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Abie Baby / Fourscore

Words & Music:

James Rado, Gerome Ragni & Galt MacDermot (Hair)

I'd love the chords to this one.

"Abie Baby"

Yes, I's finished on y'all farm land with yo' boll weevils and all.

Pluckin' y'all's chickens, fryin' mother's oats in grease.

I's free now, thanks to yo' Massa Lincoln, emancipator of the slaves.

Yeah, yeah, yeah, emanci-mother-fuckin'-pator of the slaves.

"Fourscore"

Fourscore and seven years ago our forefathers

Brought forth upon this continent a new nation

Conceived in liberty, and dedicated to the one I love.

Dedicated to the proposition that all men, all men,

All men are created equal.

Happy birthday, Abie baby.  Happy birthday to you!

Happy birthday, Abie baby.  Happy birthday to you!

Bang!

About A Girl

Words & Music:

Kurt Cobain [from Bleach]
E5 G      E5   G

I need an easy friend.

E5    G      E5      G

I do, with a hand to lend.

E5   G         E5       G

I do think you fit this shoe.

E5     G         E5     G

I do.  What, you have a clue?

CHORUS:

C#        G#        F#    C#          G#     F#

I'll take advantage while you hang me out to dry.

E5                  A5    C5    E5  G  E5  G

But I can't see you every night free.

E5  G  E5  G

I do.

I'm standing in your light.

I do hope you have the time.

I do pick up number two.

I do keep a date with you.

CHORUS:

Solo: [repeat 3x - then to chorus chords]
E-------------------------|-

B-------------------------|-

G----------------7--7/9-9-|-

D-----5-7-7/9--9----------|-

A-7-7---------------------|-

E-------------------------|-

VERSE 1 & CHORUS REPRISE:

E5              A5    C5    E5   G  E5  G

I can't see you every night free

E5  G  E5  G  E5  G  E5  G  E5  G  E5  G

I do-----, I do--------, I do

Voicings:

E5 - 022x00
G  - 320033 or 320003
C#5 - x466xx
G#5 - 466xxx

F#5 - 244xxx
A5 - x022xx
C5  - x355xx

Accidentally Like A Martyr

Words & Music

Warren Zevon

[Capo 3]

D   A/C#        Bm    D/A    Em7      D             G

The phone don't ring, no, no and the sun refused to shine.

G                         A   Bm A  G

Never thought I'd have to pay so dearly.

Em           D       G    Bm7     E7                A

For what was already mine---- for such a long, long time.

CHORUS:

        D         A            G                D

We made mad love, shadow love, random love and abandoned love

D                   A

Accidentally like a martyr.

C             G             D

The hurt gets worse and the heart gets harder.  [repeat entire chorus]

The days slide by.  "Should have done, should have done," we all sigh.

Never thought I'd ever be so lonely

After such a long, long time; time out of mind.

CHORUS:

Accidents Will Happen

Words & Music:

Declan Patrick Aloysius MacManus (Elvis Costello)

D                     D/C#        D/B   D/A

Oh, I just don't know where to begin.

G                              G/F#           Em7    A

Though he says he'll wait forever, it's now or never.

        D                  F#m7-5/C  F#m7-5/A     G  G/F#

But she keeps him hanging on---- the silly champion.

    Em                Em/D     A/C#  A     D/F#

She says she can't go home without a chaperone.

CHORUS:

Dm                        F            G

Accidents will happen, we only hit and run.

   C               F                  Bb           C

He used to be your victim, now you're not the only one

Dm                        F            G

Accidents will happen, we only hit and run.

C               F               Bb  C              Bb/D   Bb

I don't want to hear it, 'cause I-- know what I've done

There's so many fish in the sea

That only rise up in the sweat and smoke like mercury.

But they keep you hanging on, they say you're so young.

Your mind is made up but your mouth is undone.

CHORUS:

BRIDGE:

             Bm                    Em

And it's the damage that we do and never know

         Bm                           Asus4 A  A6

It's the words that we don't say that scare me so.

There's so many people to see.

So many people you can check up on and add to your collection

But they keep you hanging on until you're well hung

Your mouth is made up but your mind is undone

CHORUS:[last lines are:]

C               F               Bb  C         Bb/D

I don't want to hear it, 'cause I-- know what I've, 

Bb  C               Bb  C              D    D5   Dsus2   D5   Dsus2

I-- know what I've, I-- know what I've done

F6  FM7   F6  FM7

I-- know, I-- know,

D/F#  Dsus2/F#  D/F#  Dsus2/F#

I---- know----, I---- know  [repeat and out]
Ace Of Spades

Words & Music:

Ian Kilmister, Edward Clarke & Philip Taylor (Motörhead)

This is fully transcribed in the May 2008 issue of Guitar World.

G5

If you like to gamble, I tell you I'm your man.

G5                                              E5

You win some, lose some, it's all the same to me.

    D5                      C5                              E5

The pleasure is to play, it makes no difference what you say.

  D5                          C5

I don't share your greed, the only card I need is...

CHORUS:

    E5

The Ace Of Spades.  The Ace Of Spades

Playing for the high one, dicing with the devil,

Going with the flow, it's all a game to me,

Seven or Eleven, snake eyes watching you,

Double up or quit, double stake or split,

CHORUS:

BRIDGE:

    E5                     D5  E5

You know I'm born to lose, and gambling's for fools,

E5                                                          D5  B5

But that's the way I like it baby, I don't wanna live forever,

B5

And don't forget the joker!

INSTRUMENTAL OVER:  A5  B5  A5  E5

Pushing up the ante, I know you've got to see me,

Read 'em and weep, the dead man's hand again,

I see it in your eyes, take one look and die,

The only thing you see, you know it's gonna be,

CHORUS:

OUTRO:  E5  D5  C5  D5  C5  E  D  E  |  E  D  E

Achy Breaky Heart

Words & Music:

Billy Ray Cyrus

A

Well, you can tell the world you never was my girl.

                                  E

You can burn my clothes when I am gone.

   E

Or you can tell your friends just what a fool I've been.

                                   A

And laugh and joke about me on the phone,

You can tell my arms go back to the farm.

Or you can tell my feet to hit the floor.

Or you can tell my lips to tell my fingertips.

They won't be reaching out for you no more.

CHORUS:

    A

But don't tell my heart; my achy, breaky heart.

                             E

I just don't think he'd understand.

    E

And if you tell my heart; my achy, breaky heart,

                               A

He might blow up and kill this man.

You can tell your ma I moved to Arkansas

Or you can tell your dog to bite my leg.

Or tell your brother Cliff, whose fist can tell my lip.

He never really liked me, anyway.

Or tell your Aunt Louise, tell anything you please.

Myself already knows I'm not okay.

Or you can tell my eye to watch out for my mind.

It might be walkin' out on me today.

CHORUS:  [then, A  E  A  E  A transition]
CHORUS:

CHORUS: [a capella]
OUTRO:  [improv lyrics over A  E  vamp and out]
Acres Wild

Words & Music:

Ian Anderson (Jethro Tull)

Am          F         G  Am            F    G  [etc]
I'll make love to you---- in all good places;

Under black mountains in open spaces.

By deep brown rivers that slither darkly.

Through far marches where the blue hare races.

F         Dm7         C  

Come with me to the Winged Isle.l

F        Dm7          Am  

Northern father's western child.

F                 Dm7         C  

Where the dance of ages is playing still,

F           G           E7   D  

Through far marches of acres wild.

I'll make love to you in narrow side streets

With shuttered windows and crumbling chimneys.

Come with me to the weary town.

Discos silent under tiles

That slide from roof-tops, scatter softly.

On concrete marches of acres wild.

By red bricks pointed with cement fingers

Flaking damply from sagging shoulders.

Come with me to the Winged Isle.

Northern father's western child.

Where the dance of ages is playing still

Through far marches of acres wild.

Across The Lines

Words & Music:

Tracy Chapman

[capo 2]
CHORUS:

Em         D      Am        C

Across the lines, who would dare to go?

Em        D                Am

Under the bridge, over the tracks,

               C

That separates whites from blacks

Em              D            G

Choose sides or run for your life.

Am           C       D  Em                   C    G

Tonight, the riots begin on back streets of America.

Am                      C    G

They kill the dream of America.

       Em                         D

Little black girl gets assaulted, ain't no reason why.

    Am                                        C

Newspaper prints the story and racist tempers fly.

     Em                   D

Next day it start a riot, knives and guns are drawn.

Am                             C

Two black boys get killed, one white boy goes blind.

CHORUS:

Little black girl gets assaulted, don't know-one know her name.

Lots of people hurt and angry, she's the one to blame.

CHORUS:  [end on G  Dm  G  Dm  G]
Act Naturally

(Beatles' version)

Words & Music:

Voni Morrison & Johnny Russell

Intro:  [tabbed by Marc Hertzberg]
             D                               G

e|-------------------------------------------3----3--3-------------------

B|--------------3---------1-----7---------7--3h5--5--5p3--3--------------

G|--0--------------0--h2-----------7--h9------------------4--0-----------

D|-----4--2--0---------------0-------------------------------------------

A|------------------------------------------------------------------7\5--

D|--------------------------------------------------------------/9-------

  G                           C

They're gonna put me in the movies.

  G                                  D

They're gonna make a big star out of me.

  G                                              C

They'll make a film about a man that's sad and lonely.

     D                        G

And all I gotta do is act naturally.

BRIDGE:

        D                      G

Well, I bet you I'm gonna be a big star.

         D                           G

I might win an Oscar.  You can never tell.

      D                         G

The movies gonna make me a big star.

       A                       D

'Cause I can play the part so well.

We'll make a film about a man that's sad and lonely.

And begging down upon his bended knee.

I'll play the part.  But, I won't need rehearsin',

"Cause all I gotta do is act naturally.

Guitar Solo (play this twice):

             D                         G

e|-----------------------------------------------------------------------

B|-----------------------------------------------------------------------

G|-----------------------------------------------------------------------

D|--------------0------------0---------5--5------------------------------

A|---------------------3------------3--------b(7)5-----------------------

D|--5--4--2--0-----/7-----0-----/7------------------7b(9)--5-------------

Well, I bet you I'm gonna be a big star.

I might win an Oscar.  You can never tell.

The movies gonna make me a big star.

'Cause I can play the part so well.

Well, I hope you come and see me in the movies.

Then I know that you will plainly see.

The biggest fool that ever hit the big time.

And all I gotta do is act naturally.

Ending:

             D                          G

e|-----------------------------------------------------------------------

B|-----------------------------------------------------------------------

G|-----------------------------------------------------------------------

D|--------------0------------4-------4--5--5-----------------------------

A|---------------------3--------5/7-----------b(7)5----------------------

D|--5--4--2--0-----/7-----0--------------------------7b(9)--5------------

==========================================================================

Assorted guitar licks:

Example licks for verse:

   They're gonna put me in the movies

e|-----3----3------------------------------------------------------------

B|-----0----0----------------------1---------------1---------------------

G|-----0----0----------------------0---------0-----0---------0-----------

D|-------------------0----------------0--h2-----------0--h2--------------

A|----------------------0---2---3---------------3------------------------

D|--5-------------5------------------------------------------------------

   They're gonna make a big star out of me

e|----------3---------3--------------------------------------------------

B|----------0---------0--------------------------------------------------

G|----------0---------0--------------------0---------0-------------------

D|--------------------------------------------0--h2-----2--0-------------

A|------------------------------------------------------------3--2--0----

D|--5--------------------5---5----4--2--0--------------------------------

   They'll make a film about a man that's sad and lonely

e|--------------3--------3----------3-----------------------------------------

B|--------------0--------0----------0-----------------------------------------

G|--------------0--------0----------0-----------------0-------0--0--0-------0-

D|-------------------------------------------------------0h2-----------0h2----

A|-----------------------------------------0---2---3--------------------------

D|----------5-------------------5---------------------------------------------

   And all I gotta do is Act Naturally

e|------------2---------2------------------------------------------------

B|------------3---------3-----------------5--3---------------------------

G|------------2---------2------------2/4--------4--0---------------------

D|------0----------------------------------------------------------------

A|-----------------------------------------------------------------------

D|-----------------------------------------------------------------------

Example licks for bridge:

   Well I bet you I'm gonna be a big star                      I might

e|-----------------------------------------------------------------------

B|-------------3---3-----------------------------------------------------

G|-------------2---2------------------0-------0--0--0--0-------0---------

D|-------------0---0---------------------0h2--------------0h2------------

A|--------------------------2--4--5--------------------------------------

D|---------0-------------0-----------------------------------------------

..win an Oscar  You can never tell (repeat above)

   The movies gonna make me a big star                       'Cos I

e|-----------------------------------------------------------------------

B|-----------------------------------------------------------------------

G|-----------------------------------------------------------------------

D|--------------------------------5-----5-----5-----5-----6-------7------

A|-----------------------------------------------------------------------

D|--------------------0--2--4--5-----5-----5-----5-----6-----7-----------

   can play the part so well.

e|-----------------------------------------------------------------------

B|-----------------------------------------------------------------------

G|-----------------------------------------------------------------------

D|---------------------------12------10-----9-----7----------------------

A|-----------------------------------------------------------------------

D|-----------------------12------10------9-----7-------------------------

One other famous lick:

   Then I know that you will plainly see

e|-----------------------------------------------------------------------

B|-----------------------------------------------------------------------

G|-----------------------------------------------------------------------

D|---------------------------------------------------0-------------------

A|--------------------------------------------0--h2-----2--p0------------

D|-----------------------5----4--2----0--3h4-------------------4--5------

-------------------------------------------------------------------------

Tab Special Notations:

----0----  play the open string ('fret zero')

----5----  play fret five

----5~---  play fret five with vibrato

---5/7---  play fret five, slide up to fret seven

---7\5---  play fret seven, slide down to fret five

--8b(9)--  play fret eight, bend the string (at fret eight) to reach

             the pitch of fret nine

--b(9)8--  play fret eight already bent to the pitch of fret nine,

             unbending until it reaches the normal pitch of fret eight

----h7---  hammer-on to fret seven

----p5---  pull-off to fret five

---/7----  slide up to fret 7 (the starting fret of the slide is

             undefined, judge by ear)

---15\---  play fret 15, slide down (the ending fret of the slide is

             undefined, judge by ear)

---0h3---  play the open string and immediately hammer-on to fret

             three

---7p5---  play fret seven and immediately pull-off to fret five

Advertising Space

Words & Music:

Robbie Williams

My Austrian correspondent also had an incredible set of explanations that go with each verse and the song overall.  I still need to translate them into English before I add them to this post.

C  Em [3x]
C                                          G

There's no earthly way of knowing what was in your heart when it stopped going.

F                                C               G

The whole world shook, the storm was blowing through you.

C                                G

Waiting for God to stop this and up to your neck in darkness,

F                       C               G

Everyone around you was corrupted; say something.

PRE-CHORUS:

Am                   Em                                Dm

Theres no dignity in death to sell the world your last breath.

                            F

They're still fighting over everything you left.  Oh...!

CHORUS:

C                         Em                              Am

I saw you standing at the gates when Marlon Brando passed away.

             G              F

You had that look upon your face: "advertising space" and

C                          Em                               Am

No one learned from your mistakes; we let our profits go to waste.

           G           F

All that's left in any case is advertising space.  Oh...!

Through your eyes the world was burning.  Please be gentle, I'm still learning.

You seem to say that you kept turning up.

They poisoned you with compromise; at what point did you realize

Everybody loves your life but you?  Oh!  Oh!

PRE-CHORUS:

Special agent for the man through Watergate and Vietnam

No one really gave a damn.  [Do you think...the CIA did...?]
CHORUS:  [then INSTRUMENTAL OVER:  C Em    C Em    C Em     Am G F]
CHORUS:

OUTRO

C                                    Em

I've seen your daughter.  Man, she's cute!

Em                         Am            G                F

I was scared, but I wanted to.  Boy, she looks a lot like you.

Aerials

Words & Music:

Daron Malakian & Serj Tankian (System Of A Down)

Guitar tuning is C G C F G C.  This is fully transcribed in the June 2002 issue of Guitar One and also in Guitar World.

INTRO & CHORUS RIFF:

  Dm

C|--------------------------------|--------------------------------

G|--------------------------------|--------------------------------

F|--------------------------------|--------------------------------

C|-----0-----0-----0-----0-----0--|-----0-----0-----0-----0-----0--

G|---0-----0-----0-----0-----0----|---0-----0-----0-----0-----0----

C|-3-----2-----0-----0-----0-----0|-5-----3-----2-----2-----2-----2

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|-----0-----0-----0-----0-------0|-----0-----0-----0-----0-----0--

|---0-----0-----0-----0-----0----|---0-----0-----0-----0-----0----

|-3-----5-----7-----8-----7---5--|-3-----2-----0-----0-----0-----0

|----------------------------------|-----------------------------------

|----------------------------------|-----------------------------------

|----------------------------------|-----------------------------------

|------0------0-----0-----0-----0--|------0------0-----0-----0-----0---

|----0------0-----0-----0-----0----|----0------0-----0-----0-----0-----

|-12-----10-----7-----7-----7-----7|/14-----10-----7-----7-----7-----7-
|------------------------------------|--------------------------------------

|------------------------------------|--------------------------------------

|------------------------------------|--------------------------------------

|------0------0------0------0-------0|----------------12--12--12--12--12----

|----0------0------0------0----------|----------0------0---0---0---0---0----

|-12-----14-----15-----17-----15-14--|12-12--10---12--12--12--12--12--12--0-

Bb5                                                              D5  G5  D5  F5  D5  E5  D5

Life is a waterfall, we're one in the river & one again after the fall.

[same]

Swimming through the void, we hear the word.  We lose ourselves, but we find it all.

[same]

'Cause we are the ones that want to play, always want to go; but you never want to stay.

    Bb5

And we are the ones that want to choose; always want to play,

Bb5                    Dm  [intro/chorus riff here]

But you never want to lose

CHORUS:

Aerials, in the sky.  When you lose small mind, you free your life.

Life is a waterfall.  We drink from the river, then we turn around and put up our walls.

Swimming through the void we hear the word.  We lose ourselves, but we find it all.

'Cause we are the ones that want to play, always want to go; but you never want to stay.

And we are the ones that want to choose; always want to play, but you never want to stay.

And we are the ones that want to choose; always want to play

                      A5

But you never want to lose.  Oh!

CHORUS:  [2x]

Africa

Words & Music:

Toto

A    Dbm  [4x]

B                Ebm       Abm

I hear the drums echoing tonight.

B             A          Dbm        Abm   A  Dbm

She has only whispers of some quiet conversation.

She's coming in, twelve-thirty flight.

The moonlight winds reflect the stars that guide me toward salvation.

I stopped an old man along the way.

Hoping to find some old forgotten words of ancient melodies.

B            Eb7         Abm                    A              Dbm

He turned to me as if to say, "Hurry, boy, it's waiting there for you!"

CHORUS:

Gbm          D                A       E

Gonna take a lot to drag me away from you.

There's nothing that a hundred men or more could ever do.

I bless the rains down in Africa.

Gbm             D              A     Dbm  E  Gbm  A  Dbm

Gonna take some time to do the things we never had.

The wild dogs cry out in the night,

As they grow restless longing for some solitary company.

I know that I must do what's right,

Sure as Kilimanjaro rises like Olympus above the Serengetti.

I seek to cure what's deep inside,

Frightened of this thing that I've become.

CHORUS:

B    Ebm    Abm    B    A    Dbm    Abm     A    Dbm

B    Eb7    Abm     A    Dbm

           "Hurry, boy, it's waiting there for you!"

CHORUS:  [2x]
After The Fall

Words & Music:

Declan Patrick Aloysius MacManus (Elvis Costello)

Bm              F#                     F#7               Bm

In an anonymous rendez-vous where the forbidden lovers repair.

        D                         A               F#                     G

They're burning down another damn candle, they're melting the tables and chairs.

  Bm                           F#          F#7                           Bm

Beneath them applause from the balcony whenever they accomplished making love.

D                                   A        F#                        G

Other times they thought they heard laughter coming from the balcony above.

CHORUS:

    A                         E                  F#m                      C#m

She lies to his right and she carelessly recites all of her brand new appetites.

          A                          E

She seems brittle and small it don't sound like her at all.

F#m                        F#

Since she came back to him after the fall.

She said, "You never visited the countryside, so I've made you a country to order."

She put up a little tent in the bedroom, crickets played on a tape recorder.

The ceiling was festooned with phosphorous stars, she noticed his skin turning cold.

Burning all his clothes on the bonfire, "Relax." she whispered and tightened the blindfold.

CHORUS:

You've changed but not for the better, babe, I'd tell you why but what's the use.

'Cause it's the same kind of pity a drunkard gives as his excuse.

You were sharp and ideal as a bobby pin now your eyes are deserted and quiet.

We both look like those poor shattered mannequins thrown through the window in the riot.

CHORUS:  [new words below]

She lies in his arms and without any qualms revels in shallow delights.

She seems brittle and small it don't look like her at all.

Since she came back to him after the fall.

After The Fall Tab
Transcribed by John Kean (keanj@agresearch.cri.nz).

Bm              F#

In an anonymous rendezvous

          F#7                Bm

Where the forbidden lovers repair

        D                         A

They're burning down another damn candle

        F#                     G

They're melting the tables and chairs

                              |----------------------|

                              |----------------------|

                    Classical |----------------------|

                Guitar Fill:  |----------------------|

                              |----------------------|

                              |----------------2h3h2-|

               Approx Timing:   ,  .  .  ,  .  .

  Bm                               F#

Beneath them applause from the     balcony

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|-----------------4--------------

|--2-----------------------------|---------------4------7----5----

|--------------------------------|--2-------2-6-------------------

   ,    .    .    ,    .    .       ,    .    .    ,    .    .

  F#7                              Bm

Whenever they accomplished making  love

|--------------------------------|--------------------------------

|--------------------------------|------------7----7----5---------

|--------------------------------|------------7----7----6----6----

|--------------------------------|---------------------------7----

|--4-----------------------------|--------------------------------

|--------------------------------|--------------------------------

   ,    .    .    ,    .    .       ,    .    .    ,    .    .

  D                                A

  Other times they thought they heard laughter

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--7-----------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

   ,    .    .    ,    .    .       ,    .    .    ,    .    .

  F#                               G        (bass run: G    F#)

  Coming from the balcony         above

|--------------------------------|-----------------7---------7-10-

|--------------------------------|---------------8---------8---12-

|--------------------------------|------------7---------7---------

|--------------------------------|----------9---------9-----------

|--------------------------------|------10------------------------

|--------------------------------|--------------------------------

   ,    .    .    ,    .    .       ,    .    .    ,    .    .

  Em                                A                                E

                            She     lies to his right and she        carelessly recites

|-10-----------10-10---9-------7-|--9-----------------------------|----------------------------

|-12-----------12-12--10-------9-|-10-----------------------------|----------------------------

|--------------------------------|--------------------------------|----------------------------

|--------------------------------|--------------------------------|----------------------------

|--------------------------------|--------------------------------|----------------------------

|--------------------------------|--------------------------------|----------------------------

   ,    .    .    ,    .    .      ,    .    .    ,    .    .       ,    .    .    ,    .    .

  F#m                              C#m

  All  of  her  brand  new   appetites                  She seems

|--------------------------------|--------------------------------

|--------------------------------|---------------7-9----7---------

|--------------------------------|----------6s9-----------------9-

|--------------------------------|-----2s6------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

   ,    .    .    ,    .    .       ,    .    .    ,    .    .

  A                                E

  brittle and small it don't       sound like her at all

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--6-----------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

   ,    .    .    ,    .    .       ,    .    .    ,    .    .

  F#m                              F#

  Since she came back to him       After the fall

|--------------------------------|---------------------------9s---

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

   ,    .    .    ,    .    .       ,    .    .    ,    .    .

  F#                               Bm                               F#

                        She said  "You   never   visit   the       countryside           So I've

|-s6-----------------------------|----------------10--------10----|--9-------------12---10----9-

|--------------------------------|----------------12--------12----|-11-------------14---12---11-

|-----------------6----4-------3-|--4-----------------------------|-----------------------------

|--------------------------------|--------------------------------|-----------------------------

|--------------------------------|--------------------------------|-----------------------------

|--------------------------------|--------------------------------|-----------------------------

   ,    .    .    ,    .    .      ,    .    .    ,    .    .       ,    .    .    ,    .    .

  F#7                              Bm

  made   you   a   country   to    order"                   She

|--6-----------------------------|-10----9------7-----------------

|--7-----------------------------|----------------10----8-------7-

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

   ,    .    .    ,    .    .       ,    .    .    ,    .    .

  D                                A

  put up a little tent in the      bedroom

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--7-----------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

   ,    .    .    ,    .    .       ,    .    .    ,    .    .

