail.

Not a blessed soul aboard the train lived to tell the tale.

CHORUS: 

Now, they threw him in the kennel, where the dog was asleep

And the bones of cats lay piled in a heap.

The kennel burst open and the dog ran outside,

His ears chewed off with holes in his hide.

CHORUS:

Oh, they snuck into the shop when the butcher wasn't 'round

And they threw him in the mincer where the meat was ground.

The old cat disappeared with a terrible shriek.

And the townsmen's meat tasted furry for a week.

CHORUS:

Now, the farmer on the corner said he'd shoot the cat on sight.

So, he loaded up his gun with nails and dynamite.

He waited in the garden 'til the cat came around,

Seven little pieces of the man was all they found.

CHORUS:

They put him on a rocket ship headed for to the stars.

Got a message back, saying: "Landed up on Mars".

Said, "The men are doing fine and the monkey & the rat."

But they couldn't find a trace of the old yellow cat.

CHORUS:  [repeat "He wouldn't stay away" 2x]
The Cat Came Back

(New Christy Minstrels version)

Words & Music:

Harry S. Miller

I'm not even going to try to give the chords for this one.  It is as far afield of the others as the Sharon, Lois & Bram Big Band version.

Well, just like everybody you have troubles of your own.

But let me tell you, Mister, of the sorrow I have known.

I had an old gray cat, that I couldn't bear to keep.

He spent the nights a-howl'n and he wouldn't let me sleep.

So, I put him in a box and I tied it up quite well.

I had some fellows help me and I paid them not to tell.

We put it in a boxcar, the Westbound Seven-Ten.

The train pulled away and was never seen again.

CHORUS:

But the cat came back, the very next day.

Yes the cat came back and he wouldn't stay away.

Meow, kitty! Meow, so pretty!

Meow, such a pity, but the cat came back.

So, I took him to the harbor and I put in on a ship.

I bid him "Bon Voyage!" for that oceanic trip.

The captain was obligin' and glad to help us out.

We tied him to the anchor so that there could be no doubt.

Well, we heard that sad report of that might storm at sea.

And though it may sound heartless, I was happy as could be.

The paper said the ship went down beneath a heavy gale.

And not a single soul was left to tell the awful tale.

CHORUS:

So, I gave him to a scientist, destined for the moon.

The cat was used for ballast in an outer space balloon.

I guess you know what happened, that balloon's up there still.

And early that next morning, guess what came across the hill.

[SPOKEN:  "Meow! That's right!"]
Now, everyone in town was sworn to shoot that cat on sight.

With that crazy cat around you couldn't sleep at night.

We even formed a posse just to hunt that critter down.

You could hear the guns a-blazin' as they ran him out of town.

CHORUS:

The Cat Came Back

(Fred Penner version)

Words & Music:

Harry S. Miller

Fred plays it in Em with the "Stray Cat Strut" version of the chords [Em  D  C  B7] and this bass line under the chords:

     Em  D  C  B7

D |------0--------|

A |---------3--2--|  [repeat ad infinitum until song is done]
E |--0------------|

Old Mister Johnson had troubles of his own.

He had a yellow cat which wouldn't leave its home;

He tried and he tried to give the cat away,

He gave it to a man goin' far, far away.

CHORUS:

But the cat came back the very next day,

The cat came back, we thought he was a goner

But the cat came back; it just couldn't stay away.

[spoken:]  Give me a "Meow".  "Meow!"

The man around the corner swore he'd kill the cat on sight,

He loaded up his shotgun with nails and dynamite;

He waited and he waited for the cat to come around,

Ninety-seven pieces of the man is all that they found.

CHORUS:

He gave it to a man going up in a balloon,

He told him for to take it to the man in the moon;

The balloon came down about ninety miles away,

Where the man is now, well, I dare not say.

CHORUS:

He gave it to a man going way out West,

Told him for to take it to the one he loved the best;

First the train hit the track, then it jumped the rail,

Not a soul was left behind to tell the gruesome tale.

CHORUS:

The cat was a possessor of a family of its own,

With seven little kittens till there came a cyclone;

Blew the houses all apart and tossed the cat around,

The air was full of kittens, and not a one was ever found.

CHORUS:  [2x]

The Cat Came Back

(KCH version)

Words & Music:

Harry S. Miller

This is the version I learned as a kid.  Use the "Stray Cat Strut" version of the chords.  I play it in Bm  [Bm - A - G - F#].  Guys might prefer it in Em [Em - D - C - B7].  Make up your own verses, too!

Old Mr. Johnson had troubles of his own

He had a yellow cat that wouldn’t leave his home.

He tried and he tried just to give the cat away.

He gave it to a neighbor who was moving far away.

CHORUS:

But, the cat came back the very next day.

But, the cat came back, they thought he was a goner.

Yes, the cat came back the very next day.

   G             F#    Bm    A    G    F#  [etc.]

He just couldn't stay away.

The man around the corner swore he'd kill the cat on sight,

He loaded up his shotgun with nails and dynamite;

He waited and he waited for the cat to come around,

Ninety seven pieces of the man is all they found.

CHORUS:

He gave it to a little boy with a dollar note,

Told him for to take it up the river in a boat;

They tied a rope around its neck, it must have weighed a pound

Now, they drag the river for a little boy that's drowned.

CHORUS:

He gave it to a man going 'way out west.

He told him for to give it to the one he loved the best,

The train left the track, it hit a broken rail.

And not a soul was left alive to tell the tragic tale.

CHORUS:

He gave it to a man going up in a balloon,

He told him for to take it to the Man in the Moon;

The balloon came down about ninety miles away,

Where he is now, well, I dare not say.

CHORUS:

The Cat Came Back

(Laurie Berkner version)

Words & Music:

Harry S. Miller

This version uses the "Stray Cat Strut"  vamp in Em [Em  D  C  B7] through the entire song.

Old Mister Johnson had troubles of his own.

He had a yellow cat that wouldn't leave its home;

He tried and he tried to give the cat away,

He gave it to a man goin' far, far away.

CHORUS:

But the cat came back the very next day.

The cat came back, we thought he was a goner.

But the cat came back; it just couldn't stay away.

Away, away, yea, yea, yea

So, he gave it to a woman going up in a balloon.

He told him for to take it to the Man in the Moon;

The balloon came down about ninety miles away,

Where the woman is now, well, I cannot say.

CHORUS:

So, he gave it to a man going way out West.

Told him for to take it to the one he loved the best.

First the train hit the track, then it jumped the rail.

And nobody was left to tell the awful tale.

CHORUS:  [2x]
The Cat Came Back

(Pigmeat version)

Words & Music:

Harry S. Miller

This version from "Ditties From Grany's Days" is the happiest sounding version of this song I have found.  It's becoming my favorite.

A

Old Mister Johnson had a trouble of his own.

A                                               E7

He had an old alley cat that wouldn't leave his home.

A

He tried everything he knew to give the cat away.

A                                                  E7

He gave him to the preacher and he told him for to stay.

CHORUS:

        A                    D

But the cat came back; they thought he was a goner.

        A                         E7           A

But the cat came back, 'cause he couldn't stay away.

    A                  D

The cat came back; hooray for Mr. Johnson!

    A                    E7        A

The cat came back on the very next day.

A man on the corner swore he'd kill the cat on sight.

He loaded up his musket with nails & dynamite.

He waited on a corner for the cat to come around.

But a thousand little pieces of the man is all they found.

CHORUS:

Well, a little boy took him with a forty-dollar note

To the middle of the river in a little open boat.

He tied up around his neck the weight of 40 pound.

Now, they fishin' in the river for the little boy that drowned.

CHORUS:

Well the cat he was a terror and they thought it was the best

To give him to a fella that was goin' out West.

The train was goin' 'roun a curve and struck a broken rail.

Not a single soul aboard the train was left to tell the tale.

CHORUS:

Oh, Mr. Johnson gave him to a man in a balloon.

He told him for to take it to the Man in the Moon.

The balloon it burst and everybody said

It was 40 miles away or more they picked the man up dead.

CHORUS:

The Cat Came Back

(Rolf The Dawg version from "The Muppet Show")

Words & Music:

Harry S. Miller

G7   C   F/C   C

C                   C/E           G7               G7/D

Little Bennie had a cat that they wouldn't let him keep.

       G7                       C        F/C         C

So, he put her up for sale at a price he thought was cheap.

   F                         C

He took her to a neighbor to ask him for advice.

[unsure of chords here...]                               G7

He said, "Leave the kitty here, she can help me with the mice."

CHORUS:

        C                  G7

But the cat came back, she wouldn't stay away.

        G7                       C

She was sitting on the porch the very next day.