  F#                               G

  Crickets  played  on  a  tape-recorder                      The

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|----------------------2----4----

|--------------------------------|--------------0--5--------------

|--------------------------------|------0---2---------------------

|--------------------------------|--3-----------------------------

   ,    .    .    ,    .    .       ,    .    .    ,    .    .

  Bm                               F#

  ceiling was festooned with       phosphorous stars          She

|--------------------------------|--------------------------------

|--3-----------------------------|---------------5-5----3----5----

|--------------------------------|---------------6-6----4----6----

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

   ,    .    .    ,    .    .       ,    .    .    ,    .    .

  F#7                              Bm

  noticed  his  skin  turning      cold

|--------------------------------|-----------------7s9-10----7----

|--7-----------------------------|---------------7-------------10-

|--------------------------------|----------6-7-------------------

|--------------------------------|-------9------------------------

|--------------------------------|-----9--------------------------

|--------------------------------|--------------------------------

   ,    .    .    ,    .    .       ,    .    .    ,    .    .

  D                                A

  Burning all his clothes on the   bonfire

|--------------------------------|------------9----9----9----9----

|--7-----------------------------|-----------10---10---10---10----

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

   ,    .    .    ,    .    .       ,    .    .    ,    .    .

  F#                               G        (bass run: G    F#)

"Relax"  she  whispered  and       tightened the blindfold

|--9-----------------------------|-10-------------10------------7-

|-11-----------------------------|-12-------------12------------8-

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

   ,    .    .    ,    .    .       ,    .    .    ,    .    .

  Em                               A                                E

                            She    lies to his right and she        carelessly recites

|--7------------3-3----2---------|--0-----------------------------|-----------------------------

|--8------------5-5--------------|--------------------------------|-----------------------------

|--------------------------------|--------------------------------|-----------------------------

|--------------------------------|--------------------------------|-----------------------------

|--------------------------------|--------------------------------|-----------------------------

|--------------------------------|--------------------------------|-----------------0----2----4-

   ,    .    .    ,    .    .     ,    .    .    ,    .    .       ,    .    .    ,    .    .

  F#m                              C#m

  All  of  her  brand  new   appetites                  She seems

|--------------------------------|--------------------------------

|--------------------------------|---------------------------5----

|--------------------------------|-------------------------6------

|--------------------------------|-----------------2----6---------

|--------------------------------|---------------4----------------

|--2-----------------------------|--------------------------------

   ,    .    .    ,    .    .       ,    .    .    ,    .    .

  A                                E

  brittle and small it don't       sound like her at all

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--6-----------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

   ,    .    .    ,    .    .       ,    .    .    ,    .    .

  F#m                              F#

  Since she came back to him       After the fall

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

   ,    .    .    ,    .    .       ,    .    .    ,    .    .

  F# Bm                               F#

                          You've changed   but  not  for  the     better babe

|--------------------------------|------------------------------|-------------------------------

|--------------------------------|------------------------------|-------------------------------

|--------------------------------|------------------------------|-----------------3-------------

|--------------------------------|------------------------------|---------------4-----------6—5-

|---------------------------1----|--2---------------------------|----------1-4------------------

|-----------------2----4---------|------------------------------|-------2-----------------------

   ,    .    .    ,    .    .     ,    .    .    ,    .    .     ,    .    .    ,    .    .

  F#7                              Bm

  I'd tell you why but what's the  use

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--4-----------------------------|--------------------------------

|--------------------------------|--9h10p9p7------------------7---

|--------------------------------|-----------10-9s6-7----9--------

   ,    .    .    ,    .    .       ,      .    .   ,    .    .

  D                                A

    'Cos it's the same kind of     pity                       A

|--------------------------------|--------------------------------

|--------------------------------|--5------------7-8----7----5----

|-----------------7--------------|--6-----------------------------

|--0-----------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

   ,    .    .    ,    .    .       ,    .    .    ,    .    .

  F#                               G

  drunkard   gives   as   his   excuse                   You were

|--------------------------------|------------7----7----7----7----

|--------------------------------|------------8----8----8----8----

|--6-----------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

   ,    .    .    ,    .    .       ,    .    .    ,    .    .

  Bm                               F#

  sharp  and  ideal  as  a         bobby pin             Now your

|--------------------------------|--------------------------------

|--7-----------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

   ,    .    .    ,    .    .       ,    .    .    ,    .    .

  F#7                              Bm

  eyes  are  deserted  and         quiet                       We

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

   ,    .    .    ,    .    .       ,    .    .    ,    .    .

  D                                A

  both look like those poor shattered mannequins

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

   ,    .    .    ,    .    .       ,    .    .    ,    .    .

  F#                               G        (bass run: G    F#)

  Thrown through the window in the riot

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|---------------0-0h2-------2--4-

|--------------------------------|--3---------3-------------------

   ,    .    .    ,    .    .       ,    .    .    ,    .    .

  Em

                            She

|--------------------------------|

|--------------------------------|

|--------------------------------|

|------------2--4-4s5--4----2----|

|--5-----------------------------|

|--------------------------------|

   ,    .    .    ,    .    .     

  A                                E

  lies  in  his  arms      and without any qualms

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

   ,    .    .    ,    .    .       ,    .    .    ,    .    .

  F#m                              C#m

  Revels    in    shallow      delights                 She seems

|--------------------------------|--------------------------------

|--------------------------------|--9--------------5--s-3--s-2----

|--------------------------------|--9--------------6--------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

   ,    .    .    ,    .    .       ,    .    .    ,    .    .

  A                                E

  brittle and small it don't       sound like her at all

|--------------------------------|----------------------4---------

|----------------------5h7p5-----|----------------------5---------

|----------------------6----6----|--------------------------------

|----------------------7---------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

   ,    .    .    ,    .    .       ,    .    .    ,    .    .

  F#m                              F#

  Since she came back to him       After the fall

|--5-----------------------------|-------------------------------|

|--7-----------------------------|-------------------------------|

|--------------------------------|-------------------------------|

|--------------------------------|-------------------------------|

|--------------------------------|-------------------------------|

|--------------------------------|-------------------------------|

   ,    .    .    ,    .    .       ,    .    .    ,    .    .

  F#

|----------------------9---------|

|---------------------11---------|

|--------------------------------|

|--------------------------------|

|--------------------------------|

|---------------------------2----|

   ,    .    .    ,    .    .

  Bm                               F#

|--------------------------------|-------------------------------|

|--------------------------------|-------------------------------|

|--------------------------------|-------------------------------|

|--------------------------------|-------------------------------|

|--2---------2--2-2----2h4--2----|--1--2-4-----------------------|

|--------------------------------|-------------------------------|

   ,    .    .    ,    .    .       ,    .    .    ,    .    .

  F#7                              Bm

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|-------------------0-2---0---4--|--4s2--2------------------------

|-4h5p4p2-4h5p4p2-4--------------|------------------------------4-

|--------------------------------|----------------------7--5-7----

  ,       .       .   ,   .   .     ,    .    .    ,    .    .

  D                                A

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|------------4--5-7----5----4----|--4-h5p4s2------------2--4-2--0-

|--5-------7---------------------|--------------------------------

|--------------------------------|--------------------------------

   ,    .    .    ,    .    .       ,      .   .   ,    .    .

  F#                               Bm              G

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--------------------------------|--------------------------------

|--4---------4--5-5s7--5----4----|--------------------------------

|--------------------------------|--7-----------------------------

   ,    .    .    ,    .    .       ,    .    .    ,    .    .

  Bm

|-----------7--9h10p9p7-----------------|------------------||

|--------7---------------7--------------|------------------||

|-----7---------------------9--7--------|------------------||  

|--9------------------------------9--7--|--9---------------||

|---------------------------------------|------------------||

|---------------------------------------|------------------||

Fine ad lib.

After The Gold Rush

Words & Music:

Neil Young

D(addE)      D     G     D(addE)      D     G

G       D                            G                     D                 G

Well, I dreamed I saw the knights in armour coming, saying something about a queen.

           D                    A                         G                A

There were peasants singing and drummers drumming and the archer split the tree.

            Bm              C                   G               C

There was a fanfare blowing to the sun that was floating on the breeze.

D                     A                 C             G

Look at Mother Nature on the run in the nineteen seventies.

D                     A                 C             G

Look at Mother Nature on the run in the nineteen seventies.

I was lying in a burned out basement with a full moon in my eye.

I was hoping for replacement when the sun burst through the sky.

There was a band playing in my head and I felt like getting high.

I was thinking about what a friend had said -- I was hoping it was a lie.

Thinking about what friend had said -- I was hoping it was a lie.

INSTRUMENTAL VERSE

Well I dreamed I saw the silver spaceship flying in the yellow haze of the sun.

There were children crying and colours flying all around the chosen one.

All in a dream, all in a dream -- the loading had begun.

Flying Mother Nature's silver seed to a new home in the sun.

Flying Mother Nature's silver seed to a new home...

Against All Odds

Words & Music:

Phil Collins

Am                     Bm                 C               Dm

How can I just let you walk away, let you leave without a trace,

       F                 G                 Em       Am

When I stand here taking every breath with you?  Oooooo.

           Dm                               G

You're the only one who really knew me at all.

How can you just walk away from me when all I can do is watch you leave?

'Cause we've shared the laughter and the pain and even shared the tears.

You're the only one who really knew me at all.

CHORUS:

                      Dm                          Gsus4     G

So, take a look at me now, 'cause there's just an empty space.

                C              Dm                Am             F

There's nothing left here to remind me, just the memory of your face.

                  Dm                          Gsus4     G

Take a look at me now, 'cause there's just an empty space.

           C               Dm                      Gsus4            G

You coming back to me is against the odds & that's what I've got to face

I wish I could just make you turn around, turn around and see me cry.

There's so much I need to say to you, so many reasons why.

You're the only one who really knew me at all.

CHORUS:  [last line this time is:]

...But to wait for you, well, that's all I can do and that's what I've got to face...

CHORUS:

CODA:

Dm                      Gsus4   G

Just take a look at me, now.

Against The Wind

Words & Music:

Bob Seger

G                        Bm

It seems like yesterday, but it was long ago.

C                             G

Janey was lovely; she was the queen of my nights.

D                              C

There in the darkness with the radio, playing low.

        G                       Bm

And the secrets that we shared, the mountains that we moved,

C                    G

Caught like wildfire out of control.

               D

'Til there was nothing left to burn and nothing left to prove.

        Em     D                G

And I remember what she said to me.

        Em            C           G

How she swore that it never would end.

        Em              D      C

I remember how she held me, oh so tight.

C                             D

Wish I didn't know now what I didn't know then.

CHORUS:

G           Bm     C                           G

Against the wind.  We were running against the wind.

        C         Am7             C                   G

We were young and strong, we were running against the wind.

And the years rolled slowly past and I found myself alone.

Surrounded by strangers I thought were my friends.

I found myself further and further from my home.

And I guess I lost my way.  There were oh, so many roads.

I was living to run, and running to live,

Never worrying about paying, or even how much I owed.

Runnin' 8 miles a minute for months at a time.

Breaking all of the rules that would bend.

I begin to find myself just searching.

Searching for shelter again and again.

CHORUS 2:

Against the wind. A little something against the wind.

I found myself seeking shelter against the wind.

VERSE 3:

[Solo for 1st 2 stanzas of verse]

Well, those drifter's days are past me now.

I've got so much more to think about.

Deadlines and commitments.

What to leave in. What to leave out.

CHORUS 3:

Against the wind.  I'm still running against the wind.

I'm older now but still running against the wind.

OUTRO:

Well I'm older now and still running against the wind.

[alternate G & C and out]

 Ain't Misbehavin'

(I'm Savin' My Love For You)

Words & Music:

Fats Waller

Ab        Adim7     Bbm7      Bdim7

No-one to talk with, all by myself.

Ab        C7#5               Db6          Dbm6

No-one to walk with, but I'm happy on the shelf.

Ab/C       F7      Bbm7      Eb7      C7   F7   Bb9   Eb7

Ain't misbehavin', savin' my love for you.

I know for certain the one I love.

I'm through with flirtin', it's just you that I'm thinkin' of.

Ab/C       F7      Bbm7      Eb7      Ab   Db6   Dbm7   Ab   C7

Ain't misbehavin', savin' my love for you.

BRIDGE:

Fm              Db7

Like Jack Horner in the corner.

Bb7              F7

Don't go nowhere; what do I care?

Eb   C7     Fm7       Bb7     Eb7  F7       Bb9   Eb7

Your kisses are worth waitin' for-------, believe me.

I don't stay out late, nowhere to go.

I'm home about eight, just me and my radio.

Ab/C       F7      Bbm7      Eb7      Ab   Fm7   Bb7   Eb7

Ain't misbehavin', savin' my love for you.

Ain't misbehavin', savin' my love for you.

[Chordal arrangement for guitar by Sam Davis]
Ain't No Love In The Heart Of The City

Words & Music:

Bobby Blue Bland

Intro:

Gtr I

|-5---------------5-----5----------------------|

|-5---------------6-----5----------------------|

|-5---------------7-----5----------------------|

|-7---------------7-----7----------------------|

|-7---------------5-----7-------------3--------|

|-5---------------------5-------0h3/5---5p3--5-|

Gtr II                                            [2x]
|-8---8---8------11-11--8---8---8--------------|

|-10--10--10-----10-----10--10--10-------------|

|-9---9---9------10-----9---9---9--------------|

|-7---7---7------12-----7---7---7--------------|

|----------------------------------------------|

|----------------------------------------------|

CHORUS:

 Am                   Dm           Am

Ain't no love in the heart of the city,

 F           G                 Am

Ain't no love in the heart of town.

 Am                    Dm           Am

Ain't no love, and it sure 'nuff a pity,

 F           Dm                Am   

Ain't no love 'cos you ain't around.

      Am          C            F

When you were mine, oh, I was feelin' so good.

G                              Am

'Cause your love lit up this whole neighborhood

C                                     F

But now that you're gone, ya know the sun don't shine,

G                         F         C

From the City Hall to the county line, that's why I said:

CHORUS:

Every place that I go, oh, it seems so strange.

Without you there, things have changed.

When nighttime comes, there's a blanket of gloom.

Another chick I found, in my lonely room.

CHORUS:

INSTRUMENTAL HALF-VERSE:  [then:]

But now that you're gone, ya know the sun don't shine,

From the City Hall to the county line, that's why I said:

CHORUS:  [2x]
Ain't No Sunshine

Words & Music:

Bill Withers

There are versions of this with the Am Em Em/G Am chord progression, but I prefer the "Wade In The Water"-like version with the G chord instead of the Em/G chord.

Am  Em  G  Am  [basic vamp for most of song]
[n.c.]                       Am  Em  G  Am

Ain't no sunshine when she's gone.

[n.c.]             Am  Em  G  Am

Only darkness everyday.

                             Dm

Ain't no sunshine when she's gone.

                             F                      Am  Em  G  Am

And this house just ain't no home, anytime she goes away.

Wonder this time where she's gone

Wonder if she's gone to stay

Ain't no sunshine when she's gone.

And this house just ain't no home, anytime she goes away.

      Am

And I know, I know, I know, I know, I know, I know, I know, I know...

             Dm

Baby, you're leaving me far behind.

[alt:  I ought to leave the young thing alone.]
                                Am  Em  Em/G  Am

There ain't sunshine when she's gone

Ain't no sunshine when she's gone.

Only darkness everyday.

Ain't no sunshine when she's gone.

And this house just ain't no home, anytime she goes away.

For those who like the Eva Cassidy version (capo 5):

|------------------|----3----------------|-----------------|

|-----------0h1-0--|----5----------------|----------0h1-0--|

|-----0-0h2-------0|----2----------------|-----0-0h2------0|

|---2-------------0|--2-------------2---2|---2------------0|

|------------------|0---------------2---2|0----------------|

|---------------0--|--------------0---3--|--------------0--|

|-----3------------|---------------------|-----------------|

|-----5------------|--------------5---5-5|3---3-1h3-1---4-4|

|-----2------------|----------0h2-5---5-5|4---4-2---2---3-3|

|---2---------2---2|----------0h2--------|--2-----------2-2|

|-0-----------2---2|0-------0------------|--------------4-4|

|-----------0---3 -|---------------------|--------------2-2|

|------------------|---------------------|-----------------|

|3----3-3-3-----1--|--------------------1|-----------------|

|2----2-2-------1--|----0h2-0h2-2---0h2-2|-----------------|

|1----1-1-------2--|----0h2-0h2-2---0h2--|-----------------|

|------------------|0-0---------2--------|0----------------|

|1----1-1-0---0----|--------------0------|-----------------|

Ain't Nobody Here But Us Chickens

Words & Music:

Louis Jordan

The chords given are basic and in need of some tweaking.  Another version is to play it in G (G, C & D chords) with a capo 3.  As to the words:  I have heard recordings of Louis Jordan singing both versions.

C

One night farmer Brown was takin' the air,

He locked up the barnyard with the greatest of care.

F

Down in the henhouse, somethin' stirred.

C                                      G

When he shouted "Who's there?" this is what he heard:

C

"There ain't nobody here but us chickens; there ain't nobody here, at all.

F                                           C

So, calm yourself and stop your fuss; there ain't nobody here but us.

G

We chickens tryin' to sleep and you butt in.

C                   G               C

And hobble, hobble, hobble, hobble, with your chin.

There ain't nobody here but us chickens; there ain't nobody here, at all.

You're stompin' around and shakin' the ground, you're kickin' up an awful dust.

We chickens tryin' to sleep and you butt in.

And hobble, hobble, hobble, hobble; it's a sin.

Tomorrow is a busy day; we got things to do, we got eggs to lay.

We got ground to dig and worms to scratch.

[alt:  "Chicks to feed & dirt to scratch."]

It takes a lot of settin' gettin' chicks [alt: "eggs"] to hatch.

There ain't nobody here but us chickens; there ain't nobody here, at all.

So, quiet yourself and stop your fuss; there ain't nobody here but us.

Kindly point that gun the other way

And hobble, hobble, hobble off and hit the hay.

Tomorrow is a busy day; we got things to do, we got eggs to lay.

We got ground to dig and worms to scratch.

[alt:  "Chicks to feed & dirt to scratch."]

It takes a lot of settin' gettin' chicks [alt: "eggs"] to hatch.

There ain't nobody here but us chickens; there ain't nobody here, at all.

So, quiet yourself and stop your fuss; there ain't nobody here but us.

Kindly point that gun the other way

And hobble, hobble, hobble off and hit the hay.

"Hey, boss man, what do ya say?"

"It's easy pickin's, ain't nobody here but us chickens!"

Ain't Nobody's Business But My Own

Words & Music:

Irving Taylor

I know the Ella Fitzgerald-Louis Jordan 1950 version of this duet.  Great tune!

ELLA:

You got a gal you love on Sunday, then you get another for Monday.

LOUIS:

Ain't nobody's business but my own.

LOUIS:

You say you're always home alone.  How come I can't get you on the phone?

ELLA:

Well, that ain't nobody's business but my own.

BOTH:

Nobody's business, nobody's business, nobody's business but my own!

Nobody's business, nobody's business, nobody's business but my own!

ELLA:

All night long you're playin' poker.  Tell me, what's the name of that joker?

LOUIS:

Ain't nobody's business but my own.

LOUIS:

I come over, say "Here I am!"  Then, I hear your back door slam.

ELLA:

Well, that ain't nobody's business but my own.

BOTH:

Nobody's business, nobody's business, nobody's business but my own!

Nobody's business, nobody's business, nobody's business but my own!

(Instrumental Break)

LOUIS:

You tell me you're in bed by seven.  But your light's on past eleven.

ELLA:

Well, that ain't nobody's business but my own.

ELLA:

Now, you ain't so smart and you ain't good lookin'.

How come you got so much cookin'?

LOUIS:

Ain't nobody's business but my own.

BOTH:

Nobody's business, nobody's business, nobody's business but my own!

Nobody's business, nobody's business, nobody's business but my own!

ELLA:

And you wear the prettiest ties and collars.

Whereabouts do you get those dollars?

LOUIS:

Ain't nobody's business but my own.

LOUIS:

You always talk about settlin' down.  When I bring a ring, you're not around.

ELLA:

Well, I'll be there the next time that you call.

ELLA:

Well let's not fuss and let's not fight.

LOUIS:

I'm sick and tired of sayin' "Goodnight."

ELLA:

Well, let's make up and hold each other tight.

BOTH:

We both know we're birds of a feather.

Let's go into business together.

We can start a business of our own.

Nobody's business, nobody's business, nobody's business but my own!

Nobody's business, nobody's business, nobody's business but my own!

Ain't Talkin'

Words & Music:

Bob Dylan

Tabbed by: Mohamed Hassan

Play it with a Capo in the 4th fret.  Chords are relative to the capo.

Em : 022000  without capo G#m : 466444

Am : x02210  without capo C#m : x46654

D  : xx0232  Without capo F#  : 244344

Intro :

This is just how I pick it you can use it as a reference.

Intro :

-------

 Em    Am  Em      Am   Em     Am  Em

|-------0-|-2s3-0---0-|--------0-|-0-----|

|---0---1-|-0-----0-1-|-----0--1-|-0-----|

|-----0-2-|-0-------2-|---0----2-|-0-----|

|-2-----2-|-2-------2-|-2------2-|-------|

|-2-----0-|---------0-|----------|-------|

|-0-------|-----------|-0--------|-0-----|  x2

Chords Picking Pattern : (also played with lots of vatiations throughout)

 Em                     Am

|-----------0---------|-----------0---------|

|-------0-----0-----0-|---1---1-----1-----1-|

|---0-------------0---|-2---2---2-----2-----|

|-2---2---2-----2-----|-2---------------2---|

|-2-------------------|-0-------------------|

|-0-------------------|---------------------|

Em                                   Em  

As I walked out tonight in the mystic garden

    Em                                    Em

The wounded flowers were dangling from the vines

Am                                    Am 

I was passing by yon cool and crystal fountain

Em                  Em

Someone hit me from behind

CHORUS:

      Em            Em      Am                          Em

Ain't talkin', just walkin' through this weary world of woe

Em             Em              Am(strum) D(strum)         Em

Heart burnin', still yearnin'; no one on earth would ever know

They say prayer has the power to help; so pray from the mother

In the human heart an evil spirit can dwell

I'm trying to love my neighbor and do good unto others

But oh, mother, things ain't going well

Ain't talkin', just walkin'.  I'll burn that bridge before you can cross

Heart burnin', still yearnin'.  They'll be no mercy for you once you've lost

Now I'm all worn down by weepin'

My eyes are filled with tears, my lips are dry

If I catch my opponents ever sleepin'

I'll just slaughter them where they lie

Ain't talkin', just walkin' through the world mysterious and vague

Heart burnin', still yearnin', walking through the cities of the plague

INSTRUMENTAL OVER Em:

The whole world is filled with speculation

The whole wide world which people say is round

They will tear your mind away from contemplation

They will jump on your misfortune when you're down

Ain't talkin', just walkin', eatin' hog eyed grease in hog eyed town

Heart burnin' – still yearnin', someday you'll be glad to have me around

INSTRUMENTAL OVER Em:

They will crush you with wealth and power

Every waking moment you could crack

I'll make the most of one last extra hour

I'll avenge my father's death then I'll step back

Ain't talkin', just walkin', hand me down my walkin' cane

Heart burnin', still yearnin', got to get you out of my miserable brain

INSTRUMENTAL OVER Em:

All my loyal and much loved companions

They approve of me and share my code

I practice a faith that's been long abandoned

Ain't no altars on this long and lonesome road

Ain't talkin', just walkin', my mule is sick, my horse is blind

Heart burnin', still yearnin', thinkin' 'bout that gal I left behind

It's bright in the heavens and the wheels are flying

Fame and honor never seem to fade

The fire's gone out but the light is never dying

Who says I can't get heavenly aid?

Ain't talkin', just walkin', carrying a dead man's shield 

Heart burnin', still yearnin', walkin' with a toothache in my heel

The suffering is unending

Every nook and cranny has it's tears

I'm not playing, I'm not pretending

I'm not nursing any superfluous fears

Ain't talkin', just walkin', walkin' ever since the other night

Heart burnin', still yearnin', walkin' 'til I'm clean out of sight

INSTRUMENTAL OVER Em:

As I walked out in the mystic garden

On a hot summer day, hot summer lawn

Excuse me, ma'am I beg your pardon

There's no one here, the gardener is gone

Ain't talkin', just walkin', up the road around the bend

Heart burnin', still yearnin', in the last outback, at the world's end 

Outro : same as intro with strumming and cellos then end on

         Em

       |--3--|

       |--5--|

       |--4--|

       |--5--|

       |--x--|

       |--x--|

The Air That I Breathe

Words & Music:

Hollies

[capo 4]

Gsus2  Fadd9    Gsus2    Fadd9    C

G                      B7

If I could make a wish I think I'd pass.

C          Cm                G

Can't think of anything I need.

No cigarettes, no sleep, no light, no sound.