    F                  C

The cat came back, she didn't want to roam.

    G7                   C     F/C   C

The very next day it was Home, Sweet Home.

Then Bennie met a man who was driving way out West.

He would take the cat along as a special honored guest.

The steering wheel was wobbly, he drove into a tree.

The car was just a total wreck as anyone could see.

CHORUS:

So, Bennie bought a gun from the Human Cannonball.

He put the cat inside with trinitrotoluol.

When he pulled the trigger, the cannon made a roar

The neighbours all surrendered 'cause they thought it was a war 

CHORUS:

Then Bennie gave the cat to a man who had a bomb

When he took the cat away, she was acting cool and calm

And then the bomb exploded, it made an awful sound

They searched and searched for ages but the man was never 

CHORUS:

* "trinitrotoluol" is the full name of the explosive "T.N.T."

The Cat Came Back

("Freddy Wilson" version)

Words & Music:

Harry S. Miller

I don't know whose cover this is, but the lyrics are much like Rolf Harris' Aussie version.  Choose your chords!

Freddy Wilson had a cat that he didn't want to keep.

He offered it for sale, but no-one would buy it cheap.

He called upon the preacher to ask for his advice.

The preacher said, "Just leave him here, for it would be so nice."

CHORUS:

But the cat came back, he wouldn't stay away.

He was sitting on the porch on the very next day.

The cat came back, he didn't want to roam.

The very next day he was home sweet home.

Freddy put the cat on board a ship, was headed for Ceylon.

The ship was overloaded, about forty thousand ton.

Not many miles from shore that gallant ship went down.

There wasn't any doubt about it, everybody drowned.

CHORUS:

Freddy put the cat on board with a man in a balloon

Who would give the cat away to the Man up in the Moon.

The balloon it didn't rise, it burst in bits instead.

Ten miles away they found the man stone dead.

CHORUS:

Freddy Wilson took his gun and he hid behind a bush.

In the barrel of his gun lead and powder he did push.

He aimed it at the spot where the cat would appear.

The next day all they found was Freddie Wilson's ear.

CHORUS:

Now the cat sat on the porch and he ate a piece of cheese.

An Irishman came by, he was feeling well at ease.

The cat he was a-smiling, for he was fully fed.

The Irishman sang "Rule Britannia" and the cat fell dead.

CHORUS: [new words]

But his ghost came back, he wouldn't stay away

He was sitting on the porch on the very next day

His ghost came back, he didn't want to roam

He haunted Freddy's house and his home sweet home

The Cat Came Back

(other verse versions)

Original Words & Music:

Harry S. Miller

Here are some of the many, many versions of verses I've discovered on the web.  Pick & choose and make up yer own.  That's the joy of song lore.

Verse 1:

Now old Mr. Johnson had troubles of his own

He had an old yellow cat that wouldn't leave home

Tried everything he knew to do to keep the cat away

Took him up to Canada and told him for to stay...

Old Mister Johnson had troubles of his own

He had a yellow cat which wouldn't leave its home

He tried and he tried to give the cat away

He gave it to a man goin' far, far away

Old Mr. Johnson, he had troubles all his own,

He had an old yeller tomcat who wouldn't leave his home.

He tried and he tried to give that cat away,

He gave it to a man who was going far away.

Now Old Mr. Johnson had troubles of his own,

He had a yellow cat that wouldn't leave his home!

A special plan with deception as the key,

One little cat; how hard could it be?

Well Old Mr. Johnson had troubles of his own,

Still the yellow cat wouldn't leave his home!

Steps were needed to remove the little curse,

The old man knew it couldn't get any worse.

Now old Miss Johnson lived all alone

Had an old yeller cat that wouldn't leave home.

She tried everything she knew

To make the cat go away

Little Boy Verse:

He gave it to a little boy with a dollar note

And told him for to take it up the river in a boat.

They tied a rope around its neck (it must have weighed a pound!);

Now they drag the river for the little boy that's drowned.

Well they gave a kid a quarter to let that cat drown.

He rowed him out to the river, there was water all around.

He tied a rope around his neck, it must have weighed a pound.

Now they're draggin' that old river for the little boy that drowned.

He gave it to a little boy who lived upon a boat;

It was out upon the river, it was out and on the float.

He tied a weight around its neck, it must've weighed ten pounds;

Next day they dragged the river for the little boy who drowned.

She gave him to a boy goin' out in a boat,

And she gave the boy a dollar just to set the cat afloat

Well the boat tipped over and the boy drowned

Two miles away, they picked the boy up drowned,

Balloon Verse:

He gave it to a man going up in a balloon

And told him for to take it to the Man in the Moon.

The balloon came down about ninety miles away,

And where he is now, well, I dare not say.

They gave the old cat to the man in the balloon

And they told him to give him to the Man in the Moon

Well the balloon, it busted and everybody said,

"Ten miles away they picked a man up dead..."

And she gave him to a man goin' up in a balloon

And asked him for to leave him with the man in the moon.

Well the balloon burst and back to earth it head,

Six miles away they picked the man up dead.

Family Verse:

The cat was a possessor of a family of her own

With seven little kittens, till there came a cyclone.

It blew the houses all apart and tossed the cat around;

The air was filled with kittens, and not a one was ever found.
Yard Verse:

The cat it had some company one night out in the yard,

Someone threw a boot-jack, and they threw it mighty hard;

It caught the cat behind the ear, she thought it rather slight,

When along came a brick-bat and knocked the cat out of sight

This old cat had company out in the backyard

Somebody threw a boot, and threw it awful hard

Hit the cat behind the ear and he thought it was a slight

And down came a brick and knocked him out of sight...

Ship Verse:

Away across the ocean they did send the cat at last,

Vessel only out a day and making water fast;

People all began to pray, the boat began to toss,

A great big gust of wind came by and every soul was lost.

They put him on a boat bound for Cambridge town

They thought with all the rain there, he'd surely drown

When the rain come down on the ninety-second day

The whole darn city just a-floated out the bay... 

Wire Verse:

On a telegraph wire, sparrows sitting in a bunch,

The cat was feeling hungry, thought she'd like them for a lunch;

Climbing softly up the pole, and when she reached the top,

Put her foot upon the electric wire, which tied her in a knot.

On the telegraph wire the birds were sittin' in a bunch

Saw an even number, thought he'd have `em for his lunch

Climbed softly up the pole, until he reached the top

Put his foot upon the electric wire, tied him in a knot...

Space Ship Verse:

They took him down to Cape Canaveral and they put him in a place

And they shot him in a satellite way into space

They thought that cat was beyond human reach

Then they got a phone call from Miami Beach, sayin'
A-Bomb Verse:

The atom bomb fell just the other day,

The H-bomb fell in the very same way;

Russia went, England went, and then the U.S.A.

The human race was finished without a chance to pray.

Now the atom bomb fell today.

The H-bomb fell in the very same way.

England went, France went, then the good ol' U. S. A.

Even [fill in non-sequitur country of choice] was blown away.

Dog Verse:

They threw him in the kennel where the dog was asleep

And the bones of cats lay piled in a heap

That ol' kennel burst apart and the dog flew out the side

With his ears chewed off and holes in his hide... 

Butcher Verse:

They sneaked into the shop with the butcher not around

And they dropped him in the hopper where the meat was ground

The old cat disappeared with a blood-curdling shriek

And that shop's hamburger tasted furry for a week... 

They gave it to the butcher to kill today.

He put it through the meat grinder and ground away.

The cat disappeared with a blood-curdling shriek!

And the meat tasted foul for almost a week.

And she took him to the butcher when the butcher wasn't around

And she dropped him in the hopper when the butcher wasn't around.

Well the cat let out with a horrible shriek,

And the town's meat tasted furry for a week

Girl Verse:

They put him in a cotton sack and give him to a girl

Who was startin' on a bicycle all around the world

Well over there in China, a terrible wreck was found

She's singin' now in heaven with the angels all around... 

Train Verse:

Now this cat was a terror and they thought it would be best

To give him to a feller who was goin' out West

Train ran around a curve and hit a broken rail

Not a blessed soul aboard the train lived to tell the tale... 

He gave it to a man going way out West 

Told him for to take it to the one he loved the best 

First the train hit the curve, then it jumped the rail 

Not a soul was left behind to tell the gruesome tale 

Route 66 Verse:

Well, at last they found the way this cat they'd really fix.

They put him in an orange crate on Highway Sixty-Six.

Come a ten ton truck with a twenty ton load.

Scattered pieces of the orange crate a mile down the road...

Shoot The Cat Verse:

Now the farmer on the corner said he'd shoot the cat on sight

And he loaded up his gun with nails and dynamite

And he hid in the garden till the cat come around

Seven little pieces of the man was all they found...

The man around the corner swore he'd kill the cat on sight

He loaded up his shotgun with nails and dynamite

He waited and he waited for the cat to come around

Ninety seven pieces of the man is all they found 

Well the man around the corner hated that cat with all his might,

He loaded up his shotgun with nails and dynamite.

He waited and he waited for that cat to come around,

Ninety-seven pieces of that man were all they found.

White House Verse:

They put him on the White House lawn, I'll tell you the reason why

They thought with all those golf balls flyin' there, he'd surely die

The very next morning, what do you think they found

Ninety-four squirrels lyin' dead upon the ground... 

Catfish John

Words & Music:

Bob McDill & Allen Reynolds

CHORUS:

G                  C

Mama said don't go near that river,

G                                  D

Don't be hangin' round old Catfish John.

G                    C

Come the mornin' I'd always be there,

G                               D           G

Walkin' in his footsteps in the sweet Delta dawn.

        C               G

Take me back to another home.

     C            G

To a time so long ago,

         C               G

When the sweet magnolias blossomed.

       G           D        G

Cotton fields were white as snow.

Catfish John was a river hobo

Livin' back by the river's bend.

Lookin' back I still remember

I was proud to be his friend.

CHORUS:

Born a slave in the town of Richmond,

Traded for a chestnut mare.

Though he never spoke in anger.

Oh, his soul was hard to bear.

CHORUS:  [2x]
Chairs To Mend

Words & Music:

Traditional English

Chairs to mend, old chairs to mend?

*Mackerel, fresh mackerel!

Any old rags?  Any old rags?

* subsequent parts enter here

I have this bit of score from an old page of a songbook (title page of the book is long lost.  Please let me know if you have the author so I can cite it correctly.)
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Chairs to mend, old chairs To mend! Mackerel,
fresh mackerel! Any old rags? Any old rags?





Obviously, the words and score are not to scale.  "Chairs to mend..." goes with the first two measures.  "Mackerel..." goes with the middle two measures and "Any old rags..." goes with the final two measures.  

This round clearly comes from:

"Three Oxford Cries" made into a round by W. Hayes; published in 1786:

Chairs to mend, old chairs to mend,

Rush of cane bottom'd old chairs to mend,

Old chairs to mend.

New mackerel, new mackerel.

New mackerel, new mackerel.

Old rags, any old rags,

Take money for your old rags,

Any hare skins or rabbit skins.

These would have been the cries made by a chair-mender, fishmonger, ragpicker & skinner in turn as they plied their trades daily on the streets of Oxford in the 1700s & 1800s.  The closest modern equivalent is what happens when you hear the bells of the ice cream truck in summer.

Champagne Charlie

Original Words & Music:

George Leybourne & Alfred Lee (1868)

The Mudcat Café includes several other lyric versions that were done for other music hall & advertising purposes ("Moet & Shandon For Me", "Champagne Charlie Was His Name" & "Bourbon Bob (Champagne Charlie's Brother)" to name a few.)

Leon Redbone 1978 version:

This version was originally done in the 1930s by Blind Blake.

  G                   C         Am7      G

I went to see a lady, I've been there before.

    Em7               Am7                 D7                G

Her shoes & stockings in her hand and her feet all over the floor.

CHORUS:

G                                                      D7

Champagne Charlie is my name.  Champagne Charlie is my name.

D7                      Em7              Am7        D7             G

Champagne Charlie is my name, by golly & rougein' & stealin' is my game.

[scat the chorus through again]

I went down to Louisville, I've been there before.

Got kicked in the lip by a big, fat mule & I ain't going there no more.

CHORUS:

I went to see a lady, I've been there before.

She fed me out of an old pig's trough and I ain't going back no more.

CHORUS:

I got drunk last night or the night before.

I ain't gonna get drunk no more and I ain't gonna get...
CHORUS:

Original 1868 English Music Hall lyrics:

Per The Mudcat Café, this version became an ad for Moët & Chandon champagne.  You can find out more about the various drinks referred to in the excellent book Imbibe!.

I've seen a deal of gaiety through out my noisy life

With all my grand accomplishments I ne'er could get a wife,

The thing I most excel in is the P. R. F. G. game,

A noise all night in bed all day, and swimming in Champagne.

CHORUS:

For Champagne Charlie is my name, Champagne Charlie is my name.

Good for any game at night, my boys.

Good for any game at night, my boys,

Champagne Charlie is my name, Champagne Charlie is my name.

Good for any game at night, boys, who'll come and join me in a spree?

The way I gain'd my title's by a hobby which I've got

Of never letting others pay, however long the shot.

Whoever drinks at my expense are treated all the same;

From Dukes and Lords to Cabmen down, I make them drink Champagne.

CHORUS:

From Coffee and from supper rooms, from Poplar to Pall Mall,

The girls on seeing me exclaim "Oh! what a Champagne swell!"

The notion 'tis of ev'ry one, if 'twere not for my name.

And causing so much to be drunk, they'd never make Champagne.

CHORUS:

Some epicures like Burgundy, Hock, Claret, and Moselle,

But Moët's Vintage only satisfies this Champagne swell.

What matter if to bed I go, and head is muddled thick?

A bottle in the morning sets me right then very quick.

CHORUS:

Perhaps you fancy what I say is nothing else but chaff.

And only done, like other songs, to merely raise a laugh.

To prove that I am not in jest each man a bottle of Cham.

I'll stand fizz round - yes that I will, and stand it - like a lamb.

CHORUS:

Charlie & The M.T.A.

Words & Music:

Traditional American

Interesting note:  In 2004, the M.B.T.A. (successor to the M.T.A.) needed a name for its new electronic fare cards.  Many names were floated and all crashed & burned when shown to customers until they found the winner:  "The Charlie Card" in honor of the hero of this song.  And, so, Charlie lives on.  When you ride the T, Scollay Square is now Government Center (thanks to the 1960s "urban renewal" of the colorful neighborhood).  And only buses go to Chelsea, Roxbury & Jamaica Plain.  Alas...

       D                            G                         D                  A7

Let me tell you all a story 'bout a man named Charlie on that tragic and fateful day.

       D                                   G                        D           A7  D

He put ten cents in his pocket, kissed his wife and family, went to ride on the M.T.A.

CHORUS:

             D                    G                      D               A7

Well, did he ever return?  No, he never returned and his fate is still unlearned.

       D                       G                            D       A7      D

He may ride forever 'neath the streets of Boston.  He's the man who never returned.

Charlie handed in his dime at the Scollay Square Station

And he changed for Jamaica Plain.

When he got there the conductor told him "One more nickel."

Charlie couldn't get off of that train.

CHORUS:

All night long, Charlie rides through the stations,

Crying, "What will become of me?  

How can I afford to see my sister in Chelsea

Or my cousin in Roxbury?"

CHORUS:

Charlie's wife goes down to the Scollay Square station

Every day at a quarter past two.

And through the open window she hands Charlie a sandwich

As the train goes rumbling through.

CHORUS:

Now you citizens of Boston, don't you think it's a scandal

How the people have to pay and pay?

Fight the fare increase, vote for George O'Reilly!

Get poor Charlie off the M.T.A.

CHORUS:

Chicken Lips

Words & Music:

Traditional (arr. Bruce Springsteen)

G                             C               G

Oh, when I was a little kid I never liked to eat,

G                        D

Mama'd put things on my plate, I'd dump them on her feet,

    G                                 C              G

But then one day she made this soup, I ate it all in bed,

G                                 D                  G

I asked her what she put in it, and this is what she said:

CHORUS:

"Chicken lips and lizard hips and alligator eyes.

Monkey legs and buzzard eggs and salamander thighs.

Rabbit ears and camel rears and tasty toe-nail pies.

Stir them all together, it's Mama's Soup Surprise!"

I went into the bathroom and stood beside the sink,

I said, "I'm feeling slightly ill, I think I'd like a drink."

Mama said "I've just the thing, I'll get it in a wink,

It's full of lots of protein, and vitamins I think."

CHORUS:

Children, Go Where I Send Thee

(version 1)

Words & Music:

Traditional Gospel

         C                      F           C

Children go where I send thee.  How shall I send thee?

C

I'm gonna send you one by one,

C                                      F     G7    C

One for the little bitty baby, who was born, born, born in Bethlehem.

Children go where I send thee.  How shall I send thee?

I'm gonna send you two by two.  Two for Joseph & Mary,

One for the little bitty baby, who was born, born, born in Bethlehem.

Children go where I send thee.  How shall I send thee?

I'm gonna send you three by three.  Three for the three old Wise Men.