Nothing to eat, no books to read

Bm                               Cm                 G

Making love with you has left me peaceful, warm, and tired

Bm                                      Cm          G

What more could I ask?  There's nothing left to be desired

G                     B7

Peace came upon me and it leaves me weak

   C             Cm           B

So sleep, silent angel, go to sleep

CHORUS:

G                            D                           G

Sometimes  all I need is the air that I breathe, then to love you.

G                  D                           G

All I need is the air that I breathe, yes, to love you.

G                  D

All I need is the air that I breathe...

INSTRUMENTAL OVER:  Dm   C   G   D  [2x]

Peace came upon me and it leaves me weak.

So sleep, silent angel, go to sleep.

CHORUS:  [2x]

OUTRO:  [repeat & out]

G                        D                             G

Sometimes  all I need is the air that I breathe and to love you.

G                  D                          G

All I need is the air that I breathe, yes, to love you.

Alabama

Words & Music:

Neil Young

F   G  Em7  F  G  |  F  C  F  G  Em7

F  G     Em7   F         G              F         C

Oh--  Alabama; the devil fools with the best-laid plans.

F     G    Em7    

Swing low, Alabama.

F                     D

You got spare change, you got to feel strange,

E                  F           G 

And now the moment is all that it meant.

CHORUS:

Am7                                                  C             D

Alabama, you got the weight on your shoulders that's breaking your back.

     Am7                                         C            D

Your Cadillac has got a wheel in the ditch and a wheel on the track.

Oh, Alabama, banjos playing through the broken glass

Windows down in Alabama.

See the old folks tied in white ropes.

Hear the banjo; don't it take you down home?

CHORUS:

Oh Alabama; can I see you and shake your hand.

Make friends down in Alabama.

I'm from a new land; I come to you and see all this ruin

What are you doin'? 

Am7                                       C         D

Alabama, You got the rest of the union to help you along

       Am7        F  G  Em7 

What's goin' wrong?

Alabama Blues

Words & Music:

J. B. Lenoir

I discovered this via the Peter Green-John Mayall cover from A Hard Road (1967).  That version is a simple voice & one guitar.  I've given the basic placement of the chords, but you can put it in any key you want.

INTRO:  V   IV   I   V [or intro of your choice]
V               I              IV                                 I

I never will go back to Alabama, 'cause that is not the place for me.

                IV                                                I

I never will go back to Alabama, 'cause that is not the place for me.

                        V

You know they killed my sister and my brother,

IV                                                 I  [turnaround of choice]
And the whole world let them peoples go down there free

My brother was taken up for my mother, and a police officer shot him down.

My brother was taken up for my mother, and a police officer shot him down.

I can't help but to sit down and cry sometime,

Think about how my poor brother lost his life

Alabama, Alabama, why do you wanna be so mean?

Alabama, Alabama, why do you wanna be so mean?

You got my people behind a barbwire fence,

Now, you tryin' to take my freedom away from me.

ADDITIONAL VERSE:
I never will love Alabama, Alabama seem to never have loved poor me.

I never will love Alabama, Alabama seem to never have loved poor me.

Oh, God I wish you would rise up one day,

Lead my peoples to the land of pea'.  ["pea'" = "peace"]
Alabama Song

(Whiskey Bar)

Words & Music:

Kurt Weill

Am

Oh, show me the way to the next whiskey bar.

F#m           D7    F#m           D7

Oh, don't ask why.  Oh, don't ask why.

Show me the way to the next whiskey bar.

Oh, don't ask why.  Oh, don't ask why.

For if we don't find the next whiskey bar.

I tell you we must die, I tell you we must die.

I tell you, I tell you, I tell you we must die.

CHORUS:  [2x]
    F                                    B7

Oh, moon of Alabama, we now must say goodbye.

      G                 Gm

We've lost our dear old mama

C7                                  F

And must have whiskey, oh, you know why.

Oh, show me the way to the next little girl.

Oh, don't ask why.  Oh, don't ask why.

Show me the way to the next little girl.

Oh, don't ask why.  Oh, don't ask why.

For if we don't find the next little girl.

I tell you we must die, I tell you we must die.

I tell you, I tell you, I tell you we must die.

CHORUS:  [2x]
Albatross

Music:  Peter Green

Man, this is a gorgeous song from Peter Green's Fleetwood Mac's 1969 album "A Pious Bird Of Good Omen".  Many thanks to Mike's Guitar Site for the outstanding (as usual!) tab.

Gtr I (E A D G B E) - 'Peter Green'

Gtr II (E A D G B E) - 'Danny Kirwan harmony'

Gtr III (E A D G B E) - 'Slide Guitar Danny Kirwan'

Q.=72

 12/8

  Gtr I

  Q.   Q  E   Q  E +Q.   +Q.   Q  E   +H.      +Q.   Q  E

|-----------|-5--4-(4)---(4)---5--4-|-(4)------(4)--------|

|-----------|-5--4-(4)---(4)---5--4-|-(4)------(4)--------|

|-----------|-6--4-(4)---(4)---6--4-|-(4)------(4)--------|

|-----------|-----------------------|---------------------|

|------2----|-----------------------|----------------2----|

|-----------|-----------------------|---------------------|

  Q  E +Q.   +Q.   Q  E   +H.      Q  E E E E

|-5--4-(4)---(4)---5--4-|-(4)--------------------|

|-5--4-(4)---(4)---5--4-|-(4)--------------------|

|-6--4-(4)---(4)---6--4-|-(4)--------------------|

|-----------------------|-----------------2------|

|-----------------------|-------------2h4---4----|

|-----------------------|------------------------|

  S E.E +Q.   +Q.   E. S E   S E.E +Q.   +Q.   a E E E

|--------------------------|---------------------------|

|--------------------------|---------------------------|

|--------------------------|---------------------------|

|-4s6s4-(4)---(4)----------|-4s6s4-(4)---(4)-----------|

|-------------------4----4-|-------------------2s4---4-|

|--------------------------|---------------------------|

  E. S E +Q.   +Q.   E  E  E   +H.      Q.   Q.

|----------------------------|---------------------|

|----------------------------|---------------------|

|----------------------------|---------------------|

|-4----2-(2)---(2)---4-----2-|-(2)-----------------|

|----------------------(2)---|---------------2-----|

|----------------------------|---------------------|

  Q  E +H.      Q  E   +H.                 +Q.   Q  E

|-5--4-(4)------5--4-|-(4)-----------------(4)--------|

|-5--4-(4)------5--4-|-(4)-----------------(4)--------|

|-6--4-(4)------6--4-|-(4)-----------------(4)--------|

|--------------------|--------------------------------|

|--------------------|---------------------------2--2-|

|--------------------|--------------------------------|

|

| Gtr III

| W                     E   E  E  E  E  E  +H.

|--------------------|-----11s12s11s12s11-(11)--------|

|--------------------|--------------------------------|

|--------------------|--------------------------------|

|--------------------|--------------------------------|

|--------------------|--------------------------------|

|--------------------|--------------------------------|

  Q  E +H.      Q  E   +H.             Q   E E  E E

|-5--4-(4)------5--4-|-(4)---------------------------|

|-5--4-(4)------5--4-|-(4)---------------------------|

|-6--4-(4)------6--4-|-(4)---------------------------|

|--------------------|--------------------------2----|

|--------------------|---------------------2h4----4--|

|--------------------|-------------------------------|

|

| W                     E   a  Q  Q  E Q.    Q.

|--------------------|-----10s11s=7s=4s7-------------|

|--------------------|-------------------------------|

|--------------------|-------------------------------|

|--------------------|-------------------------------|

|--------------------|-------------------------------|

|--------------------|-------------------------------|

  S E.E +Q.   +Q.     S  S E e   S E.E +Q.   Q.    a  E  E E

|------------------------------|-----------------------------|

|------------------------------|-----------------------------|

|------------------------------|-----------------------------|

|-4s6s4-(4)---(4)----------4-6-|-4s6s4-(4)---------------2-4-|

|---------------------4s=6-----|-------------------2s=4------|

|------------------------------|-----------------------------|

|

| H.           S E.E +Q.         H.          S E.E   +Q.

|--------------2s4s2-(2)-------|-------------2s4s2---(2)-----|

|------------------------------|-----------------------------|

|------------------------------|-----------------------------|

|------------------------------|-----------------------------|

|------------------------------|-----------------------------|

|------------------------------|-----------------------------|

  a E. S E +Q.   +Q   E Q  E   +Q.   +Q   E H.

|----------------------------|--------------------|

|----------------------------|--------------------|

|----------------------------|--------------------|

|-4s6----2-(2)---(2)----4p=2-|-(2)---(2)----------|

|---------------------4------|--------------------|

|----------------------------|--------------------|

|

|   W                           W

|----------------------------|--------------------|

|----------------------------|--------------------|

|----------------------------|--------------------|

|----------------------------|--------------------|

|----------------------------|--------------------|

|----------------------------|--------------------|

   a     +Q    a     +H.      E  a      +E   +E  E    a     +H.       +Q.   Q.

|--------------------------------------------------|-----------------------------|

|--7b9---(9)---7b9---(9)---------7b9====(9)r=(7)p5-|--7b9---(9)-------(9)--------|

|--------------------------------------------------|-----------------------------|

|--------------------------------------------------|-----------------------------|

|--------------------------------------------------|-----------------------------|

|--------------------------------------------------|-----------------------------|

|

| Gtr II

|  a     +Q    a     +H.      E  a      +E   +E  E    a     +H.       +Q.   Q.

|--------------------------------------------------|-----------------------------|

|-10b12-(12)--10b12-(12)--------10b12==(12)r(10)p9-|-10b12-(12)------(12)--------|

|--------------------------------------------------|-----------------------------|

|--------------------------------------------------|-----------------------------|

|--------------------------------------------------|-----------------------------|

|--------------------------------------------------|-----------------------------|

   a     +Q    a     +H      +E  Q   a      +E   +E  E

|------------------------------------------------------|

|--7b9---(9)---7b9---(9)-----(9)-----7b9====(9)r=(7)p5-|

|------------------------------------------------------|

|------------------------------------------------------|

|------------------------------------------------------|

|------------------------------------------------------|

|

|

|  a     +Q    a     +H      +E  Q   a      +E   +E  E

|------------------------------------------------------|

|-10b12-(12)--10b12-(12)----(12)----10b12==(12)r(10)p9-|

|------------------------------------------------------|

|------------------------------------------------------|

|------------------------------------------------------|

|------------------------------------------------------|

                                    ~~~~

   a     +Q    a     +Q.    a     +H     Q.

|----------------------------------------------|

|--7b9---(9)---7b9---(9)----7b9---(9)----------|

|----------------------------------------------|

|----------------------------------------------|

|----------------------------------------------|

|----------------------------------------------|

|

|                                   ~~~~

|  a     +Q    a     +Q.    a     +H     Q.

|----------------------------------------------|

|-10b12-(12)--10b12-(12)---10b12-(12)----------|

|----------------------------------------------|

|----------------------------------------------|

|----------------------------------------------|

|----------------------------------------------|

   Q       +E   +H.              Q.       Q       +E   +Q.    +H.

|-------------------------------------|-------------------------------------|

|--7pb9r===(7)--(7)-------------------|---7pb9r===(7)--(7)----(7)-----------|

|-------------------------------------|-------------------------------------|

|-------------------------------------|-------------------------------------|

|-------------------------------------|-------------------------------------|

|-------------------------------------|-------------------------------------|

|

|  Q       +E   +H.              Q.       Q       +E   +Q.    +H.

|-------------------------------------|-------------------------------------|

|-10pb12r=(10)-(10)-------------------|--10pb12r=(10)-(10)---(10)-----------|

|-------------------------------------|-------------------------------------|

|-------------------------------------|-------------------------------------|

|-------------------------------------|-------------------------------------|

|-------------------------------------|-------------------------------------|

|

| Gtr III

|  H.                  S  E. E  +Q.      +Q.            Q.     Q   E  +Q.

|---------------------14-16s14-(14)---|-(14)------------------17s=14-(14)---|

|-------------------------------------|-------------------------------------|

|-------------------------------------|-------------------------------------|

|-------------------------------------|-------------------------------------|

|-------------------------------------|-------------------------------------|

|-------------------------------------|-------------------------------------|

   Q  E +Q.   +Q   E  Q  E   +H.      +Q.   Q.

|--------------------------|----------------------|

|--7p=5-(5)---(5)-----7p=5-|-(5)------(5)---------|

|------------------6-------|----------------------|

|--------------------------|----------------------|

|--------------------------|----------------------|

|--------------------------|----------------------|

|

|  Q  E +Q.   +Q   E  Q  E   +H.      +Q.   Q.

|--------------------------|----------------------|

|-10p=9-(9)---(9)----10p=9-|-(9)------(9)---------|

|------------------9-------|----------------------|

|--------------------------|----------------------|

|--------------------------|----------------------|

|--------------------------|----------------------|

|

|  W                          W

|--------------------------|----------------------|

|--------------------------|----------------------|

|--------------------------|----------------------|

|--------------------------|----------------------|

|--------------------------|----------------------|

|--------------------------|----------------------|

   a      +Q    a     +H.      E  a      +E   +E  E    a     +H.       +Q.   Q.

|---------------------------------------------------|-----------------------------|

|--7b9====(9)r==8b9---(9)---------7b9====(9)r=(7)p5-|--7b9---(9)-------(9)--------|

|---------------------------------------------------|-----------------------------|

|---------------------------------------------------|-----------------------------|

|---------------------------------------------------|-----------------------------|

|---------------------------------------------------|-----------------------------|

|

|  a      +Q    a     +H.      E  a      +E   +E  E    a     +H.       +Q.   Q.

|---------------------------------------------------|-----------------------------|

|-10b12==(12)r=11b12-(12)--------10b12==(12)r(10)p9-|-10b12-(12)------(12)--------|

|---------------------------------------------------|-----------------------------|

|---------------------------------------------------|-----------------------------|

|---------------------------------------------------|-----------------------------|

|---------------------------------------------------|-----------------------------|

   a      +Q    a     +H.      E  a      +E   +E  E

|---------------------------------------------------|

|--7b9====(9)r==8b9---(9)---------7b9====(9)r=(7)p5-|

|---------------------------------------------------|

|---------------------------------------------------|

|---------------------------------------------------|

|---------------------------------------------------|

|

|  a      +Q    a     +H.      E  a      +E   +E  E

|---------------------------------------------------|

|-10b12==(12)r=11b12-(12)--------10b12==(12)r(10)p9-|

|---------------------------------------------------|

|---------------------------------------------------|

|---------------------------------------------------|

|---------------------------------------------------|

   a     +Q    a     +Q.       a     +H       Q.

|---------------------------------------------------|

|--7b9---(9)---7b9---(9)-------7b9---(9)------------|

|---------------------------------------------------|

|---------------------------------------------------|

|---------------------------------------------------|

|---------------------------------------------------|

|

|  a     +Q    a     +Q.       a     +H       Q.

|---------------------------------------------------|

|-10b12-(12)--10b12-(12)------10b12-(12)------------|

|---------------------------------------------------|

|---------------------------------------------------|

|---------------------------------------------------|

|---------------------------------------------------|

|

|        Q.             E  E         E  Q.   Q.

|--------------------------11s=======12s14s==11-----|

|---------------------------------------------------|

|---------------------------------------------------|

|---------------------------------------------------|

|---------------------------------------------------|

|---------------------------------------------------|

   a       +Q    +E   +H.           Q.      a       +Q    +E   +H.              Q.

|----------------------------------------|-------------------------------------------|

|--7pb9====(9)r==(7)--(7)----------------|--7pb9====(9)r==(7)--(7)-------------------|

|----------------------------------------|-------------------------------------------|

|----------------------------------------|-------------------------------------------|

|----------------------------------------|-------------------------------------------|

|----------------------------------------|-------------------------------------------|

|

|  a       +Q    +E   +H.           Q.      a       +Q    +E   +H.              Q.

|----------------------------------------|-------------------------------------------|

|-10pb12==(12)r=(10)-(10)----------------|-10pb12==(12)r=(10)-(10)-------------------|

|----------------------------------------|-------------------------------------------|

|----------------------------------------|-------------------------------------------|

|----------------------------------------|-------------------------------------------|

|----------------------------------------|-------------------------------------------|

|

|           H.              a Q  E +Q.               H.               S  E. E  +Q.

|----------------------------------------|---------------------------14s16s14-(14)---|

|---------------------------7s9s=7-(7)---|-------------------------------------------|

|----------------------------------------|-------------------------------------------|

|----------------------------------------|-------------------------------------------|

|----------------------------------------|-------------------------------------------|

|----------------------------------------|-------------------------------------------|

   Q  E +Q.   +Q   E  Q  E   +H.      +Q.   Q.

|--------------------------|----------------------|

|--7p=5-(5)---(5)-----7p=5-|-(5)------(5)---------|

|------------------6-------|----------------------|

|--------------------------|----------------------|

|--------------------------|----------------------|

|--------------------------|----------------------|

|

|  Q  E +Q.   +Q   E  Q  E   +H.      +Q.   Q.

|--------------------------|----------------------|

|-10p=9-(9)---(9)----10p=9-|-(9)------(9)---------|

|------------------9-------|----------------------|

|--------------------------|----------------------|

|--------------------------|----------------------|

|--------------------------|----------------------|

      W                           W

|------------------------------|-----------------------|

|------------------------------|-----------------------|

|------------------------------|-----------------------|

|------------------------------|-----------------------|

|------------------------------|-----------------------|

|------------------------------|-----------------------|

|

|     W                           W

|------------------------------|-----------------------|

|------------------------------|-----------------------|

|------------------------------|-----------------------|

|------------------------------|-----------------------|

|------------------------------|-----------------------|

|------------------------------|-----------------------|

|

|  a  H.       +Q   E  E  E  E    H.       +E  Q  Q.

|-17s19-------(19)----21s19----|-----------------------|

|---------------------------19s|=21-------(21)---------|

|------------------------------|-----------------------|

|------------------------------|-----------------------|

|------------------------------|-----------------------|

|------------------------------|-----------------------|

   W                                     H.              Q.     E      E  E

|-------------------------------------|----------------------------------------|

|-------------------------------------|------------------------17pb18r16-------|

|-------------------------------------|----------------------------------16b18-|

|-------------------------------------|----------------------------------------|

|-------------------------------------|----------------------------------------|

|-------------------------------------|----------------------------------------|

|

|  W                                     H.              Q.     E      E  E

|-------------------------------------|------------------------17pb18r16-------|

|-------------------------------------|----------------------------------17b19-|

|-------------------------------------|----------------------------------------|

|-------------------------------------|----------------------------------------|

|-------------------------------------|----------------------------------------|

|-------------------------------------|----------------------------------------|

|

|                                                 ~~~

|  S  S  +Q    +Q.    +Q   E  E  E  E    E  E  E  Q.    +Q   E  Q.

|-17s19-(19)--(19)---(19)----21s19----|-------21s19----(19)--------------------|

|----------------------------------19s|=21-------------------------------------|

|-------------------------------------|----------------------------------------|

|-------------------------------------|----------------------------------------|

|-------------------------------------|----------------------------------------|

|-------------------------------------|----------------------------------------|

    ~~~~                                         ~~~~

   +H.             +Q     E   E      E  E       +H.          Q.     E      E  E

|--------------------------------------------|----------------------------------|

|----------------------------17pb18r16-------|---------------------17pb18r16-14-|

|-(18)------------(18)-----------------16b18-|-(18)-----------------------------|

|--------------------------------------------|----------------------------------|

|--------------------------------------------|----------------------------------|

|--------------------------------------------|----------------------------------|

|

|   ~~~~                                         ~~~~

|  +H.             +Q     E   E      E  E       +H.          Q.     E      E  E

|----------------------------17pb18r16-------|---------------------17pb18r16-14-|

|-(19)------------(19)-----------------17b19-|-(19)-----------------------------|

|--------------------------------------------|----------------------------------|

|--------------------------------------------|----------------------------------|

|--------------------------------------------|----------------------------------|

|--------------------------------------------|----------------------------------|

|

|   Q.   Q   S  S  +E   Q    +Q.                 Q.   E E E +E  Q  +Q.

|-----------14s16-(16)s14---(14)-------------|----------2s4-(4)s2--(2)----------|

|--------------------------------------------|----------------------------------|

|--------------------------------------------|----------------------------------|

|--------------------------------------------|----------------------------------|

|--------------------------------------------|----------------------------------|

|--------------------------------------------|----------------------------------|

   H.       +Q   E  E      E  E    H.       +Q   E Q.

|-------------------------------|------------------------|

|-12-------(12)-----------12----|------------------------|

|------------------14--------14-|-13-------(13)----------|

|-------------------------------|------------------------|

|-------------------------------|------------------2-----|

|-------------------------------|------------------------|

|

|  ~~~                             ~~~

|  H.       +Q   E  E      E  E    H.       +Q   E Q.

|-------------------------------|------------------------|

|-17-------(17)----17pb18r16-14-|------------------------|

|-------------------------------|-16-------(16)----------|

|-------------------------------|------------------------|

|-------------------------------|------------------------|

|-------------------------------|------------------------|

Gtr I

  Q  E +Q.   +Q   E E. S E   +W         E Q  E

|-4--4-(4)---(4)----4----4-|-(4)---------------|

|-5--4-(4)---(4)----5----4-|-(4)---------------|

|-6--4-(4)---(4)----6----4-|-(4)---------------|

|-4--2-(2)---(2)----6----6-|-(6)---------------|

|--------------------------|--------------2--2-|

|--------------------------|-------------------|

Gtr I

  Q  E +Q.   +Q   E E. S E   +H.             Q   E   E  E E

|-4--4-(4)---(4)----4----4-|-(4)------------------------------|

|-5--4-(4)---(4)----5----4-|-(4)------------------------------|

|-6--4-(4)---(4)----6----4-|-(4)------------------------------|

|-4--2-(2)---(2)----6----6-|-(6)------------------------2-----|

|--------------------------|---------------------2h==4----4---|

|--------------------------|----------------------------------|

|

|Gtr III

| W                           E   E  E  Q.   Q.     +Q    E

|--------------------------|-----11s12s14s==11-----(11)-------|

|--------------------------|----------------------------------|

|--------------------------|----------------------------------|

|--------------------------|----------------------------------|

|--------------------------|----------------------------------|

|--------------------------|----------------------------------|

  S E.E +Q.   Q.     Q   E   S E.E +Q.   +Q     E   E  E E

|--------------------------|-------------------------------|

|--------------------------|-------------------------------|

|--------------------------|-------------------------------|

|-4s6s4-(4)----------------|-4s6s4-(4)---(4)---------------|

|--------------------4---4-|------------------------4----4-|

|--------------------------|-------------------------------|

|

| H.          S E.E +Q.      H.           S  E. E  +Q.

|--------------------------|-------------14s16s14-(14)-----|

|-------------7s9s7-(7)----|-------------------------------|

|--------------------------|-------------------------------|

|--------------------------|-------------------------------|

|--------------------------|-------------------------------|

|--------------------------|-------------------------------|

  a Q  E +Q.   +Q   E S S E E   a Q  E +Q.   +Q   E a   E  E E

|-----------------------------|----------------------------------|

|-----------------------------|----------------------------------|

|-------------------------4-6-|----------------------------------|

|-4s6S=2-(2)---(2)----4s6-----|-4s6s=4-(4)---(4)-----------2-----|

|-----------------------------|---------------------2s==4----4---|

|-----------------------------|----------------------------------|

|

|   W                             H.          Q   E    +Q.

|-----------------------------|--------------17s=14---(14)-------|

|-----------------------------|----------------------------------|

|-----------------------------|----------------------------------|

|-----------------------------|----------------------------------|

|-----------------------------|----------------------------------|

|-----------------------------|----------------------------------|

  E. S E +Q.      +Q   E   S  S E E

|-----------------------------------|

|-----------------------------------|

|-------------------------------4s6-|

|-4----2-(2)------(2)------4s=6-----|

|-----------------------------------|

|-----------------------------------|

|

| H.            a  Q   E  +Q.

|--------------12s14s=12-(12)-------|

|-----------------------------------|

|-----------------------------------|

|-----------------------------------|

|-----------------------------------|

|-----------------------------------|

a Q  E +Q.   +Q   E a E E E   W.              +W.

|-----------------------------|---------------|--------*|

|-----------------------------|---------------|--------*|

|-----------------------------|---------------|--------*|

|-4s6s=4-(4)---(4)--------2s4s|=6-------------|-(6)----*|

|---------------------2s4-----|---------------|--------*|

|-----------------------------|---------------|--------*|

Alcohaulin' Ass

Words & Music:

Chad Gray, Greg Tribbett, Vinnie Paul,

Tom Maxwell & Jerry Montano (Hellyeah)

This is fully transcribed in Guitar World.  Guitars are in drop-D tuning (D A D G B E).

Intro & verse riff chords:

 D5          G5/F      D5    Eb

-------------------------- -----|   listen for

-3--3--3---------3------3- --4--|    picking

-2--2--2------0----0----2- --0--|    pattern

-0--0---------0------0--o- --5--|

-0--0-------------------o- --6--|

----------0h3------------- -----|

Chorus riff chords:

 D5       F5          E5

------------------------|

-3----------------------|

-2--------5-----------4-|

-0--------3-----------2-|

-0--------3-----------2-|

----------3-----------2-|

Bridge riff chords:  "split me right in two" (also listen for strumming pattern)

 D5     C5     G/B

--------0--------|

-3------1------3-|

-2------0------0-|

-0------2------0-|

-0------3------2-|

-----------------|

D5                 G5/F D5                  Eb

A little bit of sunshine, a little bit of booze,

D5              G5/F    D5              Eb  [etc.]

A little bit of me, and little bit of you

A little bit of country, a little bit of blues.

A little slice of heaven and a little piece of you.  Come on...

CHORUS:

F5       G5    D5 F5           E5            D5

Alcohaulin' ass.  Pour another drink in my glass

F5        E5  D5 F5        E5   [back to intro riff]

Alcohaulin' ass...alcohaulin'ass

A little bit thirsty, a little bit used

A little bit of whiskey and little pinch of chew

A little bit tired and a bad attitude

A little bit a drinkin' and another piece of you Yeah come on

CHORUS:

INTRUMENTAL VERSE:

BRIDGE:

D5                          C5

You drove me to it; there was nothing i could do.

G/B                 D5

You pushed me down; split me right in two.

I've had the long hard road; carried the weight of you.

Boy' o' boy goddamn, theres only one thing left to do

CHORUS:  [2x]

Alice's Restaurant

Words & Music:

Arlo Guthrie

THE GUITAR BIT: [tabber unknown, chords by Gunther Anderson]
The song has a swing rhythm (one and a two and a three and a four and a), and I've put the beats in between to help.  Arlo capos 2.  Chords for this song work out to be:

( G-Am7-G) / C - A7 - / D7 G7 C G-Am7-G / C - A7 - / 

D7 - G7 - / C - C7 - / F - F#dim7 - /  [F#dim7 = x x 4 5 4 5]
  / = Slide up

  1 & a 2 & a 3 & a 4 & a 1 & a 2 & a 3 & a 4 & a

E|0---------------0-------------5-----3-----0-----|

B|------------3---------------------------------2/|

G|----------0-------------------------------------|

D|------2---------------------2-------------------|

A|3-----------2-----1-----0---------0-----0-----4/|

E|------------------------------------------------|

  1     2     3     4     1     2     3     4

E|----0-------3-0---------------------------------|

B|3-----3---------------1-------0---1-----3-------|

G|----------5-----------0-----------------------0-|

D|----------------------2-------------------------|

A|5---------------------3-------------0-----2-----|

E|------------3-----------------3-----------------|

  1     2     3     4     1     2     3     4

E|0---------------0-------------5-----3-----0-----|

B|------------3---------------------------------2/|

G|----------0-------------------------------------|

D|------2---------------------2-------------------|

A|3-----------2-----1-----0---------0-----0-----4/|

E|------------------------------------------------|

  1     2     3     4     1     2     3     4

E|----------------0-------------------------------|

B|3-----3-----3-----------0---1-----2-----3-------|

G|----------5-------------------------------------|

D|------------------------------------------------|

A|5-----5-----------------------0-----1-----2-----|

E|------------------------3-----------------------|

  1     2     3     4     1     2     3     4

E|0-----------------------0---0-----0-----3-------|

B|------------3---0-------------------------------|

G|----------0-----------------------------------0-|

D|------2-----------------------------------------|

A|3-----------2-----2-----3-----3-----3-----3-----|

E|------------------------------------------------|

  1     2     3     4     1     2     3     4

E|------------------------------------------------|

B|------0-----1-----------1---3-----1-----3-----1-|

G|2-----------------2-----------------------------|

D|------------------------------------------------|

A|------------------------------------------------|

E|1---------1-------1-----2-----2-----2-----2-----|

  1     2     3     4     1     2     3     4

E|0---------------0-------------5-----3-----0-----|

B|------------3---------------------------------2/|

G|----------0-------------------------------------|

D|------2---------------------2-------------------|

A|3-----------2-----1-----0---------0-----0-----4/|

E|------------------------------------------------|

  1     2     3     4     1     2     3     4

E|----0-------3-0---------------------------------|

B|3-----3---------------1-------0---1-----3-------|

G|----------5-----------0-----------------------0-|

D|----------------------2-------------------------|

A|5---------------------3-------------0-----2-----|

E|------------3-----------------3-----------------|

Repeat this over & over for just about the whole song



      CHORD PROGRESSION:    |    CHORD DIAGRAMS:

1     2     3     4     1     2     3     4 |            EADGBE

C     -     D/B   D/Bb  A7    -     -     - |    C       332010

D7    -     G     -     C     -     G     - |    D/B     x20030

C     -     D/B   D/Bb  A7    -     -     - |    D/Bb    x10030

D7    -     -     -     G     -     -     - |    A7      x02020

                                            |    D7      x54530

C     -     D/B   -     C     -     -     - |    G       320003

F     -     -     -     F#dim -     -     - |    F       133211

C     -     D/B   D/Bb  A7    -     -     - |    F#dim   x01212

D7    -     G     -     C     -     G     - |

The D7 chord can be played in the C7 position, but on the 3th fret instead of the first.  It sounds even better if you slide to it from a C7 position on the 2th fret.

This song is called Alice's Restaurant. It's about Alice, and the restaurant, but Alice's Restaurant is not the name of the restaurant, that's just the name of the song. That's why I called the song Alice's Restaurant.

You can get anything you want at Alice's Restaurant.

You can get anything you want at Alice's Restaurant.

Walk right in, it's around the back,

Just a half a mile from the railroad track.

You can get anything you want at Alice's Restaurant.

Now, it all started two Thanksgivings ago, was on - two years ago on Thanksgiving, when my friend and I went up to visit Alice at the restaurant. But Alice doesn't live in the restaurant, she lives in the church nearby the restaurant, in the bell-tower, with her husband Ray and Fasha the dog. And livin' in the bell tower like that, they got a lot of room downstairs where the pews used to be in. Havin' all that room, seein' as how they took out all the pews, they decided that they didn't have to take out their garbage for a long time.

We got up there, we found all the garbage in there, and we decided it'd be a friendly gesture for us to take the garbage down to the city dump. So we took the half a ton of garbage, put it in the back of a red VW microbus, took shovels and rakes and implements of destruction and headed on toward the city dump.

Well, we got there and there was a big sign and a chain across the dump saying, "Closed on Thanksgiving." And we had never heard of a dump closed on Thanksgiving before, and with tears in our eyes we drove off into the sunset looking for another place to put the garbage.

We didn't find one. Until we came to a side road, and off the side of the side road there was another fifteen foot cliff, and at the bottom of the cliff was another pile of garbage. And we decided that one big pile is better than two little piles, and rather than bring that one up we decided to throw ours down.

That's what we did. Drove back to the church, had a Thanksgiving dinner that couldn't be beat, went to sleep and didn't get up until the next morning, when we got a phone call from Officer Obie. He said, "Kid, we found your name on an envelope at the bottom of a half a ton of garbage, and just wanted to know if you had any information about it." And I said, "Yes, sir, Officer Obie, I cannot tell a lie, I put that envelope under that garbage."

After speaking to Obie for about forty-five minutes on the telephone we finally arrived at the truth of the matter and said that we had to go down and pick up the garbage, and also had to go down and speak to him at the police officer's station. So we got in the red VW microbus with the shovels and rakes and implements of destruction and headed on toward the police officer's station.

Now friends, there was only one or two things that Obie coulda done at the police station, and the first was that he could have given us a medal for being so brave and honest on the telephone, which wasn't very likely, and we didn't expect it, and the other thing was he could have bawled us out and told us never to be seen driving garbage around the vicinity again, which is what we expected, but when we got to the police officer's station there was a third possibility that we hadn't even counted upon, and we was both immediately arrested. Handcuffed. And I said, "Obie, I don't think I can pick up the garbage with these handcuffs on." He said, "Shut up, kid. Get in the back of the patrol car."

And that's what we did, sat in the back of the patrol car and drove to the quote Scene of the Crime unquote. I want tell you about the town of Stockbridge, Massachusetts, where this happened here, they got three stop signs, two police officers, and one police car, but when we got to the Scene of the Crime there was five police officers and three police cars, being the biggest crime of the last fifty years, and everybody wanted to get in the newspaper story about it. And they was using up all kinds of cop equipment that they had hanging around the police officer's station. They was taking plaster tire tracks, foot prints, dog smelling prints, and they took twenty seven eight-by-ten color glossy photographs with circles and arrows and a paragraph on the back of each one explaining what each one was, to be used as evidence against us. Took pictures of the approach, the getaway, the northwest corner the southwest corner and that's not to mention the aerial photography.

After the ordeal, we went back to the jail. Obie said he was going to put us in the cell. Said, "Kid, I'm going to put you in the cell, I want your wallet and your belt." And I said, "Obie, I can understand you wanting my wallet so I don't have any money to spend in the cell, but what do you want my belt for?" And he said, "Kid, we don't want any hangings." I said, "Obie, did you think I was going to hang myself for littering?" Obie said he was making sure, and friends Obie was, cause he took out the toilet seat so I couldn't hit myself over the head and drown, and he took out the toilet paper so I couldn't bend the bars roll out the - roll the toilet paper out the window, slide down the roll and have an escape. Obie was making sure, and it was about four or five hours later that Alice (remember Alice? It's a song about Alice), Alice came by and with a few nasty words to Obie on the side, bailed us out of jail, and we went back to the church, had a another thanksgiving dinner that couldn't be beat, and didn't get up until the next morning, when we all had to go to court.

We walked in, sat down, Obie came in with the twenty seven eight-by-ten color glossy pictures with circles and arrows and a paragraph on the back of each one, sat down. Man came in said, "All rise." We all stood up, and Obie stood up with the twenty seven eight-by-ten color glossy pictures, and the judge walked in sat down with a seeing eye dog, and he sat down, we sat down. Obie looked at the seeing eye dog, and then at the twenty seven eight-by-ten color glossy pictures with circles and arrows and a paragraph on the back of each one, and looked at the seeing eye dog. And then at twenty seven eight-by-ten color glossy pictures with circles and arrows and a paragraph on the back of each one and began to cry, 'cause Obie came to the realization that it was a typical case of American blind justice, and there wasn't nothing he could do about it, and the judge wasn't going to look at the twenty seven eight-by-ten color glossy pictures with the circles and arrows and a paragraph on the back of each one explaining what each one was to be used as evidence against us. And we was fined $50 and had to pick up the garbage in the snow, but that's not what I came to tell you about.

Came to talk about the draft.

They got a building down New York City, it's called Whitehall Street, where you walk in, you get injected, inspected, detected, infected, neglected and selected. I went down to get my physical examination one day, and I walked in, I sat down, got good and drunk the night before, so I looked and felt my best when I went in that morning. `Cause I wanted to look like the all-American kid from New York City, man I wanted, I wanted to feel like the all-, I wanted to be the all American kid from New York, and I walked in, sat down, I was hung down, brung down, hung up, and all kinds o' mean nasty ugly things. And I walked in and sat down and they gave me a piece of paper, said, "Kid, see the psychiatrist, room 604."

And I went up there, I said, "Shrink, I want to kill. I mean, I wanna, I wanna kill. Kill. I wanna, I wanna see, I wanna see blood and gore and guts and veins in my teeth. Eat dead burnt bodies. I mean kill, Kill, KILL, KILL." And I started jumpin' up and down yelling, "KILL, KILL," and he started jumpin' up and down with me and we was both jumping up and down yelling, "KILL, KILL." And the Sergeant came over, pinned a medal on me, sent me down the hall, said, "You're our boy."

Didn't feel too good about it.

Proceeded on down the hall getting' more injections, inspections, detections, neglections and all kinds of stuff that they was doin' to me at the thing there, and I was there for two hours, three hours, four hours, I was there for a long time going through all kinds of mean nasty ugly things and I was just having a tough time there, and they was inspecting, injecting every single part of me, and they was leaving no part untouched. Proceeded through, and when I finally came to the see the last man, I walked in, walked in sat down after a whole big thing there, and I walked up and said, "What do you want?" He said, "Kid, we only got one question. Have you ever been arrested?"

And I proceeded to tell him the story of the Alice's Restaurant Massacre, with full orchestration and five part harmony and stuff like that and all the phenome... - and he stopped me right there and said, "Kid, did you ever go to court?"

And I proceeded to tell him the story of the twenty seven eight-by-ten color glossy pictures with the circles and arrows and the paragraph on the back of each one, and he stopped me right there and said, "Kid, I want you to go and sit down on that bench that says Group W. NOW, kid!!"

And I, I walked over to the, to the bench there, and there is, Group W's where they put you if you may not be moral enough to join the army after committing your special crime, and there was all kinds of mean nasty ugly looking people on the bench there. Mother rapers. Father stabbers. Father rapers! Father rapers sitting right there on the bench next to me! And they was mean and nasty and ugly and horrible crime-type guys sitting on the bench next to me.

And the meanest, ugliest, nastiest one, the meanest father raper of them all, was coming over to me and he was mean 'n' ugly 'n' nasty 'n' horrible and all kind of things and he sat down next to me and said, "Kid, whad'ya get?" I said, "I didn't get nothing, I had to pay $50 and pick up the garbage." He said, "What were you arrested for, kid?" And I said, "Littering." And they all moved away from me on the bench there, and the hairy eyeball and all kinds of mean nasty things, till I said, "And creating a nuisance." And they all came back, shook my hand, and we had a great time on the bench, talkin' about crime, mother stabbing, father raping, all kinds of groovy things that we was talking about on the bench. And everything was fine, we was smoking cigarettes and all kinds of things, until the Sergeant came over, had some paper in his hand, held it up and said.

"Kids, this-piece-of-paper's-got-47-words-37-sentences-58-words-we-wanna-know-details-of-the-crime-time-of-the-crime-and-any-other-kind-of-thing-you-gotta-say-pertaining-to-and-about-the-crime-I-want-to-know-arresting-officer's-name-and-any-other-kind-of-thing-you-gotta-say", and talked for forty-five minutes and nobody understood a word that he said, but we had fun filling out the forms and playing with the pencils on the bench there, and I filled out the massacre with the four part harmony, and wrote it down there, just like it was, and everything was fine and I put down the pencil, and I turned over the piece of paper, and there, there on the other side, in the middle of the other side, away from everything else on the other side, in parentheses, capital letters, quotated, read the following words:

("KID, HAVE YOU REHABILITATED YOURSELF?")

I went over to the Sergeant, said, "Sergeant, you got a lot a damn gall to ask me if I've rehabilitated myself, I mean, I mean, I mean that just, I'm sittin' here on the bench, I mean I'm sittin' here on the Group W bench 'cause you want to know if I'm moral enough join the army, burn women, kids, houses and villages after bein' a litterbug." He looked at me and said, "Kid, we don't like your kind, and we're gonna send your fingerprints off to Washington."

And friends, somewhere in Washington enshrined in some little folder, is a study in black and white of my fingerprints. And the only reason I'm singing you this song now is cause you may know somebody in a similar situation, or you may be in a similar situation, and if you're in a situation like that there's only one thing you can do and that's walk in to the shrink wherever you are, just walk in say "Shrink...

You can get anything you want at Alice's restaurant

And walk out. You know, if one person, just one person does it they may think he's really sick and they won't take him. And if two people, two people do it, in harmony, they may think they're both faggots and they won't take either of them. And three people do it, three, can you imagine, three people walking in singin' a bar of Alice's Restaurant and walking out. They may think it's an organization. And can you, can you imagine fifty people a day, I said fifty people a day walking in, singin' a bar of Alice's Restaurant and walking out. And friends, they may think it's a movement.

And that's what it is, the Alice's Restaurant Anti-Massacree Movement, and all you got to do to join is sing it the next time it comes around on the guitar.

With feeling. So we'll wait 'til it comes around on the guitar here, and sing it when it does. Here it comes.

You can get anything you want, at Alice's Restaurant

You can get anything you want, at Alice's Restaurant

Walk right in it's around the back

Just a half a mile from the railroad track

You can get anything you want, at Alice's Restaurant

That was horrible. If you want to end war and stuff, you gotta sing loud. I've been singing this song now for twenty five minutes. I could sing it for another twenty five minutes. I'm not proud... or tired.

So we'll wait till it comes around again, and this time with four part harmony and feeling.

We're just waitin' for it to come around, is what we're doing.

All right now?

You can get anything you want at Alice's Restaurant - excepting Alice

You can get anything you want at Alice's Restaurant

Walk right in it's around the back

Just a half a mile from the railroad track

And you can get anything you want, at Alice's Restaurant

D7                         G          C   F   C G C

Da da da da da da da dum - at Alice's Restaurant.
Alison

Words & Music:

Declan Patrick Aloysius MacManus (Elvis Costello)

Doug Young has a fingerstyle instrumental arrangement of this in Drop D & the key of G in the June 2007 issue of Acoustic Guitar.  It is gorgeous and instructive for when you later play song with the words.
Esus4  E  |  C#m  D  F#m  E  |  Bm  C#m  |  C#m  E

            D                           A

Oh, it's so funny to be seein' ya after so long, girl.

             D                              C#m            F#m   E

And with the way you look I understand that you are not impressed.

D                               C#m       F#m

But I heard you let that little friend of mine

G                   E7sus4  E7

Take off your party dress.

D                 A        C#m    F#m    E

I'm not gonna get too sentimental like those

D                   C#m  F#m E

Other sticky valentines.

D                               C#m        F#m

'Cause I don't know if you were lovin' somebody

  G                  E7sus4  E7

I only know it isn't mine.

D   A     D         E        C#m     F#m

Alison, I know this world is killing you.

E   D   A  D   E      A

Oh, Alison, my aim is true.

Well, I see you got a husband, now.

Did he leave your pretty fingers lyin' in the weddin' cake?

You used to hold him right in your hand, but it took all he could take.

Sometimes, I wish I could stop you from talking when I

Hear the silly things that you say.

I think somebody better put out the big light

'cause I can't stand to see you this way.

Alison, I know this world is killing you.  Oh, Alison, my aim is true,

D  E      A  F#m   D  E      A    

My aim is true---, My aim is true...

Alive

Words & Music:

Eddie Vedder & Stone Gossard (Pearl Jam)

This is fully transcribed in Guitar World.

A5  |  A  Asus2/4  A  Asus2/4 [vamp those two chords]  F5  C

A  Asus4        A                    Asus4  [etc.]

"Son," she said, "have I got a little story for you.

What you thought was your daddy was nothin' but a...

While you were sittin' home alone at age thirteen,

Your real daddy was dyin'.

                 F5     C         F       C

Sorry you didn't see him; but I'm glad we talked..."

CHORUS:

    E    G5     D          A           E  G      D          A

Oh, I... ooooh, I'm still alive.  Hey, I, ooooh, I'm still alive.

E  G      D          A                E   G5  D  A  B5

Hey I, ooooh, I'm still alive.  Hey...oh...

Oh, she walks slowly, across a young man's room.

She said, "I'm ready...for you."

I can't remember anything to this very day;

'Cept the look...the look...

Oh, you know where, now I can't see.

         E

I just stare...

CHORUS:

INTERLUDE:  E  G5  D  A  |  B5  F#  B5  F#  [2x]

A7  A9  Dsus2               A7  A9  D5add6  [etc.]

         "Is something wrong?" she said.

          Well, of course there is...

         "You're still alive," she said.

                         B7  B9  Esus2  [etc.]

"Oh, and do I deserve to be?"

Is that the question?

And if so..., if so..., who answers?  Who answers...?

CHORUS:

OUTRO SOLO OVER:

E  G5  D  A  E  [vamp solo and out on E]
All Along The Watchtower

Words & Music:

Bob Dylan

Another "wicked simple" song until you put it in Jimi Hendrix' considerable hands.  You can find that version transcribed in Guitar World.  Jimi's version is in the key of B.
riff for entire song is:  Am   G   F   G

"There must be some kind of way out of here,"

Said the joker to the thief.

"There's too much confusion.  I can't get no relief.

Businessmen they drink my wine, plowmen dig my earth.

None of them along the line know what any of it is worth."

"No reason to get excited," the thief, he kindly spoke,

"There are many here among us who feel that life is but a joke.

But you and I, we've been through that and this is not our fate.

So let us not talk falsely now the hour is getting late."

All along the watchtower, princes kept the view.

While all the women came and went, barefoot servants, too.

But outside in the cold distance a wildcat did growl.

Two riders were approaching and the wind began to howl.

All Apologies

Words & Music:

Kurt Cobain (Nirvana)

This is fully transcribed in two separate issues of Guitar World.  The guitar in is drop D tuning (D A D G B E)

Main Riff:

G5 = 5 5 5 x x x
D5 = 0 0 0 x x x
A5 = 7 7 7 x x x  or:  x 0 2 2 x x

 (D)

E----------------------|----------------------|-

B----------------------|----------------------|-

G----------------------|----------------------|-

D----------------------|----------12-12-9-10--|-

A---9-10-9-12-12-9-10--|---9-10-9-------------|-

D-0--------------------|-0--------------------|-

E----------------------|----------------------|-

B----------------------|----------------------|-

G----------------------|----------11-11-9-----|-

D----------------------|------------------12--|-

A---9-10-9-12-12-9-10--|---9-10-9-------------|-

D-0--------------------|-0--------------------|-

Chorus

  G5    D5 G5    D5 G5    D5 G5    D5 A5 D5 A5

E---------------------------------------------|-

B---------------------------------------------|-

G---------------------------------------------|-

D-5-5-5--0-5-5-5--0-5-5-5--0-5-5-5--0-7--0-7--|-

A-5-5-5--0-5-5-5--0-5-5-5--0-5-5-5--0-7--0-7--|-

D-5-5-5--0-5-5-5--0-5-5-5--0-5-5-5--0-7--0-7--|-

What else should I be?  All apologies.

What else should I say?  Everyone is gay.

What else could I write?  I don't have the right.

What else should I be?  All apologies.

CHORUS:

C/G G    C/G       G     C/G    G       C/G

In the sun---.  In the sun I feel as one.

   G     C/G       G     C/G  G     A5

In the sun---.  In the sun----, I'm married, buried.

I wish I was like you.  Easily amused.

Find my nest of salt.  Everything is my fault.

I'll take all the blame.  Aqua sea foam shame.

Sunburn with freezeburn.  Choking on the ashes of her enemy.

CHORUS:

    A5

I'm married, married, buried, yeah, yeah, yeah, yeah

OUTRO:

[n.c.](D)

All alone is we all are. [13x]
All By Myself

Words & Music:

Eric Carmen & Sergei Rachmaninoff

Yup.  The tune is directly lifted from Sergei Rachmaninoff's Piano concerto #2 in Cm.  The long album version even includes the cadenza - also lifted note for note.

A                        Dm6       A

When I was young I never needed anyone

Em7        F#sus4   F#       Bm   Dm             A  Dm  E

And making love was just for fun; those days are gone.

Living alone I think of all the friends I've known

Em7         F#sus4       F#   Bm   Dm    A

But, when I dial the telephone, nobody's home.

Em  F#sus4  F#7  B  Dm  E7  A

CHORUS:

A        C#m                  Em  F#sus4   F# Bm       E

All by myself, don't wanna be all by------ my—self, anymore.

Hard to be sure, sometimes I feel so insecure.

And love, so distant and obscure, remains the cure

Em  F#sus4  F#7  B  Dm  E7  A

CHORUS:  [2x]
INSTRUMENTAl:

E    Db   F#m  B     Em     D       G   Am  Bsus4  B

Em   D    G    Am    Bsus4  B

Em   D    G    Fdim7 C#     F#m     Am  B   B7     Em  Gm

A    A7   Dm   Fm    G      G#dim7  A

When I was young I never needed anyone.

And making love was just for fun; those days are gone.

CHORUS:  [repeat 2-3x and out]

All Day And All Of The Night

Words & Music:

The Kinks

basic verse riff is:  A    G    C    A  [2x]

[play as power chords on lower three strings]

G   A      G       C       A  [etc.]
I'm not content to be with you in the daytime

Girl I want to be with you all of the time

CHORUS:

     C          G                         B

The only time I feel all right is by your side.

E       D       G       E

Girl, I want to be with you all of the time,

E   D       G          E

All day and all of the night!

All day and all of the night!

All day and all of the night!

I believe that you and me last forever

Oh yeah, all day and nighttime yours, leave me never

CHORUS:

INSTRUMENTAL VERSE:

SECOND VERSE REPRISE:

CHORUS:

All Dead, All Dead

Words & Music:

Brian May (Queen)

    Dm       A     Dm                   A     Dm

She came without a farthing; a babe without a name.

         C        F          Gm       A        Dm

So much ado 'bout nothing is what she tried to say.