Two for Joseph & Mary,

One for the little bitty baby, who was born, born, born in Bethlehem.

Children go where I send thee.  How shall I send thee?

I'm gonna send you four by four.  Four for the four who stood at the door,

Three for the three old Wise Men.

Two for Joseph & Mary,

One for the little bitty baby, who was born, born, born in Bethlehem.

Children go where I send thee.  How shall I send thee?

I'm gonna send you five by five.  Five for the fingers on each tiny hand,

Four for the four who stood at the door,

Three for the three old Wise Men.

Two for Joseph & Mary,

One for the little bitty baby, who was born, born, born in Bethlehem.

Children go where I send thee.  How shall I send thee?

I'm gonna send you six by six.  Six for the days before the Holy Day,

Five for the fingers on each tiny hand,

Four for the four who stood at the door,

Three for the three old Wise Men.

Two for Joseph & Mary,

One for the little bitty baby, who was born, born, born in Bethlehem.

Children go where I send thee.  How shall I send thee?

I'm gonna send you seven by seven.  Seven for the message sent from heaven,

Six for the days before the Holy Day,

Five for the fingers on each tiny hand,

Four for the four who stood at the door,

Three for the three old Wise Men.

Two for Joseph & Mary,

One for the little bitty baby, one for the little biddy baby, 

One for the little bitty baby, who was born, born, born in Bethlehem.

Children go where I send thee.  How shall I send thee?

I'm gonna send you eight by eight.  Eight for the eight that stood at the gate,

Seven for the message sent from heaven,

Six for the days before the Holy Day,

Five for the fingers on each tiny hand,

Four for the four who stood at the door,

Three for the three old Wise Men.

Two for Joseph & Mary,

One for the little bitty baby, one for the little biddy baby, 

One for the little bitty baby, who was born, born, born in Bethlehem.

Children, Go Where I Send You

(version 2)

Words & Music:

Traditional Gospel

          C                     F           C

Children, go where I send you.  How shall I send you?

C

I'm gonna send you one by one,

C                                  F     G7    C

One for the little biddy baby, was born, born, born in Bethlehem.

Children go where I send you.  How shall I send you?

I'm gonna send you two by two.  Two for Paul and Silas,

One for the little biddy baby, was born, born, born in Bethlehem.

Children go where I send thee.  How shall I send thee?

I'm gonna send you three by three.  Three for the Hebrew Children.

Two for Paul and Silas,

One for the little bitty baby, who was born, born, born in Bethlehem.

Children go where I send you.  How shall I send you?

I'm gonna send you four by four.  Four for the poor that stood at the door,

Three for the Hebrew children,

Two for Paul and Silas,

One for the little biddy baby, was born, born, born in Bethlehem.

Children go where I send you.  How shall I send you?

I'm gonna send you five by five.  Five for the gospel preacher,

Four for the poor that stood at the door,

Three for the Hebrew children,

Two for Paul and Silas,

One for the little biddy baby, was born, born, born in Bethlehem.

Children go where I send you.  How shall I send you?

I'm gonna send you six by six.  Six for the six that couldn't get fixed,

Five for the gospel preacher,

Four for the poor that stood at the door,

Three for the Hebrew children,

Two for Paul and Silas,

One for the little biddy baby, was born, born, born in Bethlehem.

Children go where I send you.  How shall I send you?

I'm gonna send you seven by seven.  

Seven for the seven came down from heaven,

Six for the six that couldn't get fixed,

Five for the gospel preacher,

Four for the poor that stood at the door,

Three for the Hebrew children,

Two for Paul and Silas,

One for the little biddy baby, was born, born, born in Bethlehem.

Children go where I send you.  How shall I send you?

I'm gonna send you eight by eight.  Eight for the eight that stood at the gate,

Seven for the seven came down from heaven,

Six for the six that couldn't get fixed,

Five for the gospel preacher,

Four for the poor that stood at the door,

Three for the Hebrew children,

Two for Paul and Silas,

One for the little biddy baby, one for the little biddy baby,

One for the little biddy baby. He was born, born...

He was born in Bethlehem.

The Christmas Song

(Chestnuts Roasting On An Open Fire)

Words & Music:

Robert Wells & Mel Tormé

C6        Dm7      G7    CM7 

Chestnuts roasting on an open fire,

C6         Gm7     C7      F

Jack Frost nipping at your nose,

Am       Fm6          C         B7 

Yuletide carols being sung by a choir,

    E             Dm7     Bb7    Eb

And folks dressed up like Eski - mos.

Dm7    G7   C       Dm7             CM7      Dm7  G7

Ev'ry- body knows a turkey and some mistletoe

C       Dm7      C7     F       Bb7

Help to make the season bright.

Am   Fm6             C          B7

Tiny tots with their eyes all a-glow

     Em7     A7      Dm7   G7   C

Will find it hard to sleep to - night.

BRIDGE:

               Gm7 C7          Gm7

They know that San-ta's on his way.

C7          Gm7              C7             FM7

He's loaded lots of toys and goodies on his sleigh.

          Fm7            Bb7      EbM7

And ev'ry mother's child is gonna spy

          Am7             D7          G7

To see if reindeer really know how to fly.

    C7     B7    Bb7      A7     G7

And so I'm offer-ing this simple phrase

   C         Gm7    C7     F     Bb7

To kids from one to ninety-two.

   Am7              Bb7       CM7       D7

Al-though it's been said many times, many ways

      Em7    Am7 Dm7  G7  CM7

Merry Christ-mas----- to  you.

Christmas Time Is Here

(From "A Charlie Brown Christmas")

Words & Music:

Lee Mendelson & Vince Guaraldi

Dolly Madison cupcake ads, cardboard tree decorations from Coca-Cola & "A Charlie Brown Christmas".  Ahhhh...!  This is heavily discussed on the web & arranged for guitar in the December 2005 issue of Acoustic Guitar.

INTRO:  DM7/A  FM7/A  [2x]

DM7              C7#11 DM7           C7#11

Christmas time is here, happiness and cheer.

G#m7b5      Gm   F#m7     Fm         Em9           A11 DM13

Fun for all that children call their favorite time of year.

Snowflakes in the air, carols everywhere.

Olden times and ancient rhymes and love and dreams to share.

BRIDGE:

BbM7                Eb9#11  BbM7        Eb9#11

Sleigh bells in the air---; beauty everywhere.

DM7             F#dim Ebdim    Em     Em(M7) E9#5 A6(9)

Yuletide by the fire--side and joyful mem'---ries there.

Christmastime is here; we'll be drawing near.

G#m7b5      Gm    F#m7   Fm       Em7     A7sus4     DM13

Oh, that we could always see such spirit through the year.

Cider Through A Straw

Words & Music:

Traditional American

This and "The Bear In The Woods" have the exact same tune.

CALL:
RESPONSE:

              C

The prettiest boy/girl
The prettiest boy/girl

       C

I ever saw
I ever saw

            G7

Was sipping ci...
Was sipping ci...
              C

der through a straw.
der through a straw

BOTH PARTS:

C

The prettiest boy/girl I ever saw

C           F     G7        C

Was sipping cider through a straw.

I asked him/her if
I asked him/her if

S/he'd teach me how
She'd teach me how
To sip some ci...
To sip some ci...
der through a straw.
der through a straw.

I asked him/her if s/he'd show me how

To sip some cider through a straw.

Thus, cheek to cheek,
Thus cheek to cheek,

And jaw to jaw,
And jaw to jaw,

We sipped that ci...
We sipped that ci...
der through that straw.
der through that straw.

Thus, cheek to cheek, and jaw to jaw,

We sipped that cider through that straw.

'Twas good for me
'Twas good for me

The straw did slip
The straw did slip

I sipped the ci...
I sipped the ci...

der from his/her lip.
der from his/her lip.
'Twas good for me the straw did slip.

I sipped the cider from his/her lip.

That's how I got
That's how I got

My own in-laws;
My own in-laws;
From sipping ci...
From sipping ci...
der through a straw.
der through a straw.

That's how I got my own in-laws.

From sipping cider through a straw.

Now, 49 kids
Now, 49 kids

All call me ma/pa.
All call me ma/pa.
From sipping ci...
From sipping ci...
der through a straw.
der through a straw.

Now, 49 kids all call me ma/pa.

From sipping cider through a straw.

The moral of
The moral of

This little joke
This little joke.
Is don't sip ci...
Is don't sip ci...
der; sip a Coke!
der; sip a Coke!

The moral of this little joke;

Is don't sip cider; sip a Coke!

Cigarettes & Whiskey And Wild, Wild Women

Words & Music:

Ramblin Jack Elliott

CHORUS:

G                          C            G

Cigarettes and whiskey and wild, wild women,

        C            G          C           D

They'll drive you crazy they'll drive you insane.