So much ado my lover, so many games we played.

Through every fleeted summer, through every precious day.

C   F     Gm  F             Bb        F

All dead, all dead; all the dreams we had

                   Dm         Bb  C  F

And I wonder why I still live on

C   F     Gm  F          Bb      F

All dead, all dead and alone I'm spared

           A7      Dm        Bb       F         Bb

My sweeter half instead; all dead and gone, all dead...

INSTRUMENTAL VERSE:

All dead, all dead; at the rainbow's end.

And still I hear her own sweet song.

All dead, all dead; take me back again.

You know my little friend's all dead and gone.

Her ways are always with me, I wonder all the while.

But please you must forgive me, I am old but still a child.

All dead, all dead; but I should not grieve.

In time it comes to everyone.

All dead, all dead; but in hope I breathe.

Of course I don't believe you're dead and gone.

    Bb       F

All dead and gone...

All For The Best

Words & Music:

Stephen Schwarz (Godspell)

              C                                  D                      G7

When you feel sad or under a curse, your life is bad your prospects are worse.

             G7

Your wife is sighing, crying and your olive tree is dying.

C                       B7                     D7                      G7

Temples are graying and teeth are decaying and creditors weighing your purse.

                   C                                         D                  Dm7

Your mood and your robe are both a deep blue, you'd bet that Job had nothing on you.

Dm7               F    F#dim  C  Ab7  D7               G7

Don't forget that when you--- go to-- Heaven you'll be blessed.

G7                    C

Yes, it's all for the best!

[same chords]

Some men are born to live at ease, doing what they please,

     richer than the bees are in honey.

Never growing old, never feeling cold, pulling pots of gold from thin air.

The best in every town, best at shaking down, 

     best at making mountains of money.

They can't take it with them, but what do they care?

They get the center of the meat, cushions on their seat, 

     houses on a street where it's sunny.

Summers at the sea, winters warm and free, all of this and we get the rest.

But who is the land for, the sun and the sand for?

You guessed, it's all for the best!

NOW, TWO SINGERS REPEAT BOTH VERSES SIMULTANEOUSLY

CODA:

    D7           G7      C

You guessed it's all for the...  (You must never be distressed!)

D7        G7      C

Yes, it's all for the...  (All your wrongs will be redressed!)

D7        G7      C

Yes, it's all for the...  (Someone's got to be oppressed!)

D7        G7          C

Yes, it's all for the best!

All For You

Words & Music:

Sister Hazel

[capo 1]

Am        D       Dsus2  D         Am                D  Dsus2  D

Finally I figured out-----, but it took a long, long time

Am                D    Dsus2  D  Am              D  Dsus2  D

And now there's a turnabout----, maybe cause I'm tryin'.

Em           Am               Em

There's been times, I'm so confused.

       Am                  Em

All my roads, they lead to you

             C             Am  D  Dsus4  D

I just can't turn and walk away...

CHORUS:

     G       D           Am   D   C  G

It's hard to say what it is I see in you.

       D       Am     D  C    G

Wonder if I'll always be with you?

    D           Am      D  C    G

But words can't say and I can't do

D         Am          D   C   G   Am  Asus4  Am  G

Enough to prove, it's all for you

I thought I'd seen it all, 'cause it's been a long, long time.

But then we'll trip and fall, wondering if I'm blind

There's been times, I'm so confused

All my roads, they lead to you

I just can't turn and walk away...

CHORUS:

BRIDGE:

Am         Em

Rain comes pouring down (pouring down),

Am                Em                        Am

Falling from blue skies (falling from blue skies)

Am              Em     C                D

Words without a sound, coming from your eyes

INSTRUMENTAL OVER:  G  Am  D  G  [7x]  G  Am  D 

VERSE 1 REPRISE & CHORUS:

C           G      D        G        D         C      G  Am  Asus4  Am  G

Woah, it's hard to say, oh, hard to say, it's all for you.

All Good Gifts

Words & Music:

Stephen Schwartz (Godspell)

D   Dsus   Am   C   G   D   Em/D   Gm/D   D

   D                   Am          C                G

We plow the fields and scatter the good seed on the land.

    D             Em/D       Gm/D           D

But it is fed and watered by God's almighty hand.

   D                 Am          C                   G

He sends the snow in winter, the warmth to swell the grain.

    F#m             G            G#m              Cm/A   A

The breezes and the sunshine and soft, refreshing rain.

CHORUS:

D        GM7     CM7    FM7

All good gifts around us

D             GM7      CM7   FM7

Are sent from Heaven above

Bm            F#m/A     GM7       F#m      D       D/C   C   G   G/A   A

So, thank the Lord, oh, thank the Lord for all his love.

We thank thee then, O Father, for all things bright and good,

The seedtime and the harvest, our life our health our food,

No gifts have we to offer for all thy love imparts

But that which thou desirest, our humble thankful hearts!

CHORUS:  [these words are the canticle sung over the final chorus:]

I really want to thank you, Lord!

I want to thank you, Lord, thank you for all of your love!

I want to thank you, Lord!

I want to thank you, Lord, thank you, Lord!

Am   C   G   D   E/D   Gm/D   D

All Grown Up

Words & Music:

Declan Patrick Aloysius MacManus (Elvis Costello)

D                               G                        D

"I'm trouble", she said, spread out on the floor of her father's house.

Em                   A

Her promise was almost undone,

D                    Bm          BM/A      C#

Under her tongue, dissolving all responsibility.

    F#m                       A

To finally deny everyone with every unflattering comparison.

CHORUS:

D         A          G          D

All grown up And you don't care anymore

D                   F#               G       Gm

And you hate all the people that you used to adore.

D                       F#                      G            Gm

And you despise all the rumours and lies of the life you led before.

Bm                     C                          D/C

Did I hear you right?  You're feeling hounded and pushed around.

C

You want to just lay down and die.

   Bm                   Bm/A                 G

If all of this life has been such a big disappointment to you.

Em                                    C                      A

Why don't you stop blaming some guy & go give the next one a try?

CHORUS:

    D                        A          G       D

But look at yourself; you'll see you're still so young.

A           G          D         Em                   C

You haven't earned the weariness that sounds so jaded on your tongue.

D                        G                        D

"I'm weak", She says and blesses herself and gets into bed.

Em                          A

Clutching the covers to her throat,

D                     Bm        Bm/A        C#

"So punish me now and let me go back to the sham of my life"

F#m                                     A

"This night is the perfect antidote for all of the poison that you wrote"

CHORUS:

All I Have To Do Is Dream

Words & Music:

The Everly Brothers

CHORUS:

C      Am     F             G7

Dream-------, dream, dream, dream---.  [2x]

     C      Am   Dm     G7

When I want you-- in my arms.

     C      Am   Dm            G7

When I want you-- and all your charms.

    C      Am        F             G7

Whenever I want you, all I have to do is:

CHORUS:

When I feel blue in the night.

And I need you to hold me tight.

Whenever I want you all I have to do is:

   C   F   C  C7

Is dream--------

BRIDGE:

F                    Em                      Dm      G7       C  C7

I can make you mine; taste your lips of wine anytime night or day.

F                Em             D7               G7

Only trouble is, gee whiz!, I'm dreaming my life away.

I need you so that I could die.

I love you so and that is why.

Whenever I want you all I have to do is:

CHORUS:  [end on C]

All I Know

Words & Music:

Jimmy Webb

C  F  G  C    F  G  C  G  C  F    G  FM7  C  F6  F   Am/G  G   C

[1st note = e]
C        Am   G          C            F          G   C

I bruise you, you bruise me.  We both bruise too easily.

G   C   F     G      FM7   
Too easily to let it show.  I love you and that's all I know.

All my plans are falling through.  All my plans depend on you.

Depend on you to help them grow.  I love you and that's all I know.

                  Em7      FM7          G       C/G  FM7  Em7  G#dim7  Am  F  C  F/G  G

When the singer's gone let the song go on...

G       C        Am   G        C              F      G        C

But the ending always comes at last.  Endings always come too fast.

     G    C   F             G        FM7   C       F6             Am  G C

They come too fast, but the pass too slow.  I love you and that's all I know.

                  Em7      FM7          G       C/G

When the singer's gone let the song go on.

FM7         Em7              G#m7             Am

It's a fine line between the darkness and the dawn.

     F                  C               F/G

They say in the darkest night there's a light beyond.

But the ending always comes at last.  Endings always come too fast.

They come too fast but they pass too slow.

C/G    F6/G           E7/G#     Am  Am/G  F

I love you and that's all------ I-- know--.

             C  Em7  FM7/G

That's all I know--------.

             Am  Em7/G  FM7/G  C  Em7/B  FM7/G  Am7  Em7/G  FM7/G

That's all I know-----------------------------------------------.

C  Em7/B  FM7/G  Am  Em7/G  C  F  G  C  F  C  G  F  C  FM7  G7  C

All I Need To Know

Words & Music:

Barry Mann, Cynthia Weil & Tom Snow

Bette Midler's cover of this goes by "All I Need To Know", which I think is the original title of this song.  The Linda Ronstadt-Aaron Neville version is also known as "Don't Know Much".
Look at my face. I know the years are showin'.

Look at my life. Still don't know where it's goin'.

I don't know much, but I know I love you,

and that may be all I need to know.

Look at these eyes. Oh, they never see what matters.

And look at these dreams, so beaten and so battered.

I don't know much, but I know I love you,

and that may be all I need to know.

So many questions and still no answers.

I climb and climb but never get the view.

But when I hold you near me sometimes I feel so clearly

the only truth I'll ever know is me and you.

In my heart I long for inspiration.

And in my soul I know someday I'll find salvation.

I don't know much, but I know I love you,

and that may be all I need to know.

In my heart you're my inspiration.

And in my soul I know love is our salvation.

I don't know much, but if I know you love me,

that will be all I need to know.

I don't know much, but if you say you love me,

that will be all I need to know.

All I Want

Words & Music:

Joni Mitchell

D                         A7  Bm           C               G      C    A7     D

I am on a lonely road and I am traveling.  Looking for something, what can it be?

D                               A7      Bm

Oh, I hate you some, I hate you some, I love you some.

      C      G    C      A7        D

Oh, I love you when I forget about me.

             Bm                       A                Bm             A

I want to be strong I want to laugh along, I want to belong to the living.

       Bm                        A

By the light, I wanna get up and jive,

                   Bm                        D

I want to wreck my stockings in some jukebox dive.

D                                          A

Do you want?  Do you want?  Do you want to dance with me baby?

               C

Do you want to take a chance?

          Bm                                                  A  A7sus4  Am7

And maybe finding some sweet romance with me baby, well, come on...

All I really, really want our love to do is to bring out the best in me & in you too.

All I really, really want our love to do is to bring out the best in me & in you.

I want to talk to you, I want to shampoo you, I want to renew you again and again.

Applause, applause, life is our cause.  When I think of your kisses, my mind seesaws.

Do you see?  Do you see?  Do you see how you hurt me, baby?

      D         A9           A7sus4        Bm  A  A7sus4  Am7

So, I hurt you, too, then we both get so unglued.

I am on a lonely road and I am traveling.  Looking for the key to set me free.

Oh, the jealousy to greed of the unraveling,

It's the unraveling, and it undoes all the joy that could be.

I want to have fun, I want to shine like the sun.

I want to be the one that you want to see.

I want to knit you a sweater, want to write you a love letter,

Make you feel better, make you feel free.

                   C

Hmmm, hmmm, hmmmm, hmmm

                      Bm

Want to make you feel free.

                      A  A7sus4  Am7  D

I wanna make you feel free.

All I Want Is You

Words & Music:

U2

[capo 4]  A  D   A  D

    A       D      A                    D

You say you want a diamond on a ring of gold.

    A       D         A                 D

You say you want your story to remain untold.

CHORUS:

        F#m            D              F#m           D

All the promises we've made, from the cradle to the grave

     A     D       A

When all I want is you.

You say you'll give me a highway with no one on it.

Treasure just to look upon it, all the riches in the night.

You say you'll give me eyes on a moon of blindness.

A river in a time of dryness, a harbor in the tempest.

CHORUS:

BRIDGE:

All I want is you. [over A to D riff]
You say you want our love to work out right.

To last with me through the night.

And you say you want a diamond on a ring of gold.

Your story to remain untold, your love not to grow cold.

CHORUS:

BRIDGE and done

All I Want To Be (Is By Your Side)

Words & Music:

Peter Frampton

D7sus4  D  D7sus4  D  Bb  C  G  D [2x]
D7sus4       D7  C

Do what you do.  Don't bring me down.

          G                         D7

I went to the doctor.  He's just another clown.

Don't stand alone.  You might turn to stone.

I wish there was a pill for that.  You're on your own.

CHORUS:

D7sus4      D7         Bb        C

Can't you see what it's doin' to me?

Bb          C         G     D

All I wanna be is by your side.

D7sus4
 D7       Bb       C

I don't care if they cut my hair.

Bb          C         G     D    Bb          C         G     D

All I wanna be is by your side.  All I wanna be is by your side.

D7sus4 D     Bb   C  G  D

Yeah!  By your side...

Shake me down.  You wanna put on the ground.

There's money in my pocket.  I won't make a sound.

Well, you can run me over or pick a four-leaf clover.

Now, they cut the lights down.  This record's going slower.

CHORUS:

All Mixed Up

Words & Music:

Ric Ocasek (The Cars)

Em  Dsus2  Dsus4  D  Em  G [2x]
The Cars' version Intro & Verse 1 Riff [play under above chords]:

e|----------------|

B|-----------3----|

G|--------0-------|

D|---2/4-------4--|

A|----------------|

E|----------------|

    Em                Dsus2  Dsus4  D     Em                  G

She shadows me in the mirror,-------- She never leaves on the light.

And some things that I say to her just don't seem to bite.

CHORUS:

Red House Painters' Version Chorus Riff (in standard tuning):

E:---------------------------------------------------------------|

B:--------------------------------2--2---3--3---5--5-------------|

G:---2--2---4--4---6--6---4--4----2--2---2--2---2--2---2--2------|

D:---0--0---0--0---0--0---0--0----0--0---0--0---0--0---0--0------|

A:---------------------------------------------------------------|

E:---------------------------------------------------------------|

A  G                A   G               A   G

     It's all mixed up,  it's all mixed up,

G                [intro riff 1x]

It's all mixed up!

She tricks me into thinkin' I can't believe my eyes.

I wait for her forever; but she never, does arrive.

CHORUS:

BRIDGE:

G  A           Bm                           G  A

   She says to leave it to me, (Leave it to me!)

              Bm                 G     A

Everything'll be alright.  (Be alright!)

Bm                           G   A

She says to leave it to me, (Leave it to me!)

              D   [intro riff 1x]

Everything'll be alright.

She's always out makin' pictures, she's always out makin' scenes.

She's always out the window, when it comes, to makin' dreams.

CHORUS:

OUTRO:  [ca. 12x with solos, variations & out]

G  A           Bm                           G  A

   She says to leave it to me, (Leave it to me!)

              Bm                 G     A

Everything'll be alright.  (Be alright!)

Red House Painters' tab in alt. tuning:

Tuning: DADGAD

Verses (strum this and listen for the rhythm)

D:------------------------------|

A:----5-------5-------5---------|

G:----2-------2-----------------|

D:----4---------------5---------|

A:------------4-------2---------|

D:------------------------------|

Pre-Chorus                      Chorus

D:--------------------|-----------------------------------------------------|

A:--------------------|-----0--0--0--0--/--0--0--0--0-----------------------|

G:----7-----7---------|-----2--2--4--4--/--6--6--4--4----7--7--7--7--7------|

D:--------------------|-----------------------------------------------------|

A:--------------------|-----------------------------------------------------|

D:----5-----4---------|----------------------------------5--5--5--5--5------|

Bridge (same as above)

D:---------------------------|

A:----7-----9----------------|

G:----9-----9-----7-----7----|

D:---------------------------|

A:---------------------------|

D:----------------4-----5----|

Instrumental Part (piano transferred to guitar)

D:----------------11--12--12--14--12--14--12--14--12--14--/--16------|

A:----14--12--12-------------------------------------------------12--|

G:-------------------------------------------------------------------|

D:-------------------------------------------------------------------|

A:-------------------------------------------------------------------|

D:-------------------------------------------------------------------|

D:--------------12--14--16--17--19----------17------------------|

A:--------------------------------------------------------------|

G:----11--12------------------------16----------12--11--9--11---|

D:--------------------------------------16----------------------|

A:--------------------------------------------------------------|

D:--------------------------------------------------------------|

D:------------12--14-----12--14--12-------------------|

A:----12--14----------14-------------12--10--12-------|

G:----------------------------------------------------|

D:-----------------------------------------------12---|

A:----------------------------------------------------|

D:----------------------------------------------------|

Outro (piano transferred to guitar)

D:-------------------------------------------7--7--7----|

A:----0--0--0--0--/--0--0--0--0--0--0--0--0--0--0--0----|

G:----2--2--4--4--/--6--6--4--4--6--6--7--7--7--7--7----|

D:------------------------------------------------------|

A:------------------------------------------------------|

D:------------------------------------------------------|

D:-------------------------------------------------------|

A:----0--0--0--0--0--0--0--0--0--0--0--0--0---0---0--0---|

G:----9--9--7--7--6--6--4--4--7--7--9--9--11--11--9--9---|

D:-------------------------------------------------------|

A:-------------------------------------------------------|

D:-------------------------------------------------------|

D:--------------------------------------------------------0----|

A:----0--0--0--0--0--0--0--0--0--0--0--0--0---0---0-------9----|

G:----9--9--7--7--6--6--4--4--7--7--9--9--11--11--9h11p9--11---|

D:--------------------------------------------------------0----|

A:--------------------------------------------------------0----|

D:--------------------------------------------------------0----|

All My Loving

Words & Music:

John Lennon & Paul McCartney

            Dm           G7

Close your eyes and I'll kiss you.

   C           Am

Tomorrow I'll miss you.

    F            Dm       B   G7

Remember, I'll always be true.

           Dm        G7

And then while I'm away,

            C          Am

I'll write home every day.

           F           G7        C

And I'll send all my loving to you.

I'll pretend that I'm kissing the lips I am missing

And hope that my dreams will come true

And then while I'm away, I'll write home every day

And I'll send all my loving to you

          Am                    C

  All my loving I will send to you.

          Am                      C

  All my loving, darling I'll be true.

Close your eyes and I'll kiss you; tomorrow I'll miss you.

Remember I'll always be true.

And then while I'm away, I'll write home every day,

And I'll send all my loving to you.

          Am                    C

  All my loving I will send to you

          Am                      C

  All my loving, darling I'll be true

           Am            C

  All my loving, all my loving,

           Am                    C

  All my loving, I will send to you.

All My Trials

Words & Music:

Peter, Paul & Mary

C   C/B  Am    G7                    C

All-------- my trials, Lord, soon be over.

C                                Gm

I had a little book was given to me,

    C         Em              Dm

And every page-- spelled Liberty.

C   C/B  Am    G7                    C

All-------- my trials, Lord, soon be over.

If religion were a thing that money could buy,

The rich would lives and the poor would die.

All my trials, Lord, soon be over.

C                          Em             Dm

Too late, my brothers, too late but never mind.

All my trials, Lord, soon be over.

There is a tree in Paradise,

The Pilgrims call it the Tree of Life.

All my trials, Lord, soon be over.

Too late, my brothers, too late -- but never mind.

All my trials, Lord, soon be over.

C   C/B  Am    G7                    C

All-------- my trials, Lord, soon be over.

All Of Me

Words & Music:

Seymour Simons

A6                      C#7

All of me, why not take all of me?

F#7                           Bm7

Can't you see I'm no good without you?

C#7                     F#m7

Take my lips, I want to lose them.

B7                       Bm7 E7

Take my arms, I'll never use them.

A6                        C#7

Your goodbye left me with eyes that cry.

F#7                        Bm7

How can I go on, dear, without you?

D6           Dm7       AM7  C#m7   F#7

You took the part that once was my heart;

    Bm7          E7  A6 Bm7    E7

So, why not take all of me?

INSTRUMENTAL HALF-VERSE

Your goodbye left me with eyes that cry

How can I go on dear, without you?

You took the part that once was my heart;

So why not take all of me?

You took the part that once was my heart;

So, why not take all of me?

All Right Now

Words & Music:

Andy Fraser & Paul Rodgers (Free)

This is fully transcribed in Guitar World and the September/October issue of Guitar Edge.
Correct Intro & Verse tab:

    A5   D/A  A5   Dadd4/A D/A    A5

e|------------5-----0-0--0--------5----|

B|--5-----3---5-----3-3--3-3-3-3--5----|

G|--2-----2---2-----0-0--2-2-2-2--2----|

D|--2-----4---2-----4-4--4-4-4-4--2----|

A|--0---0-----0---0---------------0----|

E|-------------------------------------|
         A        D   A        Dsus2            D           A

There she stood in the street, smiling from her head to her feet,

A                 D  A                     Dsus2       D         A

I said, "Hey, what is this?  Now, baby, maybe she's in need of a kiss."

[same chords]
I said, "Hey, what is your name, baby?

Maybe we can see things the same.

Now, don't you wait or hesitate.

Let's move before they raise the parking rate.  Oh!"

CHORUS:

A   D7    A                G   D7    A

All right now.  Baby, it's all right now.

A   D7    A                G   D7    A

All right now.  Baby, it's all right now.

A   D         A          G   D7    A

    Let me tell you now...

I took her home to my place; watching ev'ry move on her face.

She said "Look, what's your game, baby?

Are you tryin' to put me in shame?"

I said, "Slow, don't go so fast, don't you think that love can last?"

She said, "Love?! Lord above!  Now, you're tryin' to trick me in love!"

CHORUS:

All Shook Up

Words & Music:

Elvis Presley

A

A-well, a-bless my soul what's wrong with me?

A

I'm itchin' like a man on a fuzzy tree.

A

My friends say I'm actin' wild as a bug.

A [stop chord]
I'm in love, I'm all shook up.

      D   E   A

Mm-mm-mm, mm, yay-ay!

Well, my hands are shaky and my knees are weak.

I can't seem to stand on my own two feet.

Who do you think of when you have such luck?

I'm in love, I'm all shook up.  Mm-mm-mm, mm, yay-ay!

CHORUS 1:

       D

Well, please don't ask me what's on my mind.

        A

I'm a little mixed up, but I'm feelin' fine.

      D

When I'm near that girl that I love best,

E [stop chord]
My heart beats so it scares me to death!

Well, she touched my hand, what a chill I got.

Her lips are like a volcano when it's hot.

I'm proud to say that she's my buttercup

I'm in love, I'm all shook up.  Mm-mm-mm, mm, yay-ay!

Chorus 2:

My tongue gets tied when I try to speak.

My insides shake like a leaf on a tree.

There's only one cure for this body of mine:

That's to have that girl that I love so fine!

VERSE 3 REPRISE:

OUTRO:

Mm-mm-mm, mm, yay-ay!  I'm all shook up!

All The Things You Are

Words & Music:

Oscar Hammerstein II & Jerome Kern (1939)

Everyone forgets the verse to this lovely tune (in fact, I cannot find the chords to it anywhere!).  The song was written for the forgettable musical Very Warm For May in 1939.  Pat Metheny's blistering, yet beautiful cover of this is fully transcribed in the March 2002 issue of Guitar One.
VERSE:

Time and again I've longed for adventure,

Something to make my heart beat the faster.

What did I long for? I never really knew.

Finding your love I've found my adventure,

Touching your hand, my heart beats the faster,

All that I want in all of this world is you.

CHORUS:

Fm7  Bbm7     Eb7                       AbM7

You are the promised kiss of springtime,

         DbM7                   G7      CM7

That makes the lonely winter seem long.

Cm7  Fm7     Bb7                     EbM7 

You are the breathless hush of evening,

        AbM7                Am7b5      D7 GM7

That trembles on the brink of a lovely--- song.

BRIDGE:

GM7           Am7      D7            GM7

You are the angel glow that lights a star.

CM7        F#m7b          B7             E  C+

The dearest things I know are what you are.

Fm7  Bbm7            Eb7          AbM7

One day my happy arms will hold you

    DbM7    Dbm7   AbM7             Bdim7

And someday I'll know that moment divine,

        Bbm7                      Eb7      AbM7

When all the things you are, are mine.

All The Young Dudes

Words & Music:

David Bowie (Mott The Hoople)

D                                      DM7

Well, Billy rapped all night about his suicide

         Bm                              D

How he'd kick it in the head when he was twenty-five.

F#m         A                        Asus4              A

Speed jive, don't want to stay alive when you're twenty-five.

And Wendy's stealing clothes from Marks and Sparks.

And Freddie's got spots from ripping off the stars.

From his face, funky little boat race.

    Em                Em7                F#                  Bm

The television man is crazy saying we're juvenile delinquent wrecks.

    G           D               A  Asus4  A

Oh, man, I need TV when I got T-Rex.