G                          C           G

Cigarettes and whiskey and wild, wild women,

        C            G          D           G

They'll drive you crazy they'll drive you insane.

Once, I was happy and had a good wife.

I had enough money to last me for life.

I met with a gal and we went on a spree.

She started me smokin’ and drinkin’ whiskey.

CHORUS:

Now, I am feeble and broken with age.

The lines on my face make a well-written page.

I’m leavin’ this message how sad, but how true,

On women and whiskey and what they can do.

CHORUS:

Write on the cross at the head of my grave:

"For women and whiskey, here lies a poor slave.

Take warning, dear stranger.  Take warning, dear friend."

Then write in big letters these words at the end:

CHORUS:

Cigarettes are a blight on the whole human race.

A man is a monkey with one in his face.

Take warning, dear friend.  Take warning, dear brother:

A fire on one end a fool on the other.

CHORUS:

Cindy

(a.k.a. "Get Along Home, Cindy")

Words & Music:

Traditional American

    D                     A

You ought to see my Cindy, she lives 'way down South.

D                   G          D       A        D

She's so sweet, the honeybees, swarm around her mouth.

CHORUS:

          G                              D

Get along home, Cindy, Cindy.  Get along home, Cindy, Cindy

G                                   D     A       D

Get along home, Cindy, Cindy.  I'll marry you someday.

The first I seen my Cindy, she was standing in the door.

Her shoes and stockings in her hand with her feet all over the floor.

CHORUS:

I wish I was an apple, a-hangin' on a tree.

And every time my Cindy passed she'd take a bite of me.

CHORUS:

Well, I wish I had a needle and thread, fine as I could sew.

I'd sew my Cindy to my side and down the road I'd go.

CHORUS:

Well, it's apples in the summer time, peaches in the fall.

If I can't have the gal I want I won't have none at all.

CHORUS:

Cindy hugged and kissed me, she hung her head and cried.

I swore she was the prettiest thing that ever lived or died.
CHORUS:
The Circus Is In Town, Now

Words & Music:

Kristin Carole Hall

As a class with Kindergarteners, I'd teach them how to make up songs.  They'd come up with the subject and I'd write the song and teach it to them.  Here's one of them.

C            F            G7           C

Goin' to the circus and I had a lot of fun.

Looking at the clowns, they were funny on the run.

Little baby elephant, riding in a car.

Mama pushed it far behind, she didn't get too far.

CHORUS:

    F

The circus is in town, now.

    C

The circus is in town, now.

    F

The circus is in town, now.

F        G7     C

Let's go to the circus!

A clown came up & jumped upon his trunk.

Flipped over the elephant's head and landed in some junk.

The tigers and the lions, roaring in their cage.

With a hoop on fire, they were all the rage.

CHORUS:

A dragon flew by, it was such a funny sight.

The horses in the ring jumped and laughed with all their might.

The man in the trapeze, he tumbled through the air.

I had such a good time, I still wish I was there.

CHORUS:

Clementine

(original song)

Words & Music:

Barker Bradford (1885)

       A                                  E7           A

In the center of a golden valley, dwelt a maiden all divine,

         E7                  A                E7             A

A pretty creature, a miner's daughter and her name was Clementine.

CHORUS:

Oh my darling, oh my darling, my darling Clementine,

You are lost for me forever, dreadful sorry, Clementine.

Her noble father was the foreman of ev'ry valued mine,

And ev'ry miner and ranchman was a brother to Clementine.

CHORUS:

The foreman miner, an old forty niner, in dreams and thoughts sublime,

Lived in comfort with his daughter, his pretty child Clementine.

CHORUS:

When far away, he would often pray that in his sunny clime

No harm might overtake her, his favorite nugget, Clementine.

CHORUS:

When the day was done and the setting sun, its rays they ceased to shine,

Homeward came the brawny miner to caress his Clementine.

CHORUS:

None was nearer, none was dearer, since the days of forty-nine

When, in youth, he had another, who was then his Clementine.

CHORUS:

She led her ducks down to the river, the weather it was fine,

Stubbed her toe against a sliver, fell into the raging brine.

CHORUS:

He heard her calling: father, her voice was like a chime,

But alas he was no swimmer, so, he lost his Clementine.

CHORUS:

Clementine

(later, more well-known, version)

Words & Music:

Barker Bradford (1885) / New lyrics by unknown author

     A                        E7           A

In a cavern, in a canyon, excavating for a mine,

        E7           A              E7             A

Dwelt a miner, forty-niner, and his daughter Clementine.

CHORUS:

Oh my darling, oh my darling, oh my darling Clementine

You are lost and gone forever, dreadful sorry, Clementine.

Light she was, and like a fairy, and her shoes were number nine,

Herring boxes without topses, sandals were for Clementine.

CHORUS:

Walking lightly as a fairy, though her shoes were number nine,

Sometimes tripping, lightly skipping, lovely girl, my Clementine.

CHORUS:

Drove she ducklings to the water ev'ry morning just at nine,

Hit her foot against a splinter, fell into the foaming brine.

CHORUS:

Ruby lips above the water, blowing bubbles soft and fine,

But alas, I was no swimmer, neither was my Clementine.

CHORUS:

In a churchyard near the canyon, where the myrtle doth entwine,

There grow rosies and some posies, fertilized by Clementine.

CHORUS:

Then, the miner, forty-niner, soon began to fret and pine,

Thought he oughter join his daughter, so, he's now with Clementine.

CHORUS:

I'm so lonely, lost without her, wish I'd had a fishing line,

Which I might have cast about her, might have saved my Clementine.

CHORUS:

In my dreams she still doth haunt me, robed in garments soaked with brine,

Then she rises from the waters, and I kiss my Clementine.

CHORUS:

How I missed her, how I missed her, how I missed my Clementine,

'Til I kissed her little sister, and forgot my Clementine.

CHORUS:

Cockles & Mussles

(Ruacain is Sliogáin)

Words & Music:

Traditional Irish(?)

I can do no better than Vivian & Jack, whose IrishPage.com site provides the Irish translation for this song about Molly Malone (Mol Ní Mhaoileoin).  Molly's cry of "Cockles & Mussels" was a vendor cry, like "Chairs to mend".  Here are their notes:  "As well as being known and sung internationally, the popular song 'Cockles and Mussels' has become a sort of unofficial anthem of Dublin city. A statue to her is a familiar landmark at the corner of Grafton and Suffolk Street, Dublin.


This is a street sculpture of Molly Malone on a busy Dublin corner. They say she was a fish merchant by day and of quite a different occupation by night. I, myself , think it is a smear. I like Molly. She is my favorite Dubliner. But the locals still call the sculpture 'the tart with the cart'."

1. English version:

   C                         G

In Dublin's fair city, where girls are so pretty,

  C            Em            Dm      G

I first set my eyes on sweet Molly Malone,

       C                                G

As she wheeled her wheel-barrow through streets broad & narrow,

         C           Em        C      G   C

Crying, "Cockles and mussels, alive, alive-o!"

CHORUS:

  C                    G

"Alive, alive-o!  Oh, alive, alive-o!"

         C           Em        C      G    C

Crying, "Cockles and mussels, alive, alive-o!"

She was a fish-monger, but sure 'twas no wonder,

For so were her father and mother before,

And they each wheeled their barrow through streets broad and narrow,

Crying, "Cockles and mussels, alive, alive-o!"

CHORUS:

She died of a fever, and no one could save her.

And that was the end of sweet Molly Malone,

But her ghost wheels her barrow through streets broad and narrow,

Crying, "Cockles and mussels, alive, alive-o!"

CHORUS:


2. Irish version:

Gan Údar

I mBaile Athá Cliath, Ní fhaca mé riamh,

Aon chailín níos sciamhaí ná Mol Ní Mhaoileoin,

Ag stiúradh a barra, gach áit ins a chathair,

Le ruacain is sliogáin, is iad go breá beo!

Is iad go breá beo, is iad go breá beo,

Le ruacain is sliogáin, is iad go breá beo.

Ba mhangaire éisc í, an cheird di ab éasca,

Ós amhlaidh dá muintir ó chianta fadó,

Ag stiúradh a mbarra, gach áit ins a chathair,

Le ruacain is sliogáin, is iad go breá beo!

Curfá:

Ach mo chreach is mo dhiacair, fuair Mol bocht an fiabhras,

Agus b'in i an chríoch bhí le Mol Ní Mhaoiloin,

Ach tá taibhse sa chathair, ag stiúradh a barra,

Le ruacain is sliogáin, is iad go breá beo!