A

Oh brother you guessed I'm a dude now

CHORUS:

D            DM7    Bm         D     A         Am   Am7        G F C G A

All the young dudes, carry the news.  Boogaloo dudes, carry the news.

All the young dudes, carry the news.  Boogaloo dudes, carry the news

Well, Billy's looking sweet 'cause he dresses like a queen.

But he can kick like a mule it's a real mean team.

But we can love, oh yes, we can love.

And my brother's back at home with his Beatles and his Stones.

He never got it off on that revolution stuff.

What a drag, too many snags.

Well I drunk a lot of wine and I'm feeling fine,

I'm gonna race some cat to bed.

Oh, is that concrete all around or is it in my head?

Yeah, I'm a dude now

CHORUS:  [repeat and out]

All Through The Night
Words & Music:

Jules Shear (Cyndi Lauper)

G               D                                     G

All through the night, I'll be awake and I'll be with you.

                D                                      G

All through the night, this precious time when time is new.

Em/G                        Bm 

Oh, all through the night today,

                         C             Am

Knowing that we feel the same without saying.

CHORUS:

G          Em/G                 C

We have no past, we won't reach back,

             Am          D           G

Keep with me forward all through the night.

            Em/G             C

And once we start, the meter clicks,

            Am          D           G

And it goes running all through the night.

         Em/G              Bm  D

Until it ends, there is no end.

All through the night, stray cat is crying so stray cat sings back.

All through the night, they have forgotten what by day they lack.

Oh, under those white street lamps

There is a little chance they may see.

CHORUS:

INSTRUMENTAL HALF-VERSE

Em/G                          Bm

Oh, the sleep in your eyes is enough.

                        C           Am

Let me be there, let me stay there awhile.

CHORUS:

All You Need Is Love

Words & Music:

John Lennon & Paul McCartney

Guitar World has a full transcription of this - including the lame guitar solo.
G     D     Em    G     D     Em    D7    G     D7

Love, love, love. Love, love, love. Love, love, love.

        G               D                Em

There's nothing you can do that can't be done.

G               D                  Em

Nothing you can sing that can't be sung.

Am              C/G                 D7                           D

Nothing you can say but you can learn how to play the game. It's easy!

There's nothing you can make that can't be made.

No one you can save that can't be saved.

Nothing you can do but you can learn how to be you in time. It's easy.

G       Am7     D7    G       Am7     D7

All you need is love, all you need is love,

G       B7      Em    G     C       D7      C

All you need is love, love, love is all you need.

Love, love, love. Love, love, love. Love, love, love.

All you need is love, all you need is love,

All you need is love, love, love is all you need.

There's nothing you can know that isn't known.

Nothing you can see that isn't shown.

Nowhere you can be that isn't where, you're meant to be. It's easy.

All you need is love, all you need is love,

All you need is love, love, love is all you need.

All you need is love (All together, now!)

All you need is love (Everybody!)

All you need is love, love, love is all you need.

Alma Mater

Words & Music:

Terry Kath (Chicago)

G    F#m    Bm    E    Am    A    D    Asus4/D    Am/D    D7

G       CM9        Bm7    F#

Looking back a few short years,

        F                             F#        G            G#

When we made our plans and played the cards the way they fell.

A        DM9         C#m7

Clinging to our confidence,

G#m      G                Bm        F#m               F#

We stood on the threshold of the goal that we knew dear.

E   D      A  D6/F#  A/E A       F#m7  D6/E  A7    D/A  A7  D

And though we had--- our fights, had-- our-- short-tempered nights,

Dm                           A    Bm7                        G

It couldn't pull our dreams apart, all our needs and all our wants

E             F#m           Bm7                         E E/F# E/G E/G#

Drawn together in our hearts, we felt it from the very start.

A    A/B    A/C    A/C#  D  Asus4/D  Am/D  D7

Oh--------, yeah-------, oooh!

G      CM9            Bm7  F#

It all happened recently,

F#         F                       F#      G       G#

Now, we're living in that dream we had not long ago.

A    DM9            C#m7   G#m      G           Bm              F#m  F#

Everything is going fine------- and now we just have to keep in mind.

E  D/E  A/F#  D6/F#   A/E   A      F#m7  D6/E   A7  D/A  A7  D7

We must set-- brand-- new-- goals, we--- must-- not lose control.

Dm7              A    Bm7                   G

All the possibilities of finding the discoveries

E                   F#m

That would let everybody see.

Bm7          E             A  Bm7  D  D/E  Dm/F  Dm/G  A

That we were just meant to be.

Almost Blue

Words & Music by:

Declan Patrick Aloysius MacManus (Elvis Costello)
Am
Am/G#
Am/G

Am/F#
Dm9
E+

[1st note = E]

Am     Am/G#  Am/G           Bm7-5 E7     Am         Am/G#  Am/G

Almost blue---------, almost doing things we used to do.

          Bm7-5     E7        C      F    E D

There's a girl here and she's almost you, almost...

Am      Adim                                C Bb         A

All the things that your eyes once promised I see in hers, too.

A                 Dm       Bm7-5  E+   Am   B7   Am

Now your eyes are red from cry----ing, al---most blue.

F             Bm7-5         C        C#dim

Flirting with this disaster became me.

Dm          Bm7-5           E

It named me as the fool who only aimed to be...

Almost blue, it's almost touching, it will almost do.

There's a part of me that's always true, always...

Not all good things come to an end, now, it is only a chosen few.

                 Dm   Bm7-5 E+

I have seen such an unhappy couple.

Am           Bm7-5         Am

Almost me... Almost you... Almost blue...

Vocal line for this song is sung freely, but the guitar keeps a steady swing ballad beat – usually two beats per chord.  Listen to the record (Elvis Costello's Spike) to get his inflection.

Dm9   = 1 0 0 2 1 0

Bm7-5 = x 2 3 2 3 x  or:  7 5 7 x 6 5  or:  x 2 0 2 0 1
Bb6   = x 1 3 3 3 3

Adim  = x 0 4 5 4 5

C#dim = X X 2 3 2 3

E+    = x 3 2 1 1 0  or:  x x 2 1 1 0
Always Look On The Bright Side Of Life

Words & Music:

Monty Python

     Am                 D            G               Em

Some things in life are bad they can really make you mad

      Am                   D         G

Other things just make you swear and curse

            Am                D

When you've chewing an life's gristle

      G              Em

Don't grumble give a whistle

    Am                                   D7

And this'll help things turn out for the best

    G      Em          Am     D7      G      Em    Am    D7

And always look on the bright side of life

   G   Em          Am    D7      G     Em    Am    D7

Always look on the light side of life

   Am               D              G                Em

If life seems jolly rotten there's something you've forgotten

              Am                  D         G

and that's to laugh and smile and dance and sing.

            Am             D              G     Em

When you've feeling in the dumps don't be silly chumps

     Am                                       D7

Just purse your lips and whistle - that's the thing

And always look on the bright side of life.

Come on, always look on the bright side of life.

For life is quite absurd and death's the final word.

You must always face the curtain with a bow.

Forget about your sin - give the audience a grin

Enjoy it - it's your last chance anyhow.

So, always look on the bright side of death.

Just before you draw your terminal breath.

Life's a piece of shit when you look at it

Life's a laugh and death's a joke it's true

You'll see it's all a show - keep'em laughing as you go

Just remember that the last laugh is on you

    G      Em          Am     D7      G     Em    Am    D7

And always look on the bright side of life

G      Em          Am    D7      G      Em    Am    D7

Always look on the right side of life

(Come on guys, cheer up)

A      F#          Bm    E7      A     F#    Bm    E7

Always look on the right side of life

A      F#          Bm    E7      A     F#    Bm    E7

Always look on the right side of life...

Always True To You In My Fashion

(from "Kiss Me, Kate")

Words & Music:

Cole Porter (1948)

Cole Porter is one of my favorite wordsmiths.  Ella Fitzgerald made this famous, but I love Lisa Kirk's version.

If a custom tailored vet asks me out for something wet.

When the vet begins to pet, I cry, "Hooray!"

CHORUS:

But I'm always true to you, darlin', in my fashion.

Yes, I'm always true to you, darlin', in my way.

I've been asked to have a meal by a big tycoon in steel,

If the meal includes a deal, accept I may.

CHORUS:

There's an oil man known as Tex, who is keen to give me checks.

And his checks, I fear, means that Tex is here to stay.

CHORUS:

From Ohio Mister Thorn calls me up from night 'til morn.

Mister Thorn once cornered corn and that ain't hay!

CHORUS:

From Milwaukee Mister Fritz often dines me at the Ritz.

Mister Fritz invented Schlitz and Schlitz must pay.

CHORUS:

Mister Harris, plutocrat, wants to give my cheek a pat.

If the Harris pat means a Paris hat, pay, pay!

CHORUS:

Am I Blue?

(original Ethel Waters' version)

Words & Music by

Harry Aksy & Grant Clarke

F               F7               Bb             C7    F   C7

I'm just a woman, a lonely woman waiting on the weary shore.

F               F6                  Am                E7    Am  Adim

I'm just a woman that's only human; one you should be sorry for.

Gm                      Bbm        C7

Woke up this morning, along about dawn.

F         Dm         G7            C7

Without a warning, I found he was gone.

F                  F7                     Bb        G7        C7

How could he do it?  Why should he do it?  He never done it before.

CHORUS:

     F           C9

Am I blue?  Am I blue?

            F      A7  D7   G7   Db7 C7   F   F6  Cdim  C7

Ain't these tears, in these eyes tel-ling you?

     F           C9

Am I blue?  Why, you'd be, too,

        F    A7   D7   G7  Db7  C7   F   Bb  Bbm  F

If each plan with your man done fell through.

            Am                  E7     Dm6  E7

There was a time when I was his only one.

         E7              Am     F#dim Gm7  C7

But, now I'm the sad and lonely one...lone-ly...

F           C9

Was I gay?  Until today...

          F     A7  D7    G7        Db7  C7  F   C7

Now, he's gone, and we're through.  Am-- I-- blue?

[freely over verse chords]

I know it, he's in Chicago and I'm down here in Birmingham.

Trying to get the money to go and find my honey.

I am, yes, indeed I am.

I've got the blues in my heart and my shoes want to start

And I'm in a jam,  terrible jam.

[freely over chorus chords]

Oh, don't ask me, "Am I blue?"  Why do you ask me, "Am I blue?"

Ain't these tears, in these eyes telling you?

How can you ask me, "Am I blue?"  Why wouldn't you be, too?

If each plan with your man has done fell through.

Don't I remember the time when I was his only one?

But look at me, now, I'm the sad and lonely one...

Oh, didn't I used to be gay?  Oh, until today...

Now, he's gone, and we're through.  Lord, am I blue?

Am I Blue?

(revised Bette Midler version)

Words & Music by

Harry Aksy & Grant Clarke

DM7  G7  DM7  A7#9

DM7                               G7           G9    D7    A7#9

I'm just a woman, a lonely woman, waiting on a weary shore.

Dm7            E9                Bm7             Bm6             A7

I'm just a woman, a lonely woman; the kind you should feel sorry for.

D7

Well, I woke up this morning, around about dawn.

G7

Without a warning, I found he was gone.

Dm7                G7                 Bm7        Bm6       A13  A7#5

Why did he do it?  How could he do it?  He never done it before.

     DM7 Em7  F#m7  B7#5b9  B7#5#9  Em7  Em6  Em7  A13

Am I blue------------------------?  Am I blue---------?

            DM7  D9  Db9        Em7  Bb9  A9  DM7     F9 BbM7 A7#5b9

Ain't these tears----, in these eyes--------- telling you?

     DM7 Em7  F#m7  B7#5b9  B7#5#9  Em7  Em6  Em7  A13

Am I blue------------------------?  Am I blue---------?

        DM7  D9   Db9  Em7  Bb9  A9  DM7       G9  DM7  Db7

If each plan with your man--------- done fell through.

BRIDGE:

F#m7  F#m6   F#m7  F#m6                 D6b5   Db7  D6b5  Db7

There was a time-------- when I was his own, I was.

     D6b5  Db7  D6b5  Db7                F#m7  F7b9  Em7  A13

But, now---------------- I'm the sad and lonely one...

      DM7 Em7  F#m7  B7#5b9  B7#5#9  Em7            Em6   Em7  A13

Was I gay-------------------------?  Well, that was yesterday.

                        DM7  D9  Db9         Em7   Bb9  A9 DM7  FM7  AbM7  DM6/9

'Cause, now that man is gone------- and we are through.

This is the anonymously posted, but brilliantly done tab for this song from the GuitareTab site.  If you know the poster, please let me know so I can give credit where it is due!

AM I BLUE-by Grant Clarke & Harry Akst-from Bette Midler"s

               "THE DIVINE MISS M"

        Intro:

        Dmaj7                 G7               Dmaj7

 hold chord and pedal top notes-----------slide into chord

        -5---5--7--5--8--5-----3--------------4/5--7--5--8--5---

        -7---5--------------6--3--5--3--6--3--6/7---------------

        -6---5--------------5--4--------------5/6---------------

        -7---7--------------4--3--------------6/7---------------

        -5---5--------------x--5--------------4/5---------------

        -5---5--------------4--3--------------4/5---------------

          A7#9               Dmaj7

                              I'm just a woman    a lonely woman

        -7/8-----------------5-----------------5--5-------------

        -7/8-----------------7-----------------5--7-------------

        -5/6-----5-----5--7--6-----------------6--6-------------

        -x/x--7-----7--------7-----------------7--7-------------

        -6/7-----------------5-----------------5--5-------------

        -4/5-----------------5-----------------5--5-------------

           G7          G9     D7                       A7#9

          waiting on a weary shore

        6--3------------10-------------------------------------

        6--3------------10-----10----12--13--12--10----13------

        5--4------------10-----10h11-12--14--12--10h11-12------

        4--3------------9------10----12--12--12--10----11------

        x--5------------10-----------------------------12------

        4--3---------------------------------------------------

         Dmaj7            E9                             Bm7

        I'm just a woman            a lonely woman       the kind

        -5---------------5-------------------------------7--

        -7---------------7--7--7-------------------------7--

        -6---------------7-----7-------------------------7--

        -7---------------x-----6-------------------------7--

        -5---------------7-----7-------------------------x--

        -5-----------------------------------------------7--

                Bm6           A7

        you should feel sorry for

        --------7--------------5-------------------5---------

        --------7--------------5----------------5------------

        --------7--------------6-------------6---------------

        --------6--------------5----------5------------------

        --------x--------------7-------5---------------------

        --------7--------------5----5------------------------

            D7

         Well I woke up this morning around about dawn

        ----5--------------------------------------------

        ----7--------------------------------------------

        ----5--------------------------------------------

        ----7--------------------------------------------

        ----5--------------------------------------------

        ----5--------------------------------------------

          G7

        without a warning I found that he was gone

        6--3---------------------------------------------

        6--3---------------------------------------------

        5--4---------------------------------------------

        4--3---------------------------------------------

        x--5---------------------------------------------

        4--3---------------------------------------------

          Dmaj7                    G7

        why did he do it           how could he do it

        4/5--------------------6----3----------------------

        6/7--------------------6----3----------------------

        5/6--------------------5----4----------------------

        6/7--------------------4----3----------------------

        4/5--------------------x----5----------------------

        4/5--------------------4----3----------------------

         Bm7       Bm6       A13       A7#5

          he never done it before

        --7---------7--------7------------5------------------

        --7---------7--------7---------6---------------------

        --7---------7--------6------6------------------------

        --7---------6--------5---5---------------------------

        --x---------x--------x-------------------------------

        --7---------7--------5-------------------------------

        VERSE 1

                Dmaj7/ Em7/ F#m7/ B7#5b9 B7#5#9  Em7/ Em6/

        Am I blue                                am I blue
        Em7/ A13/           Dmaj7/ D9 Db9        Em7/ Bb9 A9

                 ain't these tears       in these eyes

         Dmaj7/    F9/ Bbmaj7 A7#5b9

         tellin' you

        VERSE 2

        Dmaj7/ Em7/ F#m7/ B7#5b9 B7#5#9   Em7/   Em6/   Em7/ A13/

        Am I blue                        you would be too

              Dmaj7/ D9 Db9        Em7/ Bb9 A9 Dmaj7/   G9/ Dmaj7//Db7

        if each plan        with your man     done fell through

        Break:

        F#m7/ F#m6     F#m7/ F#m6/              D6b5/ Db7/D6b5/ Db7/

        There was a time          when I was his own I was

            D6b5/ Db7/ D6b5/ Db7/                F#m7/ F7b9 Em7/ A13

        but now                  I'm the sad and lonely one

        VERSE 3:

        Dmaj7/ Em7/ F#m7/ B7#5b9 B7#5#9   Em7/       Em6/    Em7/A13

        Was I gay                       well that was yesterday

                             Dmaj7/ D9 Db9           Em7/  Bb9 A9

        cause now that man is gone         and we are through

        Dmaj7  Fmaj7  Abmaj7  Dmaj6/9

       Chords used in verses:

       Dmaj7   Em7  F#m7  B7#5b9  B7#5#9 Em6 A7#5b9  A13  D9

        --5-----7----9------8-------10----7----6------7--------

        --7-----8---10------8--------8----8----6------7---10----

        --6-----7----9------8--------8----6----6------6----9---

        --7-----x----x------7--------7----x----5------5---10----

        --5-----7----9------x--------x----7----x------x----9----

        --5-----------------7--------7---------5------5---------

        Db9  Bb9  A9  F9  G9  Bbmaj7  Db7

        --------------8---10-----------9---------------------

        -9----6---5---8---10----6------9---------------------

        -8----5---4---8---10----7------10--------------------

        -9----6---5---7----9----7------9---------------------

        -8----5---4---8---10----x------11--------------------

        ------------------------6------9---------------------

        Chords in Break and ending:

        F#m6  Dma.6b5  F7b9      Fmaj7  Abmaj7  Dma.6/9

        --9--------------9----------8------11------5-----------

        --10-----9-------10---------10-----13------5-----------

        --8------11------8----------9------12------4-----------

        --x------9-------x----------10-----13------4-----------

        --9------x-------8----------8------11------5-----------

        ---------10-----------------8------11------5-----------
"The Amazing Spiderman" Theme Song

Words & Music:

J. Robert Harris

[capo 3]

Am

Spiderman, Spiderman, does whatever a spider can.

Dm                     Am

Spins a web, any size, catches thieves, just like flies.

     E     Am             E7    Am

Look out!  Here comes the Spiderman.

Is he strong? Listen, Bud, he's got radioactive blood.

Can he swing from a thread?  Take a look overhead.

Hey there, there goes the Spiderman!

BRIDGE:

       G        C            Dm           Am

In the chill of night at the scene of the crime,

       G         C           Dm            E

Like a streak of light, he arrives just in time

Spiderman, Spiderman, friendly neighborhood Spiderman.

Wealth and fame?  He's ignored, action is his reward.

   E    Am        E7        Am       E        Am        Dm   Am

To him, life is a great big bang-up, wherever there's a hang-up,

Dm                    Am7

You'll find the Spiderman!

America

Words & Music:

Paul Simon

C   Em    Am   C/G   F

C          Em            Am        C/G        F

"Let us be lovers, we'll marry our fortunes together.

C             Em          Am

I've got some real estate here in my bag."

Em7                    A7              Em7           A7

So we bought a pack of cigarettes, and Mrs. Wagner's pies.

    D      C      G    G/A G/B C Em Am  C/G    F

And walked off to look for A---mer---i--ca.

"Kathy," I said as we boarded a Greyhound in Pittsburgh.

"Michigan seems like a dream to me now.

G

It took me four days to hitchhike from Saginaw."

D    G       D         CM7

I've come to look for America.

FM7             Dm(add2)     C

Laughing on the bus, playing games with the faces.

FM7/Bb                                       C

She said the man in the gabardine suit was a spy.

FM7                      Am                 C     Em/B     Am   C/G   F   FM7

I said, "Be careful, his bowtie is really a camera."

"Toss me a cigarette, I think there's one in my raincoat."

"We smoked the last one and hour ago."

So I looked at the scenery, she read her magazine.

And the moon rose over an open field.

"Kathy, I'm lost."  I said, though I knew she was sleeping.

"I'm empty and aching and I don't know why."

Counting the cars on the New Jersey Turnpike

They've all come to look for America.

All come to look for America.

[fill on the F chord = low E: 1 h.o.3, A: 0 h.o. 3, D: 2 p.o. 0, A: 3 p.o. 0 – F G A C E D C A]

American Pie

Words & Music:

Don McLean

  G     D    Em       Am            C               Em                    D

A long, long time ago I can still remember how that music used to make me smile.

      G         D      Em          Am                 C

And I knew if I had my chance that I could make those people dance

    Em              C           D

And maybe they'd be happy for a while.

    Em       Am                  Em          Am

But February made me shiver with every paper I'd deliver.

C        G      Am           C                 D

Bad news on the doorstep.  I couldn't take one more step.

  G       D      Em                Am7            D

I can't remember if I cried when I read about his widowed bride,

G         D          Em              C       D7    G   C  G

Something touched me deep inside the day the music died.

CHORUS:

   G   C            G     D

So bye-bye, Miss American Pie.

         G            C             G         D

Drove my Chevy to the levee but the levee was dry.

     G        C                  G           D

Them good ole boys were drinkin' whiskey and rye

               Em                        A7   Em                        D7

And singing, "This'll be the day that I die.  This'll be the day that I die.

G                 Am                  C                 Am          Em                     D

Did you write the book of love and do you have faith in God above?  If the Bible tells you so.

       G      D       Em

Now do you believe in rock and roll?  

    Am              C                 Em               A7                D7

Can music save your mortal soul?  And can you teach me how to dance real slow?

       Em                  Am                     Em              Am

Well I know that you're in love with him 'cause I saw you dancing in the gym,

    C           G        A7             C                    D7

You both kicked off your shoes.  Man, I dig those rhythm and blues!

        G      D       Em                    Am                   C

I was a lonely teenage broncin' buck, with a pink carnation and a pick-up truck.

    G      D     Em              C       D7    G  C  G         D7

But I knew I was out of luck the day the music died. I started singing....

CHORUS:

Now for ten years, we've been on our own and moss grows fat on a rolling stone,

But that's not how it used to be.

Cause when the jester sang for the King & Queen

In a coat he borrowed from James Dean and a voice that came from you and me.

Oh and while the king was looking down the jester stole his thorny crown.

The court room was adjourned -- no verdict was returned.

And while Lenin read a book on Marx the quartet practiced in the park

And we sang dirges in the dark the day the music died

I started singin'...

CHORUS:

Helter skelter in the summer swelter the birds flew off with a fallout shelter.

Eight miles high and falling fast it landed foul on the grass.

The players tried for a forward pass with the jester on the sidelines in a cast.

The half time air was sweet perfume while the sergeants played a marching tune.

We all got up to dance but we never got the chance.

'Cause the players tried to take the field, but the marching band refused to yield.

Do you recall what was revealed the day the music died.

I started singin'...

CHORUS:

And there we were all in one place, a generation lost in space.

With no time left, to start again. So come on, Jack be nimble, jack be quick,

Jack flash sat on a candlestick.  'Cause fire is the devil's only friend.

And as I watched him on the stage my hands were clenched in fists of rage.

No angel born in hell could break that Satan's spell.

And as the flames climbed high into the night to light the sacrificial rite.

I saw Satan laughing with delight, the day the music died.

We were singin'...

CHORUS:

I met a girl who sang the blues so I asked her for some happy news,

But she just smiled and turned away.

I went down to the sacred store where I heard the music years before.

But the man there said the music wouldn't play.

And in the streets the children screamed, the lovers cried and the poets dreamed.

But not a word was spoken.  The church bells all were broken.

And the three men I admire most:  The Father, Son and The Holy Ghost.

They caught the last train for the coast the day, the music died.

And they were singing...

CHORUS:

American Tune

Words & Music:

Paul Simon

C           F    C    G    C  G  C  E   Am   E7       Am

Many is the time I've been mistaken and many times confused.

C             F C   G    C  G  C  Bdim  Am     E     Am     C9

Yes, and I've often felt forsaken and-- certainly misused.

        F     G          F C               F  C  G G#dim  Am   A7

Oh, but I'm alright, I'm alright, I'm just weary to my--- bones.

D7         G                  C      G   D     G

Still, you don't expect to be bright and bon vivant.

C    F  C G       E    Am  Dm C/G  G        C

 So far away from home---, so far away from home.

I don't know a soul that's not been battered, I don't know a friend who feels that at ease.

I don't know a dream that's not been shattered or driven to its knees.

Oh, but it's alright, it's alright; for we lived so well so long.

Still, when I think of the road were traveling on

I wonder what's gone wrong.  I can't help but wonder, what's gone wrong.

C

And I dreamed I was dying.

C                 G             Am

I dreamed that my soul rose unexpectedly, 

F#dim            G/D         F            C   G

And looking back down at me, smiled reassuringly.