Curfá:

3. Allan Sherman's parody (part 1 of the medley "Shticks Of One, A Half-Dozen Of The Other")

She wheels her wheelbarrow through streets that are narrow.

Her barrow is narrow, her hips are too wide.

So, wherever she wheels it, the neighborhood feels it.

Her girdle keeps scraping the homes on each side.

In Dublin's fair city, where girls are so pretty, 

My Molly stands out 'cause she weighs eighteen stone.

[spoken: That's 256 pounds.]

I don't mind her fat, but...

It's not only that, but...

She's cock-eyed and muscle-bound Molly Malone.

4.  Allan Sherman's Encron parody:

Sherman also parodied this for the Encron folks in "Allen Sherman Pours It On For Carpets Made With Encron Polyester".

They've made a new carpet, so handsome and sharp it

Can make your house glitter and glimmer and glow.

And the name of this wonder that won't knuckle under

Is Encron, it's Encron, alive, alive-o.

Oh, did I say "Encron"?  That name's got to go.

Columbus Stockade

Words & Music:

Eva Sagent & Jimmy Davis (1943)

E                              B7                     E

Way down in Columbus, Georgia, wanna be back in Tennessee.

E                                 B7                                E

Way down in Columbus Stockade, my friends all turned their backs on me.

CHORUS:

E             A                      E        A                       E    B7

Well, you can go and leave me if you want to, never let me cross your mind.

B7          E                       B7                              E

For in your heart you love another, leave, little darling, I don't mind.

Last night as I lay sleeping, I dreamt I held you in my arms

When I awoke I was mistaken, I was peeping through the bars

CHORUS:

Many a night with you I've rambled, many an hour with you I've spent alone.

Now you’ve gone, you’ve gone and left me, and broken up our happy home.

CHORUS:

Come & Go With Me

Words & Music:

Traditional

There is a nice arrangement of this in the September 2006 issue of Acoustic Guitar.
            G               Em                C               G

Come and go with me to that land, come and go with me to that land,

G                           Em             Am    D

Come and go with me to that land where I'm bound.

D           G               Em                C               G

Come and go with me to that land, come and go with me to that land,

G           Em              Am   D         C    G

Come and go with me to that land where I'm bound.

There's peace & freedom in that land.  [2x]
There's peace & freedom in that land where I'm bound.

There's peace & freedom in that land.  [2x]
There's peace & freedom in that land where I'm bound.

They'll be singin' in that land, voices ringin' in that land.

They'll be freedom in that land where I'm bound.

They'll be singin' in that land, voices ringin' in that land.

There'll be freedom in that land where I'm bound.

Well, I'm gonna walk the streets of glory on that

Great day in the mornin'.  [2x]
I'm gonna walk the streets of glory,

I'm gonna put on the shoes that's holy

I'm gonna walk the streets of glory.  Hallelu!

Don't you want to hear the children singin' on that

Great day in the mornin'?  [2x]
Don't you want to hear all the children singin',

Big ol' bells a-ringin',

Don't you want to hear all the children singin'?  Hallelu!

Don't you want to stand in the line together on that

Great day in the mornin'?  [2x]
Don't you want to stand in the line together,

Shake hands with one another,

Don't you want to stand in the line together?  Hallelu!

Come On In My Kitchen

(version 1 - San Antonio, TX - 23 Nov. 1936)

Words & Music:

Robert Johnson

Tabber:  Markus Tron

This is in Open A tuning (E A E A C# E) and is a bone-simple one-chord song (A).  Tabber Markus says that this version is based in part on the Rory Block version of the tune.  Be sure to have the slide guitar play along with the vocal line.  There are two versions of this on Johnson's famous recordings; both were recorded in San Antonio, TX on Monday, 23 November 1936.  These lyrics are from version 1.

INTRO:

e -|-/12--/12-/12------------12--------|------------------------------|-

C#-|------/12-/12------10/12----12-----|------------------------------|-

A -|----------/12------------------/12-|------------------------------|-

E -|---------------0-0-----------------|-----0--2-2--1-1--0--0-0--0-0-|-

A -|---------------0-0-----------------|-0-3-----------------7-7--7-7-|-

E -|-----------------------------------|--------2-2--1-1--0-----------|-

FIRST VERSE:

e -|-------/12/12-----------/12/12-/12---------|-

C#-|-------/12/12-----------/12/12-/12-12------|-

A -|-----------------------------------12------|-

E -|-0--0---0--0-----0-0-----0--0---0------0-0-|-

A -|-0--0---0--0-----0-0-----0--0---0------0-0-|-

E -|-------------------------------------------|-

A    Mm mm  mm mm            mm mm  mm mm

e -|-/12/12-/12/12-----------/12/12-/12---------|-

C#-|-/12/12-/12/12-----------/12/12-/12-12------|-

A -|------------------------------------12------|-

E -|--0--0---0--0-----0-0-----0--0---0------0-0-|-

A -|--0--0---0--0-----0-0-----0--0---0------0-0-|-

E -|--------------------------------------------|-

A    Mm mm  mm mm            mm mm  mm mm

e -|-/12/12------------------|-------------------------|-

C#-|-/12/12------------------|-------------------------|-

A -|-------------------------|-----------------12\7----|-

E -|--0--0-------------------|--0-0--------------------|-

A -|--0--0-------------------|--0-0--------------------|-

E -|-------------------------|-------------------------|-

A    You better come on        in my kitchen babe, 

e -|---/12/12--\10--------------0--/5--5--------------|-

C#-|---/12/12--\10--10--10/12-------------------------|-

A -|----------------10--10/12-------------------------|-

E -|--------------------------------------------------|-

A -|--------------------------------------------------|-

E -|--------------------------------------------------|-

A   it's goin' to be rainin' outdoors

e -|---------------------------|--3/5-5\3----------------|-

C#-|---------------------------|-------------------------|-

A -|---------------------------|-----------3/5-5\3-------|-

E -|--5--5\3--0----------------|-------------------------|-

A -|-------------3\5-3-0-----0-|-------------------------|-

E -|---------------------3-----|-------------------------|-

The woman I love, took from my best friend.

Some joker got lucky, stole her back again.

You better come on in my kitchen, babe, it's goin' to be rainin' outdoors.

Oh-ah she's gone.  I know she won't come back.

I've taken the last nickel out of her 'nation sack.

You better come on in my kitchen, babe, it's goin' to be rainin' outdoors.

BRIGDGE:  [spoken over A chord slide noodling:]

Baby can't you hear that wind howl 'n' all?

Oh-ah can't you hear that wind would howl?

You better come on in my kitchen babe, it's goin' to be rainin' outdoors.

When a woman gets in trouble, everybody throws her down.

Looking for her good friend, none can be found.

You better come on in my kitchen, babe, it's goin' to be rainin' outdoors.

Winter time's comin', it's gon' be slow.

You can't make the winter, babe, that's dry long so.

You better come on in my kitchen, babe, it's goin' to be rainin' outdoors.

Come On In My Kitchen

(version 2 - Lyrics only)

Mmm mmm mmm mmm mmm mmm mmm mmm mmm mmm

Mmm mmm mmm mmm mmm mmm mmm mmm mmm mmm

You better come on in my kitchen, it's goin' to be rainin' outdoors.

When a woman gets in trouble, everybody throws her down.

Lookin' for yo' good friend, none can be found.

You better come on in my kitchen, it's goin' to be rainin' outdoors.

Nnn, the woman I love, took from my best friend.

Some joker got lucky, stole her back again.

She better come on in my kitchen, baby, it's goin' to be rainin' outdoors.

BRIDGE:  [first line spoken over slide:]

Mama, can't you hear that wind howl?  Oh, how the wind do howl!

You better come on in my kitchen, mmm, baby, it's goin' to be rainin' outdoors.

Nnn, the woman that I love, I crave to see

She's up the country, won't write to me

Then, you better come on in my kitchen, goin' to be rainin' outdoors.

I went to the mountain, far as my eyes could see.

Some other man got my woman, lonesome blues got me.

But, she better come on in my kitchen, 'cause it's goin' to be rainin' outdoors.

My mama dead, papa well's to be.

Ain't got nobody to love and care for me.

She better come on in my kitchen, 'cause it's goin' to be rainin' outdoors.

Copper Kettle

Words & Music:

Albert Frank Beddoe

C         G      C                 G      C

Get you a copper kettle, get you a copper coil

E                     Am             Dm                  G

Covered with new-made corn mash, and never more you will toil.

As you...

CHORUS:

Am               Em       Am        C       E

Lay there by the juniper, while the moon is bright.

Am                G       Am     Em       Am

Watch them jugs a-fillin' in the pale moonlight.

My daddy, he made whisky, my grand-daddy, he did, too.