G                   C

And I dreamed I was flying.

             G                   Am

And high up above, my eyes could clearly see

F#dim         G/D     F        C      G

The Statue of Liberty sailing away to sea.

                    C

And I dreamed I was flying.

We come on the ship they call the Mayflower.

We come on the ship that sailed the moon.

We come in the age's most uncertain hours and sing an American tune.

Oh, and it's alright, it's alright, it's alright.

You can't be forever blessed.

Still, tomorrowís gonna be another working day

C       F         C   G    E     Am

And I'm trying to get some rest.

       Dm      C/G       G            C    F    C    G    F    C    G    C

That's all I'm trying --, to get some rest

American Woman

Words & Music:

Randy Bachman; Burton Cummings;

Jim Kale & Gary Peterson (The Guess Who)

Per Gunther Anderson, if you just want to play the "radio edit", skip the prologue and just play E for the whole song (with an occasional E7 thrown in).  If you want to be true to the whole "album edit", I have included Don Shanty, Jr.'s great tab around the lyrics below.  Enjoy!

PROLOGUE:

Begining of the Intro:  The first chord sounds like a harmonic, the best I can do is form the chord with the left hand, then tap the same shape one octave higher, directly on the frets.  There's got to be a better way!  [He's right.  That is how you do this.  There is no "better".]
e:--'0'--|

B:--'0'--|

G:--'1'--|

Section 1:  Play 5 times.

B:--6--6--5--5--4--4--3------------------------------|

G:--7--7--6--6--5--5--4------------------------------|

D:---------------------------------------------------|

A:-----------------------5--5h7--5--5--5--5h7--5--5--|

E:-----------------------3--3----3--3--3--3----3--3--|

          [5th x only:] American woman gonna mess your mind.

Section 2:   Play 2 times.

e:------------------------------------------------------------|

B:--3--3--8--6--3---------------------------------------------|

G:--4--4--9--7--4---------------------------------------------|

D:------------------------------------------------------------|

A:-----------------5--5h7--5--5--5--5h7--5--5-----------------|

E:-----------------3--3----3--3--3--3----3--3-----------------|

                 American woman, she gonna mess your mind.

                 American woman gonna mess your mind.

Section 3:  Play 5 times.

e:-----------------------------------------------|

B:--3--3--8--6--3-------------13--15--15--15-----|

G:--4--4--9--7--4-------------14--16--16--16-----|

D:-----------------------------------------------|

A:-----------------5--5h7--5------------------5--|

E:-----------------3--3----3------------------3--|

              1. American woman gonna mess your mind.

   2. Say A------------------, Say M,

   3. Say E------------------, Say R,

   4. Say I------------------, C,

   5. Say A------------------, N

Section 1:  Play 4 times.

B:--6--6--5--5--4--4--3------------------------------|

G:--7--7--6--6--5--5--4------------------------------|

D:---------------------------------------------------|

A:-----------------------5--5h7--5--5--5--5h7--5--5--|

E:-----------------------3--3----3--3--3--3----3--3--|

                          American woman gonna mess your mind. [sing 3x]

[END OF PROLOGUE]

Section 4:  When the electric guitar kicks in!  [basic song vamp over E & E7]

e:---------------------------------------------------------------------|

B:---------------------------------------------------------------------|

G:--8---7----9--9--9--9--9--7--9--9--9----8----7--9--9--9--9--9--7--9--|

D:--9---7----9--9--9--9--9--7--9--9--9----9----7--9--9--9--9--9--7--9--|

A:--9---5----7--7--7--7--7--5--7--7--7----9----5--7--7--7--7--7--5--7--|

E:---------------------------------------------------------------------|

American woman, stay away from me.  American woman, mama let me be.

Don't come hangin' around my door.  I don't wanna see your face no more.

I got more important things to do

Than spend my time growin' old with you.

Now, woman, I said stay away.  American woman, listen what I say.

Section 5:  [lead guitar interlude between verses]
e:-----------------------------------------------------------16--------------|

B:------------------------------------------15-------------------12--14--15~-|

G:-9--11--11/13~--13~--13--14--14/16~--16~----------12--13~------------------|

D:----------------------------------------------14---------------------------|

A:---------------------------------------------------------------------------|

E:---------------------------------------------------------------------------|

American woman, get away from me.  American woman, mama, let me be.

Don't come knockin' around my door; don't wanna see your shadow no more.

Coloured lights can hypnotize; sparkle someone else's eyes.

Now woman, I said get away.  American woman, listen what I say.  Hey!

American woman, said get away.  American woman, listen what I say.

Don't come hangin' around my door.  Don't wanna see your face no more.

I don't need your war machines, I don't need your ghetto scenes.

Coloured lights can hypnotize; sparkle someone else's eyes.

Now, woman, get away from me.  American woman, mama, let me be.

Go, gotta get away, gotta get away.  Now, go, go, go.

Gonna leave you, woman.  Gonna leave you, woman.

Bye-bye.  Bye-bye.  Bye-bye.  Bye-bye.

You're no good for me, I'm no good for you.

Gonna look you right in the eye, tell you what I'm gonna do:

You know I'm gonna leave, you know I'm gonna go.

You know I'm gonna leave, you know I'm gonna go, woman.

I'm gonna leave, woman.  Goodbye, American woman.

Goodbye, American chick.  Goodbye, American broad.  [repeat and out]

For those who want to play the middle and outro solos:

Section 6:  Solo.   

e:--------------------------------------------|-------------------------------------|

B:-----------9--------------------------------|-------------------------------------|

G:--11b(13)-----11b(13)~--b(13)11--9--11--9~--|--14b(16)~--b(16)14-12-14--12b(13)~--|

D:--------------------------------------------|-------------------------------------|

A:--------------------------------------------|-------------------------------------|

E:--------------------------------------------|-------------------------------------|

e:---------------------------------------------------------------------------|

B:--13b(15)~--15---------------13b(15)--15--13b(15)-15--15~--15--------------|

G:--------------------12--13~----------------------------------------12--13~-|

D:----------------14---------------------------------------------14----------|

A:---------------------------------------------------------------------------|

E:---------------------------------------------------------------------------|

e:----------------------------------------------15--17b(19)--17b(19)~--|

B:--15b(17)--17--15b(17)--17--15b(17)~--17--17-------------------------|

G:---------------------------------------------------------------------|

D:---------------------------------------------------------------------|

A:---------------------------------------------------------------------|

E:---------------------------------------------------------------------|

e:--b(19)17--15--17--15b(16)-----------------------------------|

B:----------------------------17~--15h17p15--13--12------------|

G:---------------------------------------------------14b(16)~--|

D:-------------------------------------------------------------|

A:-------------------------------------------------------------|

E:-------------------------------------------------------------|

e:-----------------------------------------------|

B:--------------------12--14--15p14p12--14--12~--|

G:-14b(16)--14b(16)~-----------------------------|

D:-----------------------------------------------|

A:-----------------------------------------------|

E:-----------------------------------------------|

e:----------------------------------------------|

B:--12--14--14b(15)~--b(15)14--12p14--15b(17)~--|

G:----------------------------------------------|

D:----------------------------------------------|

A:----------------------------------------------|

E:----------------------------------------------|

Section 6:  After the solo.  Play 4 times then back to section 4.

e:-----------------------|

B:-----------------------|

G:--9--9--9--9--9--7--9--|

D:--9--9--9--9--9--7--9--|

A:--7--7--7--7--7--5--7--|

E:-----------------------|

Last part of song:  I believe it's ad lib but I decided to transcribe it anyway.

e:--------------------------------12--b(15)14--12--14--12~--|

B:--b(15)14--12--14--12~--12--14----------------------------|

G:----------------------------------------------------------|

D:----------------------------------------------------------|

A:----------------------------------------------------------|

E:----------------------------------------------------------|

e:--------------------------------12----------------12----------------|

B:--12--14--b(15)14--12--14--12~--------------------------------------|

G:------------------------------------12b(13)-----------12b(13)-------|

D:---------------------------------------------14~---------------14~--|

A:--------------------------------------------------------------------|

E:--------------------------------------------------------------------|

e:--12----------------12---------------15b(16)---------------|

B:----------------------------------------------12--14--15~--|

G:------12b(13)-----------12b(13)----------------------------|

D:---------------14~---------------14~-----------------------|

A:-----------------------------------------------------------|

E:-----------------------------------------------------------|

e:--15b(16)---------------15---------------------------------|

B:-----------12--14--15~------14b(15)~--b(15)14--12--14-12~--|

G:-----------------------------------------------------------|

D:-----------------------------------------------------------|

A:-----------------------------------------------------------|

E:-----------------------------------------------------------|

e:---------------b(16)15------------17~--b(19)17--17h19p17--16~--19------16--|

B:--b(15)14--12-----------14b(15)~-----------------------------------17------|

G:---------------------------------------------------------------------------|

D:---------------------------------------------------------------------------|

A:---------------------------------------------------------------------------|

E:---------------------------------------------------------------------------|

e:--17--16-------------------------------------------------------||

B:----------19---------------------------------------------------||

G:--------------17~----------------------------------------------||

D:---------------------------------------------------------------||

A:---------------------------------------------------------------||

E:---------------------------------------------------------------||

Amie

Words & Music:

Craig Fuller (Pure Prairie League)

This is transcribed in the January 2008 issue of Acoustic Guitar.

A             G         D     A        G  D

I can see why you think you belong to me.

A                G        D        A                              D

I never tried to make you think, or let you see one thing for yourself.

               C                              D

But now you're off with someone else and I'm alone.

           C                                    E

You see, I thought that I might keep you for my own.

CHORUS:

A     G              D

Amie, what you wanna do?

A       G                 D

I think I could stay with you

      Bm                       E

For a while, maybe longer if I do.

Don't you think the time is right for us to find

All the things we thought weren't prob'ly could be right in time.

And can you see, which way we should turn, together or alone.

I can never see what's right or what is wrong, you take too long to see.

CHORUS:

Now, it's come to what you want, you've had your way.

And all the things you thought before just faded into gray.

And can you see, that I don't know if it's you or if it's me.

If it's one of us I'm sure we both will see,

Won't you look at me and tell me?

CHORUS [2x]

OUTRO:

       A5                    A7        Dadd9/A  [etc.]

I keep falling in and out of love with you,

Falling in and out of love with you,

Don't know what I'm gonna do.

       A5                     Dadd9/A     Dm(add9)/A  E7b9/A  A(add9)

I keep falling in and out of love--- with you, ooh

Ana Ng

Words & Music:

They Might Be Giants

Em    C     D   [vamp]

Em                 C         D   Em

Make a hole with a gun perpendicular

To the name of this town in a desktop globe

E                Am G   C  G

Exit wound in a foreign nation

D                       Am           D

Showing the home of the one this was written for

My apartment looks upside down from there.

Water spirals the wrong way out the sink.

And her voice is a backwards record.

It's like a whirlpool, and it never ends.

CHORUS:

G   D        C           D          G             Bb            C

Ana Ng and I are getting old and we still haven't walked in the glow

                  D

Of each other's majestic presence.

Listen, Ana, hear my words, they're the ones you would think I would say

If there was a me for you.

All alone at the '64 world's fair.

Eighty dolls yelling, "Small girl after all!"

Who was at the DuPont pavilion?

Why was the bench still warm? Who had been there?

Or the time when the storm tangled up the wire

To the horn on the pole at the bus depot

And in back of the edge of hearing,

These are the words that the voice was repeating:

CHORUS:

BRIDGE:

C           D             G        D       C

When I was driving once I saw this painted on a bridge

C           D             G        D       C

[spoken:]  I don't want the world I just want your half

They don't need me here, and I know you're there.

Where the world goes by like the humid air.

And it sticks like a broken record.  Everything sticks like a broken record.

Everything sticks until it goes away.

            D                   Am         D

And the truth is we don't know anything.

CHORUS:   [repeat C   D and fade]

Anarchy In The UK

Words & Music:

Paul Thomas Cook, Stephen 

Philip Jones, Glen Matlock & John Lyndon

This is fully transcribed in the March/April 2007 issue of Guitar Edge.

INTRO:

    G5                          F5                     E5

|e--------------------------------------------------------|

|B--------------------------------------------------------|

|G--12-12-12-12-12-12-12-12-12--10-10-10-10-10-10-10-10-9-|

|D--12-12-12-12-12-12-12-12-12--10-10-10-10-10-10-10-10-9-|

|A--10-10-10-10-10-10-10-10-10--8--8--8--8--8--8--8--8--7-|

|E--------------------------------------------------------|

   E5 D5

|e----------------------------------------------------|

|B----------------------------------------------------|

|G--9--7--7--5-5-5-5-5-5-5-5-5-5-5-5-5-5-5-5-5-5-5-5--|

|D--9--7--7--5-5-5-5-5-5-5-5-5-5-5-5-5-5-5-5-5-5-5-5--|

|A--7--5--5--3-3-3-0-3-3-3-0-3-3-3-0-3-3-3-0-3-3-3-0--|

|E----------------------------------------------------|

C5                 F  Em  C5             F  Em
I am an Anti-Christ.  Ah, I am an anarchist.

C5                                       F    Em

Don't know what I want but I know how to get it.

  C5

I wanna destroy the passerby.

CHORUS:

G5          F5     E5   D5    C5    F Em  C5         G5

I---- wanna be----, ah, anarchy!  Ah---!  No dogsbody.

Anarchy for the U.K.  It's coming sometime, maybe.

I give a wrong time, stop a traffic line.

You're future dream is a shopping scheme.

CHORUS:  [replace "No dogsbody." with "It's the city."]

INSTRUMENTAL OVER:  Dm  Em  [3x]  Dm  G5   A  G

How many ways to get what you want.  I use the best I use the rest.

Ah, I use the enemy.  Ah, I use anarchy.

CHORUS:  [replace "No dogsbody." with "It's the only way to be."]

BRIDGE:  D5  G  F#m  [2x]  D5

Is this the M.P.L.A. or is this the U.D.A.?

Is this the I.R.A.?  I thought it was the U.K.

   G5     F5  E5 D5 C5  F  Em C5

Or just another country.      Another council tenancy.

CHORUS:  [2x]
G5          F5     E5   D5  C5       F Em  C5         G5

I---- wanna be----, an anarchist!  I get-- pissed.  Destroy!

And She Was

Words & Music:

David Byrne (Talking Heads)

Thanks to Christian Korbanka, Cologne, Germany for the chords.

E           A            E                     A                E  [etc.]
And she was lying in the grass.  And she could hear the highway breathing.

And she could see a nearby factory.  She's making sure she is not dreaming.

PRE-CHORUS:

Bb      F              C         F      Bb         C           F

See the lights of the neighbor's house; now, she's starting to rise.

Bb       F       C         F   Bb        G      C

Take a minute to concentrate & she opens up her eyes.

CHORUS:

E               A            D             A                 E  A  D  A

The world was moving, she was right there with it.  And she was...

E               A           D           A                 E  A  D  A

The world was moving, she was floating above it.  And she was...

And she was drifting through the backyard.  And she was taking off her dress.

And she was moving very slowly, rising up above the earth.

Moving into the universe; drifting this way and that.

Not touching the ground at all; up above the yard.

CHORUS:

BRIDGE:

         Bm                                G

She was glad about it; no doubt about it.  She isn't sure about where she's gone

Bm

No time to think about what to tell them.

G                                                E    A    E

No time to think about what she's done.  And she was...

And she was looking at herself.  And things were looking like a movie.

She had a pleasant elevation.  She's moving out in all directions.

PRE-CHORUS:  [lyrics are only "Oh, oh, oh!" for all lines]

CHORUS:

CODA:

E             A         D       A              E      A    D    A

Joining the world of missing persons.  And she was...

E         A      D       A               E

Missing enough to feel alright.  And she was...

And The Band Played On (Down Among The Dead Men)

Words & Music:

probably Harry Vanda &/or George Young (Flash & The Pan)

I recently rediscovered this '80s group (and their penchant for lo-fi vocals) and also rediscovered why I loved each & every one of their tunes.  The title references an 18th century English sea song but tells the tale of the Titanic.  I would love the chords to this!

It was night, a starry moonless sight.

Out in the mid Atlantic, there sailed a ship of light.

She was big, this ship of luxury.

Everything was peaceful, no safer place to be.

PRE-CHORUS:

And she sailed through the night, on her way...

CHORUS:

Down among the dead men.

Down among the dead men.

And the band played...

She sailed the virgin, she sailed the sea.

Down among the dead men.

Captain Smith, the master in command.

A man with wealth of wisdom, a fine upstanding man.

But the fog..., he didn't hear the calls.

The ice mountain was waiting for fifteen hundred souls.

PRE-CHORUS & CHORUS:

OUTRO:

Down among the dead men and into history...

And Then He Kissed Me

The Crystals

         G                      D                       G

Well, he walked up to me and he asked me if I wanted to dance.

   G                           D                          G

He looked awful nice, and so I hoped that he might take a chance.

C                  G                  C                 G

When we danced, he held me tight, and then he walked me home that night

G                      D                          G

And all the stars were shining bright and then he kissed me.

Each time I saw him, I couldn't wait to see her again.

I wanted to let him know that I was more than a friend.

I didn't know just what to do, so I whispered, "I love you."

And he said that he loved me too, and then he kissed me.

BRIDGE:

C                 C6           CM7        C6        C

He kissed me in a way that I'd never been kissed before.

   A7                                                 D7

He kissed me in a way that I hoped he'd like for evermore.

I knew that he was mine, so I gave him all the love that I had.

Then one day he'll take me home to meet his mom and his dad.

And then he'll ask me to be his bride, and always be right by his side.

And I felt so happy that I almost cried, and then he kissed me.

And then he kissed me.

And then he kissed me.

[repeat and out]

And Then I Kissed Her

The Beach Boys

        G                      D                          G

Well, I walked up to her and I asked her if she wanted to dance.

    G                           D                           G

She looked awful nice, and so I hoped that she might take a chance.

C                G                   C                 G

When we danced I held her tight, and then I walked her home that night.

G                      D                         G

And all the stars were shining bright and then I kissed her.

Each time I saw her I couldn't wait to see her again.

I wanted to let her know that I was more than a friend.

I didn't know just what to do, so I whispered, "I love you".

And she said that she loved me too, and then I kissed her.

BRIDGE:

C                 C6           CM7            C6      C

I kissed her in a way that I'd never kissed a girl before.

   A7                                                 D7

I kissed her in a way that I hoped she'd like for evermore.

I knew that she was mine so I gave her all the love that I had.

Then one day she'll take me home to meet her mom and her dad.

And then I'll ask her to be my bride, and always be right by my side.

I felt so happy that I almost cried, and then I kissed her.

And then I kissed her.

And then I kissed her.

[repeat and out]

And When I Die

Words & Music:

Laura Nyro

CHORUS:

           A                 D     E         A

And when I die, and when I'm dead, dead, and gone

            D   E     A         D        E     A

There'll be one child born in a world to carry on.

            D   E     A       E     A  D  A  D

There'll be one child born to carry on.

    A   D        A     D     A     D      A

I'm not scared a-dyin' and I don't really care,

D       E                 A                D               A

If it's peace you find in dyin', well then let the time be near.

        A                 D           D     A       E

If it's peace you find in dyin', when dyin' time is here,

     A      E     A      D        A    D        A  D  A  D

Just bundle up my coffin for it's cold way down there.

CHORUS:

My troubles are many, there as deep as a well

I can swear there ain't no heaven, but I pray there ain't no hell.

Swear there ain't no heaven, pray there ain't no hell,

But I'll never know by livin', only my dyin' will tell.

CHORUS:

Give me my freedom, for as long as I'd be,

All I ask of livin' is to have no chains on me.

All I ask of livin' is to have no chains on me,

And all I ask of dyin' is to go naturally.

CHORUS:

   A      E    A

...Comin' as I go,

D           A   D     A       D     A  D  A  D

There'll be one child born to carry on.

Androgynous

Words & Musc:

The Replacements

B      F#    G#m     E

B          F#         B         F#

Here comes Dick, he's wearin' a skirt

G#m        E                    G#m        E

Here comes Jane, you know she's sporting a chain

B            F#           B           F#

Same hair, a revolution.  Same build, evolution.

G#m                   E

Tomorrow, who's gonna fuss?

CHORUS:

         F#                 E       B

And they love each other so, androgynous.

F#                    E                          B

Closer than you know, love each other so, androgynous.

Don't get him wrong, don't get him mad.

He might be a father, but he sure ain't a dad.

She don't need advice at his center

She's happy the way she looks

She's happy with her gender

CHORUS:

BRIDGE:

E             G#m            E              G#m

Mirror image, see no damage, see no evil at all.

E                G#m                  E

Kewpie dolls and urine stalls will be laughed at 

    G#m        E          B

The way you're laughed at now

Now something meets boy and something meets girl.

They both are the same, they're overjoyed in this world.

Same hair, a revolution, unisex evolution

Tomorrow, who's gonna fuss?

And tomorrow Dick is wearin' pants, tomorrow Janie's wearin' a dress.

Future outcasts, they don't last.

And today the people just wear as they please.

They way they tried to do it in the last centuries.

CHORUS:
Angel

Words & Music:

Sarah McLachlan

C   C(add9)  [or:  C  FM7/A]
                  Dm7              F

Spend all your time waiting for that second chance.

        C          F           G

For the break that will make it okay.

There's always some reason to feel not good enough.

And it's hard at the end of the day.

I need some distraction, a beautiful release.

Memories seep from my veins.

Let me be empty, oh and weightless, and maybe.

     C         F     Gsus4

I'll find some peace tonight.

       C   C(add9) C           Em

In the arms of the angel, fly away from here.

          F                             C                     G

From this dark, cold hotel room, and the endlessness that you fear.

        C     C(add9)   C                Em

You are pulled from the wreckage of your silent reverie.

              F                          C                G

You're in the arms of the angel, may you find some comfort here.

C   C(add9)  [or:  C  FM7/A]
So tired of this straight line, and everywhere you turn 

There's vultures and thieves at your back

The storm keeps on twisting, you keep on building the lies

That you make up for all that you lack.

It don't make no difference, escaping one last time.

It's easier to believe

In this sweet madness, oh this glorious sadness

That brings me to my knees.

CHORUS:

C      Cadd9/E  F

You're in the-- arms of the angel,

    C   G                 C   FM7/A  C  FM7/A  C  FM7/A  C

May you find some comfort here.

Angel From Montgomery

Words & Music:

John Prine

The Bonnie Raitt-John Prine duet version is transcribed in Acoustic Guitar.  Prine plays his guitar in standard tuning in E while Raitt capos 2 and plays in D in dropped D tuning.
E(D)        A(G)  E(D)           A(G)

I am an old woman named after my mother.

E(D)           A(G)   B7(A7)             E(D)

My old man is another child that's grown old.

               A(G)    E(D)                A(G)

If dreams were thunder and lightning was desire,

E(D)                    A(G)         B7(A7)     E(D)

This old house would've burnt down a long time ago.

CHORUS:

E(D)       D(C)         A(G)           E(D)

Make me an angel that flies from Montgomery.

          D(C)         A(G)   E(D)

Make me a poster of an old rodeo.

E(D)         D(C)           A(G)       E(D)

Just give me one thing that I can hold on to.

                   A(G)             B7(A7)      E(D) A(G) E(D) A(G)

To believe in this living is just a hard way to go.

When I was a young girl I had me a cowboy.

He wasn't much to look at, just a free-rambling man.

But that was a long time, and no matter how I try,

The years just float by like a broken-down dam.

CHORUS:

There's flies in the kitchen, I can hear all their buzzing.

But I ain't done nothing since I woke up today.

How the hell can a person go to work in the morning,

Come home in the evening and have nothing to say?

CHORUS:  [last line 2x - end on E(D)]
Angelina

Music:  Tommy Emmanuel

Tabbed by: hschaefer1

This is fully transcribed in the December 2005 issue of Acoustic Guitar.