We ain't paid no whisky tax since 1792.

We just...

CHORUS:

Build your fire with hickory; hickory, ash, and oak.

Don't use no green or rotten wood, they'll get you by the smoke.

While you...

CHORUS:  [2x]
Cotton-Eyed Joe

Words & Music:

Traditional

There are several lyric versions to this song; and also two chord variations that I've found.  I refer readers to the great discussions about the rich history of this song on The Mudcat Café.  Also, Wikipedia's entry on this song is a good 'un.

1.  Antebellum Lyric Version:

 G                 C              G                      D           G

'Way back yonder a long time ago, Daddy had a man called Cotton-Eyed Joe.

G                   C               G                      D           G

Blew into town on a travelin' show, nobody danced like the Cotton-Eyed Joe

CHORUS:

G                Em

Cotton-Eyed Joe, Cotton-Eyed Joe

G                        D             G

Where did you come from, where did you go?

G                        Em

Where did you come from, where did you go?

G                        D           G

Where did you come from, Cotton-Eyed Joe?

Mama's at the window, Mama's at the door,

She can't see nothin' but the Cotton-Eyed Joe.

Daddy held the fiddle, I held the bow,

An' we beat the hell out of Cotton-Eyed Joe.

CHORUS:

Made himself a a fiddle, made himself a bow.

Made a little tune called "Cotton-Eyed Joe".

Hadn't oughta been for Cotton-Eyed Joe,

I'd a-been married a long time ago.

CHORUS:

Verse 4:

Whenever there's a dance all the women want to go,

And they all want to dance with the Cotton-Eyed Joe.

Daddy won't say, but I think he knows,

Whatever happened to Cotton-Eyed Joe.

2. Major Key/Minor Key Chord Variation:

Per Sounghound Thomas Loomis, this should be sung slowly, all but a capella.  This kind of "playing with the keys" is common in folk music; especially that from The Isles.

A......................................

Where do you come from?

A ....................E........

Where do you go?

A........................................E..................A....

Where do you come from, Cotton-eyed Joe?

.......... A...............................

Well, I come for t' see you,

...A..............E............

I come for t' sing

...A................................ E........... Aminor........

I come for t' give you, a            diamon'  ring....

3.  The "Wronged Love" Lyric Version:

This version was recorded by folklorist Dorothy Scarborough and published in 1925.  The patois is how it was published.

Don't you remember, don't you know, don't you remember, Cotton-eyed Joe?

Cotton-eyed Joe, Cotton-eyed Joe, what did make you treat me so?

CHORUS:

I'd 'a' been married forty year ago

Ef it had n't a-been for Cotton-eyed Joe!

Cotton-eyed Joe, Cotton-eyed Joe, he was de nig dat sarved me so, ?

Tuck my gal away fum me, carried her off to Tennessee.

CHORUS:

Hi's teeth was out an' his nose was flat,

His eyes was crossed, ? but she did n't mind dat.

Kase he was tall, and berry slim an' so my gal she follered him.

CHORUS:

She was de prettiest gal to be found anywhar in de country round;

Her lips was red an' her eyes was bright,

Her skin was black but her teeth was white.

CHORUS:

Dat gal, she sho' had all my love, an swore fum ne she'd never move,

But Joe hoodooed her, don't you see, an' she run off wid him to Tennessee,

CHORUS:
Counting Song

(a.k.a. "The Spanish Lady" or "Wheel Of Fortune" or "Dublin City" or "Twenty Eighteen")

Words & Music:

Traditional

This is traditionally sung acappella.

VERSION 1:  as sung by Natalie Merchant & Michael Stipe

[He] On yonder hill, there lives a lassie and her name I do not know.

[He] One fine day, I'm going to find her, whether she be rich or poor.

CHORUS:

[She] 'Round and 'round on the wheel of fortune; 

[Both] 'Round and 'round on the wheel in me

[Both] Young women's hearts are so uncertain, 

[Both] Sad experience teaches me.

[He] 19, 17, 15, 13, 11, 9, 7, and a 5, 3, 1

[She] 20, 18, 16, 14, 12, 10, 8, 6, 4, 2, none.

[He] Lassie, I've got gold & silver; lassie, I've got gooses & land.

[He] Lassies, I've got ships on the ocean all to sail at your command.

CHORUS:

[Both] 'Round and 'round on the wheel of fortune; 

[Both] 'Round and 'round turnthe wheel for me

[She] Young women's hearts are so uncertain, 

[Both] Sad experience teaches me.

[She] 19, 17, 15, 13, 11, 9, 7, and a 5, 3, 1

[He] 20, 18, 16, 14, 12, 10, 8, 6, 4, 2, none.

CHORUS:

[Both] 'Round and 'round on the wheel of fortune; 

[Both] 'Round and 'round turn the wheel on me

[Both] Young women's hearts are so uncertain, 

[Both] Sad experience teaches me.

[She] I don't want your gold or silver, I don't want your gooses or land.

[She] I don't want your ships on the ocean, all I want's a good young man.

[He] 19, 17, 15, 13, 11, 9, 7, and a 5, 3, 1

[She] 20, 18, 16, 14, 12, 10, 8, 6, 4, 2, none.

CHORUS:

[Both] 'Round and 'round on the wheel of fortune; 

[Both] 'Round and 'round 'turn the wheel on me

[Both] Young women's hearts are so uncertain, 

[Both] Sad experience teaches me.

VERSION 2:  From Idir An Dá Sholas - Between The Two Lights

Titled "The Spanish Lady"

As I was walking through Dublin City about the hour of twelve at night

It was there I saw a fair pretty female

Washing her feet by candlelight

First she washed them, then she dried them

Over a fire of ambery coals

And in all my life I never did see

A maid so neat about the soles

CHORUS:

She had twenty eighteen sixteen fourteen twelve ten eight six four two none

She had nineteen seventeen fifteen thirteen

Eleven nine seven five three and one

I stopped to look but the watchman passed

Says he, "Young fellow, now the night is late

And along with you home or I will wrestle you

Straight away to the Bridewell gate

I got a look from the Spanish lady

Hot as a fire of ambery coals

And in all my life I never did see

A maid so neat about the soles

CHORUS:

As I walked back through Dublin City as the dawn of day was o'er

Oh whom should I spy but the Spanish lady

When I was weary and footsore

She had a heart so filled with loving

And her love she longed to share

And in all my life I never did meet

A maid who had so much to spare

CHORUS:

I have wandered north and I've wandered south by Stoneybatter and Patrick's Close

And up and around by the Gloucester Diamond

Back by Napper Tandy's house

Old age has laid her hand upon me

Cold as a fire of ashey coals

And gone is the lovely Spanish lady

Neat and sweet about the soles

'Round and around goes the wheel of fortune where it rests now wearies me

Oh fair young maids are so deceiving

Sad experience teaches me

CHORUS:

VERSION 3: as sung by Gordon Bok

Titled: "WHEEL OF FORTUNE" or "DUBLIN CITY"

As I was a-walking through Dublin City

About the hour of twelve at night

It was there I saw a fair, pretty maiden

Washing her feet by candle light

First she washed them and then she dried them

And around her shoulder she pegged the towel

And in all my life I ne'er did see

Such a fine lass in all the world

She had twenty, eighteen, sixteen, fourteen

Twelve, ten , eight, six, four, two, none

Nineteen, seventeen, fifteen, thirteen

Eleven, nine, seven, five, three, and one

Round and round the wheel of fortune

Where it stops wearies me

Fair maids they are so deceiving

Sad experience teaches me

Oh, but tides do be running the whole world over

Why, tis only last June month, I mind that we

Were thinking the call in the breast of the lover

So everlasting as the sea

But there's the same little fishes that swims and spin

And the same old moon on the cold wet sand

And I no more to she, nor she to me

Than the cool wind passing over my hand

VERSION 4:  Titled:  "Twenty, Eighteen"

Source: Broadwood, L, 1893, English County Songs, London, Leadenhall Press

"Ho! yonder stands a charming creature,

Who she is I do not know,

I'll go court her for her beauty,

Until she do say yes or no."

Twenty, eighteen, sixteen, fourteen,

Twelve, ten, eight, six four, two, nought;

Nineteen, seventeen, fifteen, thirteen,

Eleven, nine and seven, five, three and one.

"Ho! Madam, I am come to court you,

If your favour I may gain;

And if you will entertain me

Perhaps I may come this way again."

"Ho! Madam I have rings and jewels,

Madam I have house and land,

Madam, I have wealth and treasures,

All shall be at your command."

"Ho! what care I for your rings and jewels?

What care I for your house and land?

What care I for your wealth and treasures?

All I want is a handsome man."

"Ho! first come cowslips and then come daisies,

First comes night and then comes day;

First comes the new love, and then comes the old one,

And so we pass our time away."

"Ho! the ripest apple is the soonest rotten,

THe hottest love is the soonest cold;

Lover's vows are soon forgotten,

So I pray, young man, be not so bold."

Crocodile Song

Words & Music:

Traditional

    A

She sailed away on a happy summer's day

       D              A

On the back of a crocodile.

     A

"You see," said she, "he's as tame as can be.

     E7                A

I'll ride him down the Nile."

    A

The croc winked his eye as she bade them all good-bye,

D               E7

Wearing a happy smile.

       D                    A

At the end of the ride, the lady was inside,

        D                E7   A

And the smile was on the crocodile!

MOTIONS:

"sailed away" - move one arm in front of you in a wave-like motion

"happy...day" - with both index fingers, outline a smile on your face

"back of a crocodile" - put arms and hands together like a crocodile's jaws

"You see..." - point to eye

"said she" - curtsy

"as tame as can be" - pet the back of one hand with the other

"ride him down the Nile" - with your index and middle fingers, pretend to ride your other hand

"the croc" - move arms together and apart like a crocodile's jaws

"winked his eye" - wink and point to your eye

"bade them all good-bye" - wave good-bye

"wearing a happy smile" - with your index fingers, outline a smile on your face

"at the end of the ride" - with your index and middle fingers, pretend to ride your other hand

"the lady" - curtsy

"was inside" - rub your stomach

"and the smile" - with your index fingers, outline a smile on your face

"...the crocodile" - move your arms to imitate a crocodile's jaws

The Cruel War

Words & Music:

Traditional / (Peter, Paul & Mary)

    C            C/B Am   Dm            Em  E

The cruel war is raging.  Johnny has to fight.

  F       F/E       Dm     C  F         C

I want to be with him from morning 'til night.

  C          C/B Am       Dm               Em   E

I want to be with him, it grieves my heart so.

           F      F/E  Dm          C    F        C

"Won't you let me go-- with you?"  "No, my love, no."

Tomorrow is Sunday -- Monday is the day

Your captain will call you and you must obey.

Your captain will call you, it grieves my heart so.

"Won't you let me go with you?"  "No, my love, no."

I'll tie back my hair.  Men's clothing I'll put on.

I'll pass as your comrade as we march along.

I'll pass as your comrade, no one will ever know.

"Won't you let me go with you?"  "No, my love, no."

Oh, Johnny.  Oh, Johnny, I fear you are unkind.

I love you far better than all of mankind.

I love you far better than words could ever express.

"Won't you let me go with you?"  "Yes, my love, yes."
The Cruel Youth

Words & Music:

Traditional American

      C                               F               C

There was a youth, a cruel youth, he lived beside the sea.

    F                  C                   G7            C

Six pretty maidens he drowned there by the lonely willow tree.

As he walked forth with Sally Brown, as he walked by the sea.

An evil thought came into his mind by the lonely willow tree.

"Now, turn your back to the waterside, your face to the willow tree.

Six pretty maidens I've drowned here, and you the seventh shall be."

"But first take off your golden gown, take off your gown," said he.

"For though I'm going to murder you, I'll not spoil your finery."

"Then turn around, you cruel young man, turn around," said she.

"For it's not right that such a youth a naked woman should see."

Then 'round he turned, that cruel young man, 'round about turned he.

And seizing him boldly in both arms, she threw him into the sea

"Lie there, lie there, you cruel young man, lie there, lie there," said she.

"Six pretty maidens you've drowned here, now go keep them company."

He sank beneath the icy waves, he sank beneath the sea

No living thing cried a tear for him, but the lonely willow tree.

The Cuckoo

Words & Music:

Traditional

This is part of the two-chord, traditional song jamboree printed in the September 2009 issue of Acoustic Guitar.
CHORUS:

Am                                   G

Oh, the cuckoo, she's a pretty bird; she warbles as she flies.

Am                                   G                            Am

And she never gets lonesome 'til the fourth [alt: "first"] day of July.

Gonna build me a cabin on the mountain so high;

So, I can see the cuckoo as she goes flyin' by.

CHORUS:

It's trouble, it's trouble on my mine.

If trouble don't kill me, I'll live a long, long time.

CHORUS:

I've gambled in England and I've gambled down in Spain

I gambled with five aces; now, I've gambled my last game

CHORUS:

Oh, it's gamblin' that's brought me prison

And it's gamblin' that's brought me pain

I'll never see the cuckoo or hear her song again

CHORUS:

Jack o' diamonds, jack o' diamonds, I know you of old

You robbed my poor pockets of silver and of gold

CHORUS:  [2x]
Cumelada Vista

Words & Music:

Traditional Camp

CALL:
RESPONSE:
Flea!
Flea!

Flea!  Fly!
Flea!  Fly!

Flea!  Fly!  Flo!
Flea!  Fly!  Flo!

Vista!
Vista!
Cumelada, cumelada, 

 cumelada vista!
Cumelada, cumelada, 



 cumelada vista!

Oh, no, no, no, 

 not the vista!
Oh, no, no, no,



 not the vista!

Eenie-meenie, ex-a-meenie,

 oo-wadda-wadda-meenie!
Eenie-meenie, ex-a-meenie,



 oo-wadda-wadda-meenie!

Be-botten-bitten-botten.

 Bobo-skaditten-dotten.
Be-botten-bitten-botten.



 Bobo-skaditten-dotten.

Shhhh!
Shhh!

MOTIONS:

•
Keep a steady two-beat going by slapping your thighs on beat one and 


clapping your hands on beat two.

•
The song gets faster as it goes along!
The Czar Song

(a.k.a. - "An Intimate Friend Of The Czar", "The Palace Of The Czar" & "Shootin' With Rasputin")

Words:

Gene Raskin (music: unknown)

Many thanks to Songhound Elizabeth Block who started the search for the writer of this song.  She found it in a book by Jerry Silverman entitled "62 Outrageous Songs".  From there, I was able to tweak my web searches until I discovered that Gene Raskin wrote the word to this tune.  According to his granddaughter -- who has her own version on YouTube -- "Shootin' With Rasputin" is the official title of this song.  Any hints on the composer?

  Am                     Dm

A personal friend of the Czar was I,

   Am                     E

An intimate friend of the great Nicholai.

   Am                       Dm

We practically slept in the same double bed,

Am                 E

I at the foot, and he at the head.

PRE-CHORUS:

    Am                         Dm

But all that seems distant and all that seems far,

           Am                      E                   E7

Were those wonderful nights in the palace of the Czar, when----

CHORUS:

Am

I was shootin' with Rasputin, ate farina with Czarina,

E                                  Am

Blintzes with the princess and the Czar (Hey!  Hey!  Hey!)

Am

We were sharing tea and herring, dipped banana in Smetana,

                     E             Am   E   Am

Borscht and vorscht around the samovar, hoo-ha!

Friends with the Czar was I for life,

[alt:  "The Czar & I were friends for life"

or:  "A friend of the Czar, I was all his gracious life."]

But friendlier still was I with his wife.

[alt:  "Much better friends was I with his pretty, young wife."

or: "More intimate still with his pretty, young wife."]

We practically slept in the same double bed,

'Til the Czar kicked me out and slept there instead.

PRE-CHORUS: & CHORUS:

One bloody day revolution broke out,

I went to see what the tsimis was about.

I finally bid old Rushka goodbye,

For it was a case of Lenin or I.

[alt verse: Then one bloody day revolution broke out,

I went to see what all the fuss was about.

Now, here is the story, as it seemed to be,

It was clearly a case of Lenin  --- or me.

OR:

BUT! - One awful day revolution broke out,

I failed to see what the fuss was about.

So one frosty morning I bid Russia good-bye.

It was simply a case of Lenin or I.]

PRE-CHORUS: & CHORUS:

The boss took my money and left me in the cold,

All I had left were some rubles and gold.

I turned about for New York City,

Where I got even on the Un-American Activities Committee.

[alt verse: Yes the Bolsheviks came, kicked me out in the cold

[alt, too:  "The Reds took my dough, kicked me out in the cold"]

And all I had left were some diamonds and gold.

But I'll get my revenge here, and I'll have no pity

By giving my testimony to the House Un-American Activities Committee!]

PRE-CHORUS: & CHORUS:

Another version subs the last two verses with this one verse:

The revolution came, I was out in the cold.

All the Bolsheviks left me was my silver and gold.

The Reds kicked me out without any pity.

But I got even, on the McCarthy Committee.

[alt final line:  " "Yes, I was penniless. But the Czar, ah, he was... Nicholas."]