Capo 2  Tuning: Drop D

h = hammer on
P = pull off
/ = slide

** Measure marks not necessarily correct. Listen to the song to get the phrasing

     D     A     D/F#  G    D/A     A       D/F#   G     D/A 

e ---0------------------------0-|--------------------0-----0-------|

B --3-------2-----0----------3--|------2-----0-------0----3--------|

G -2-------2-----2-----2----2---|-----2-----2-----2--2---2---------|    (2x)      

D -------0-----0-----0----------|---0------0-----0-----------------|

A -----------------------0------|-----------------------0----------|

D -----0-----4----5-------------|-0-------4-----5------------------|

     D   D/F#  G   A7/Bb

e -0h2----5---------0-----|

B ---3----2----3----2-----|

G ---2---------4----0-----|

D ---0---------0----2-----|

A -------------5----1-----|

D -0------4----5----------|

   Bm    C2   G9   E7  A7

e -2-3-2------------------|

B -3-----3-----3---3---3--|

G -4-----5-5---2---1---0--|

D -4-----5-----0-------2--|

A -2-----3---------2---0--|

D -------3-----3---2------|

     D  D/F# Bm7  Bb                           E7    F/G  A

e -0h2---5--------0---0-|--2--3--2--/5--2h3p2--0-------------|

B ---3---2----3---3-3---|----------------------0--0--1/3--2--|

G ---2--------2---0-----|--2--4--2--/6--2------1-1---2/4--2--|

D ---0--------4---3-----|----------------------------3/5--2--|

A ------------2---1-----|---------------------------------0--|

D -0-----4--------------|----------------------2-------------|

     D   D/F#  G   A7/Bb  

e -0h2----5---------0----|

B ---3----2----3----2----|

G ---2---------4----0----|

D ---0---------0----2----|

A -------------5----1----|

D -0------4----5---------|

    D   Em   D/F#  A9 (arpegio)               C7     G  D                D

e --2----3----5----7--------------5h77-5-5--------------2----------------2--|

B --3----3----5----5------------------------7-5h6p5--3--3----------------3--|

G --2----2----2----7---------------------6-----------4--2-----------0-2--2--|

D --0--------------5--------------------------5------5--0--4p2p0h2h4-----0--|

A -------2---------5--------------------------3-----------------------------|

D -------2----4----5--------------5------5----------------------------------|

BRIDGE:

                                         D/A            E7

e --------0---0----0-----------0-----0---------0----5/-----|

B ------9---9----------------9---9-----------7---7------3--|

G --------------9------------------9-------7------------1--|

D ---11--------------------10------------7-----------------|

A -------------------------------------0-------------------|

D -11-------------------10------------------------------2--|

                D/F# Bm                        Gm6

e ------------0----5-2------------0--2-h32--2--0--|

B --------023---3----3-p2-------23-------------3--|

G ------02--------2-2--------024---------------3--|

D -------------------4-p2-------------------0--0--|

A -------------------2-------------------------5--|

D -2-4-5----0---4----------5---------2---------5--|

                                          D/A           E7                 D/F#

e --------0---0----0-----------0-----0---------0----5/-----|------------0----5--|

B ------9---9----------------9---9-----------7---7------3--|--------023---3-----|

G --------------9------------------9-------7------------1--|------02--------2---|

D ---11--------------------10------------7-----------------|--------------------|

A -------------------------------------0-------------------|--------------------|

D -11-------------------10------------------------------2--|-2-4-5----0---4-----|

    Bm7                             

e -4/5-5-4-2-4/5--10-10-9-7h97--9--5h75--5------3-2-0---------------0-2-2h32-0---0--|

B ---3------------7----------------6------------------3-2-0---0-2-3------------3----|

G ---2------------7-------7h97--9--7-----6------------------2-----------------------|

D ---4------------7----------------0--------(H)7------------------------------------|

A ---2------------7-------------------------(H)7------------------------------------|

D ----------------7-------------------------(h)7------------------------------------|

     D   D/F#  G   A7/Bb   Bm     C2   G9   E7  A7

e -0h2----5---------0-----|-2-3-2-------------------|

B ---3----2----3----2-----|-3------3-----3---3---3--|

G ---2---------4----0-----|-4------5-5---2---1---0--|

D ---0---------0----2----- -4------5-----0-------2--|

A -------------5----1-----|-2------3---------2---0--|

D -0------4----5----------|--------3-----3---2------|

     D  D/F#  Bm  Bb                           E7    F/G  A

e -0h2---5--------0---0-|--2--3--2--/5--2h3p2--0-------------|

B ---3---2----3---3-3---|----------------------0--0--1/3--2--|

G ---2--------2---0-----|--2--4--2--/6--2------1-1---2/4--2--|

D ---0--------4---3-----|--0--0--0---0--0------------3/5--2--|

A ------------2---1-----|---------------------------------0--|

D -0-----4--------------|----------------------2-------------|

     D   D/F#  G   A7/Bb    D   Em   D/F#  A9                         D  

e -0h2----5---------0----|--2----3----5----7----5h77-5-5--------------2--|

B ---3----2----3----2----|--3----3----5----5--------------7-5h6p5--3--3--|

G ---2---------4----0----|--2----2----2----7-----------6-----------4--2--|

D ---0---------0----2----|--0--------------5----------------5---------0--|

A -------------5----1----|-----------------5----------------3------------|

D -0------4----5---------|-------2----4----5----5------------------3-----|

   A9               C7 (arpegio)     D  

e -5h77-5-5---------3----------------2---|

B -5---------7-5h65-5-------------3--3---|

G -7------6---------3----------------2---|

D -5-----------5----5-------------5--0---|

A -5----------------3--------------------|

D -5-------------------------------------|

HARMONICS ENDING:

e ----------------12--------12----|

B -------------------7----7-------|

G --------------7------5-------7--|

D -------------7------------------|

A -12---12---7--------------------|

D ----12---5----------------------|

e ----------------12-----------|

B -------------------7---------|

G --------------7--------7-----|

D -------------7-----------7---|

A -12---12---7-----------------|

D ----12---5-------------------|

e ----------------12--------12----|

B -------------------7----7-------|

G --------------7------5-------7--|

D -------------7------------------|

A -12---12---7--------------------|

D ----12---5----------------------|

e --------------------------|

B ---------------(7)--------|

G ------------12------------|

D ---------12--------7------|

A -12---12---------------7--|

D ----12---------------7----|

No harmonics:

                    D 

e -2h32p0---------------0h2--|

B -------2------------3-3----|

G ---------0h20------2--2----|

D --------------4-2-0---0----|

A ----------------------0----|

D ----------------------0----|

Angie

Words & Music:

Mick Jagger & Keith Richrds (The Rolling Stones)

The June 2005 issue of Guitar One has a great transcription of this tune.

Am     E7     G               F                 FM9  C   G/B

Angie, Angie, when will those clouds all disappear?

Am     E7     G             F              FM9  C

Angie, Angie, where will it lead us from here?

        G                          Dm            Am

With no loving in our souls and no money in our coats,

C         F              G

You can't say we're satisfied.

Am     E7     G         F            FM9

Angie, Angie, you can't say we never tried.

Angie, you're beautiful, but ain't it time we said goodbye?

Angie, I still love you; remember all those nights we cried?

All the dreams we held so close seemed to all go up in smoke.

Let me whisper in your ear, 

"Angie, Angie, where will it lead us from here?"

    G                              Dm                 Am

Oh, Angie, don't you weep all your kisses still taste sweet.

C           F               G

I hate that sadness in your eyes.

    Am     E7    G        F                FM9  C    E7

But Angie, Angie ain't it time we said goodbye?

INSTRUMENTAL VERSE:

With no loving in our souls and no money in our coats,

You can't say we're satisfied.

Dm                       Am     Dm                           Am

Angie, I still love you, baby.  Everywhere I look I see your eyes.

Dm                                      Am

There ain't a woman that comes close to you.

C        F              G

Come on, baby, dry your eyes.

     Am     E7     G        F            FM9  C

But, Angie, Angie, ain't it good to be alive?

But, Angie, Angie, they can't say we never tried.

FM9/C = x 3 3 0 1 0

Anji

(Bert Jansch version)

Music:  Davey Graham

Tabbed by Adam Tick

Bert's version of this guitar classic is fully transcribed in the August 2007 issue of Acoustic Guitar.  Sorry for the small type.  Damski tabbed this in landscape and 8-point is the only way to make it fit in portait.

Standard Tuning - Capo 3rd Fret

1|-------------------------|--------------------------|--------------------------|-------------------------|

2|--------0H1--0-----------|--0H1---0-----------------|--------0H1---0-----------|--0H1---0----------------|

3|-----2-----2----------2--|-----2-----------------0H-|--2--2-----2--------------|-----2-----------------0H|

4|-------------------------|-----------------2--------|-----------------------2--|-----------------2-------|

5|--0-----0----------------|--------------------------|--0-----0-----------------|-------------------------|

6|-------------3-----3-----|--1-----1-----0-----0-----|--------------3-----3-----|--1-----1-----0-----0----|

                              T     T                                               T     T ect

1|-------------------------|--------------------------|-----------------0--------|-----0-----------0--0----|

2|--------0H1--0-----------|--0H1---0-----------------|--------0H1---0--------1--|-----------0-----0--0----|

3|--2--2-----2----------2--|-----2--------------------|-----2-----2--------------|-----------------1--1--0H|

4|-------------------------|-----------------2--------|--------------------------|-----------------2--2----|

5|--0-----0----------------|--------------------------|--0-----0-----------------|-----------------2--2----|

6|-------------3-----3-----|--1-----1-----0-----0-----|--------------3-----3-----|--1-----1-----0--0--0----|

1|-------------------------|--------------------------|--------------------------|-------------------------|

2|--------0H1--0-----------|--0H1---0-----------------|--------0H1---0-----------|--0H1---0----------------|

3|--2--2-----2----------2--|-----2-----------------0H-|--2--2-----2--------------|-----2-----------------0H|

4|-------------------------|-----------------2--------|-----------------------2--|-----------------2-------|

5|--0-----0----------------|--------------------------|--0-----0-----------------|-------------------------|

6|-------------3-----3-----|--1-----1-----0-----0-----|--------------3-----3-----|--1-----1-----0-----0----|

1|----------------0--------|-----0-----------0--0-----|--------------------------|-----------------0--0----|

2|-------0H1---0--------1--|-----------0-----0--0-----|-----0H-1--0H-1--1--------|-----0H-1--0-----0--0----|

3|----2-----2--------------|-----------------1--1---0H|--2--2-----2-----2--------|-----2-----1-----1--1--0H|

4|-------------------------|-----------------2--2-----|--------------------------|-----------------2--2----|

5|-0-----0-----------------|-----------------2--2-----|--0-----0-----------------|-----------------2--2----|

6|-------------3-----3-----|--1-----1-----0--0--0-----|--------------3-----3-----|--1-----1-----0--0--0----|

1|-------------------------|-----------------0--0-----|-----------------0--------|-----------------0--0----|

2|----0H-1--0H-1--1--------|-----0H-1--0-----0--0-----|-----0H-1-----1--1--------|-----0H-1--0-----0--0----|

3|-2--2-----2-----2--------|-----2-----1-----1--1--0H-|--2--2--------2--2--------|-----2-----1-----1--1----|

4|-------------------------|-----------------2--2-----|--------------------------|-----------------2--2----|

5|-0-----0-----------------|-----------------2--2-----|--0-----0-----------------|-----------------2--2----|

6|-------------3-----3-----|--1-----1-----0--0--0-----|--------------3-----3-----|--1-----1-----0--0--0----|

Break 1

1|------------------0------|-----------------0--------|--------------------------|--------------------0----|

2|-----------0h-1---1------|------1P-0-1-----1--------|--------1--3B----1--------|--------------------1----|

3|--2-----2---------2------|-----2----2------2--------|-----2-----------------2--|-----0--------2-----2----|

4|-----2------------2------|-----------------2--------|--------------------------|--------------------2----|

5|--0-----0-----0----------|-----------0--------------|--0-----0-----0-----0-----|--------3-----0----------|

6|-------------------------|--0-----------------------|--------------------------|--0----------------------|

Theme

1|-------------------------|--------------------------|--------------------------|-------------------------|

2|--------0H1--0-----------|--0H1---0-----------------|--------0H1---0-----------|--0H1---0----------------|

3|-----2-----2----------2--|-----2-----------------0H-|--2--2-----2--------------|-----2-----------------0H|

4|-------------------------|-----------------2--------|-----------------------2--|-----------------2-------|

5|--0-----0----------------|--------------------------|--0-----0-----------------|-------------------------|

6|--------------3-----3----|--1-----1-----0-----0-----|--------------3-----3-----|--1-----1-----0-----0----|

Break 2

1|-------------------------|--------------------------|--------------------------|--------------------0----|

2|--------3B(4)-3--1-------|--3B(4)-3B(4)-3--1--------|--------3B(4)-3--1--------|--------------------1----|

3|H-2--------------------2-|--------------------2--0H-|--2--------------------0--|-----0--------2-----2--2-|

4|--2----------------------|-----------------------0H-|--2-----------------------|-------------------------|

5|--0-----0-----0-----0----|--0-----0-----0-----0-----|--0-----0-----0-----0-----|--------------0----------|

6|-------------------------|--------------------------|--------------------------|--0-----0----------------|

1|-------------------------|--------------------------|--------------------------|-------------------------|

2|--------3B(4)-3--1-------|--3B(4)-3B(4)-3--1--------|--------3B(4)-3--1--------|-------------------------|

3|--2--------------------2-|--------------------2--0H-|--2--------------------2--|-----0-------------------|

4|-------------------------|-----------------------0H-|--2-----------------------|-------------------------|

5|--------0-----0-----0----|--0-----0-----0-----0-----|--0-----0-----0-----0-----|--------------3----------|

6|-------------------------|--------------------------|--------------------------|--0----------------------|

Theme

1|-------------------------|--------------------------|--------------------------|-------------------------|

2|--------0H1--0-----------|--0H1---0-----------------|--------0H1---0-----------|--0H1---0----------------|

3|-----2-----2----------2--|-----2-----------------0H-|--2--2-----2--------------|-----2-----------------0H|

4|-------------------------|-----------------2--------|-----------------------2--|-----------------2-------|

5|--0-----0----------------|--------------------------|--0-----0-----------------|-------------------------|

6|--------------3-----3----|--1-----1-----0-----0-----|--------------3-----3-----|--1-----1-----0-----0----|

Break 3

1|-------------------------|--------------------------|--------------------------|-------------------------|

2|--1P-0--1P-0-------------|--------------------------|--1P-0--1P-0--------------|-------------------------|

3|-----------------2-------|--1--------------------1P-|-----------------2--------|--1-------------------1P-|

4|--2P-0--2P-0-------------|--------------------------|--2P-0--2P-0--------------|-------------------------|

5|-----------------3-------|--2-----------2--------2O-|-----------------3--------|--2-----------2-------2O-|

6|-------------------------|--------0-----------0-----|--------------------------|--------0----------0-----|

1|-------------------------|--------------------------|--------------------------|-------------------------|

2|--3--3-----1P-0----------|-----------------------1P-|--0-1P-0--------------1P--|--0---1P-0---------------|

3|-----------------2-------|--1-----------------------|------------2----1--------|------------------2------|

4|--5--5-----2P-0----------|-----------------------2P-|--0-2P-0--------------2P--|--0---2P-0---------------|

5|-----------------3-------|--2-----------2-----------|------------3----2--------|------------------3------|

6|-------------------------|--------0-----------0-----|--------------------------|-------------------------|

1|-------------------------|

2|-------------------------|

3|-------------------------|

4|----------2--------------|

5|---2P-0------------------|

6|--------------3---1---0--|

Theme

1|-------------------------|--------------------------|--------------------------|-------------------------|

2|--------0H1--0-----------|--0H1---0-----------------|--------0H1---0-----------|--0H1---0----------------|

3|-----2-----2----------2--|-----2-----------------0H-|--2--2-----2--------------|-----2-----------------0H|

4|-------------------------|-----------------2--------|-----------------------2--|-----------------2-------|

5|--0-----0----------------|--------------------------|--0-----0-----------------|-------------------------|

6|--------------3-----3----|--1-----1-----0-----0-----|--------------3-----3-----|--1-----1-----0-----0----|

Break 4

1|-----0-------------------|--0-----------------------|--0-----------------------|-------------------------|

2|-----1-------------------|--1-----------------------|--1-----------------------|-------------------------|

3|-----2-------------------|--2-----------------0-----|--2-----------------------|-------------------------|

4|-----------------0-------|--2-----2---0---2---------|--2----------------0------|-------------------------|

5|--0------0---3-----------|--------------------------|--0--------0---3----------|----0---0------------0---|

6|-------------------------|--------------------------|--------------------------|------------3P-0H-3------|

1|--0----------------------|--------------------------|--0-----------------------|-------------------------|

2|--1----------------------|--------------------------|--0-----------------------|-------------------------|

3|--2----------------------|--------------------0-----|--1--------1---------1----|-------------------------|

4|--2-------------0--------|--2-----2---0---2---------|------2---------2---------|---2P-0H-2P-0H-2P-0------|

5|--------0---3------------|--------------------------|--------------------------|-------------------------|

6|-------------------------|--------------------------|--------------------------|-------------------------|

1|-------------------------|--------------------------|--0-----------------------|-------------------------|

2|-------------------------|--------------------------|--1-----------------------|-------------------------|

3|------2---0--------------|--------------------------|--2-----------------------|-------------------------|

4|---------------2P-0------|--0---0----------0---2----|----------------0---------|---------------------1B--|

5|--0--------------------3-|------------3-----------0-|---------0---3-------0----|--0-------0--------------|

6|-------------------------|--------------------------|--------------------------|------3-------3---0------|

1|-------------------------|--------------------------|--------------------------|

2|-------------------------|--------------------------|--------------------------|

3|-------------------------|--------------------------|--------------------------|

4|--------1B----------3B---|-----------3B----------1B-|--2H-3P-2P-0H-2P-0H-2-----|

5|-------------------------|--------------------------|--------------------------|

6|--0-----------0----------|-----0-----------0--------|--------------------------|

Theme

1|-------------------------|--------------------------|--------------------------|-------------------------|

2|--------0H1--0-----------|--0H1---0-----------------|--------0H1---0-----------|--0H1---0----------------|

3|-----2-----2----------2--|-----2-----------------0H-|--2--2-----2--------------|-----2-----------------0H|

4|-------------------------|-----------------2--------|-----------------------2--|-----------------2-------|

5|--0-----0----------------|--------------------------|--0-----0-----------------|-------------------------|

6|--------------3-----3----|--1-----1-----0-----0-----|--------------3-----3-----|--1-----1-----0-----0----|

Break 2

1|-------------------------|--------------------------|--------------------------|--------------------0----|

2|--------3B(4)-3--1-------|--3B(4)-3B(4)-3--1--------|--------3B(4)-3--1--------|--------------------1----|

3|H-2--------------------2-|--------------------2--0H-|--2--------------------0--|-----0--------2-----2--2-|

4|--2----------------------|-----------------------0H-|--2-----------------------|-------------------------|

5|--0-----0-----0-----0----|--0-----0-----0-----0-----|--0-----0-----0-----0-----|--------------0----------|

6|-------------------------|--------------------------|--------------------------|--0-----0----------------|

1|-------------------------|--------------------------|--------------------------|-------------------------|

2|--------3B(4)-3--1-------|--3B(4)-3B(4)-3--1--------|--------3B(4)-3--1--------|-------------------------|

3|--2--------------------2-|--------------------2--0H-|--2--------------------2--|-----0-------------------|

4|-------------------------|-----------------------0H-|--2-----------------------|-------------------------|

5|--------0-----0-----0----|--0-----0-----0-----0-----|--0-----0-----0-----0-----|--------------3----------|

6|-------------------------|--------------------------|--------------------------|--0----------------------|

Theme

1|-------------------------|--------------------------|--------------------------|-------------------------|

2|--------0H1--0-----------|--0H1---0-----------------|--------0H1---0-----------|--0H1---0----------------|

3|-----2-----2----------2--|-----2-----------------0H-|--2--2-----2--------------|-----2-----------------0H|

4|-------------------------|-----------------2--------|-----------------------2--|-----------------2-------|

5|--0-----0----------------|--------------------------|--0-----0-----------------|-------------------------|

6|--------------3-----3----|--1-----1-----0-----0-----|--------------3-----3-----|--1-----1-----0-----0----|

Break 5

1|------5--3---1---0-------|--------------------------|--------------------------|-------------------------|

2|---------------------3---|--3S-1-----0--------------|------0---1---0-----------|-------------------------|

3|4S-5-----4---2---0-------|---------------2---1------|--2---------------2---1---|--2S-1------1---------4S-|

4|---------------------5---|--4S-2-----0--------------|------0---2---0-----------|-------------------------|

5|-------------------------|---------------3---2------|--3---------------3---2---|--3S-1-------------------|

6|-------------------------|--------------------------|--------------------------|----------------0--------|

1|------5--3---1---0-------|--------------------------|--------------------------|-------------------------|

2|---------------------3---|--3S-1-----0--------------|------0---1---0-----------|------0------------------|

3|---5-----4---2---0-------|---------------2---1------|--2---------------2---1---|--2-------2---1----------|

4|---------------------5---|--4S-2-----0--------------|------0---2---0-----------|------0------------------|

5|-------------------------|---------------3---2------|--3---------------3---2---|--3-------3---2----------|

6|-------------------------|--------------------------|--------------------------|-------------------0-----|

Theme

Break 2

Theme

Outro

1|--5P-0P-0----------------|--------------------------|----------------0---------|-------------------------|

2|------------3P-1---------|--------------------------|----------------1---------|-------------------------|

3|------------------2------|--------------------------|----------------2---------|-------------------------|

4|------------------2P-0H-2|--2P-0H-2P-0--------------|----------------2---------|-------------------------|

5|-------------------------|--------------3B--3B------|--0--------0--------------|-------------------------|

6|-------------------------|--------------------------|------3B------------------|-------------------------|

Notes:

The bass run F on the sixth string should always be played with the thumb, thus enabling one to retain the minor shape throughout the riff.  This is a fantastic piece (hats off to Bert!) and really rewarding. Although it is pretty tricky to get it's an awful lot easier to learn than it is to stop playing once you have!

Have fun.

Damski
Anji

(Paul Simon version)

Music:  Davy Graham

Tabbed by: Dick Kaulfuss

READ the notes at the end of this. I've used the Dick Kaulfuss tab because he took the time to make the notes which help this song fall into place.  Learn each part, then put them together and this is turns out to be an unbelievably easy instrumental!  By the way, "The Work Song" (see) would have been known to anyone in the 1960s, as it had been a hit covered my quite a few famous singers in the 1950s.  Incidentally, Robert Minato hisself emailed me to tell me that he is NOT the tabber for this version, Dick Kaulfuss is (Robert just posted it to the group).  He's been trying to correct this injustice for years.  So, here 'tis.  Stand-up guy!

In general, the piece is a rondo and goes:  A theme / B theme (Am with added 4 with the pinky) / A theme / C theme (6ths w/ 3 10 on low E) / A theme / D theme ("The Work Song") / A theme / B theme / A theme / E theme (extended 6ths) / A theme / B theme / A theme / Outro [with variations on any given repeated theme]
PART A (4/4)

-------------------------------------------------------------------------

---------0h1p0---0---------------|-0-------0-----------------------------

-----2---------2-------------2---|-----2---------------------------------

---------------------------------|---------------------2-----------------

-0-------0-----------------------|---------------------------------------

-----------------3-------3---------1-------1-------0-------0-------------

-------------------------------------------------------------------------

---------0h1p0---0---------------|-0h1p0---0-----------------------------

-----2---------2-------------2---|-------2---------------------2---------

---------------------------------|---------------------2-----------------

-0-------0-----------------------|---------------------------------------

-----------------3-------3---------1-------1-------0-------0-------------

---------------------0------------------------------(--0-----------------

---------0h1p0---0---------------|-1-------1---0-----)-0-----------------

-----2---------2-------------2---|-----2------------(--2-----------------

---------------------------------|-------------------)-2-----------------

-0-------0-----------------------|---------------------------------------

-----------------3-------3---------1-------1-------0---------------------

-------------------------------------------------------------------------

---------0h1p0---0---------------|-0h1p0---0-----------------------------

-----2---------2-------------2---|-------2-------------------------------

---------------------------------|---------------------------------------

-0-------0-----------------------|---------------------------------------

-----------------3-------3---------1-------1-------0-------0-------------

-------------------------------------------------------------------------

---------0h1p0---0---------------|-0h1p0---0-----------------------------

-----2---------2-------------2---|-------2-------------------------------

---------------------------------|---------------------------------------

-0-------0-----------------------|---------------------------------------

-----------------3-------3---------1-------1-------0-------0-------------

---------------------0------------------------------(--0-----------------

---------0h1p0---0---------------|-1-------1---0-----)-0-----------------

-----2---------2-------------2---|-----2------------(--2-----------------

---------------------------------|-------------------)-2-----------------

-0-------0-----------------------|---------------------------------------

-----------------3-------3---------1-------1-------0---------------------

---------------------0-------------------------------(-0-----------------

---------0h1p0---0---------------|-1-------1---0----)--0-----------------

-----2---------2-------------2---|-----2-------------(-2-----------------

---------------------------------|------------------)--2-----------------

-0-------0-----------------------|---------------------------------------

-----------------3-------3---------1-------1-------0---------------------

----------------------------------------------------(--0-----------------

---------1-------1---1-----------|-1-------1---0-----)-0-----------------

-----2-------2---------------2---|-----2------------(--2-----------------

---------------------------------|-------------------)-2-----------------

-0-------0-----------------------|---------------------------------------

-----------------3-------3---------1-------1-------0---------------------

----------------------------------------------------(--0-----------------

---------1-------1---1-----------|-1-------1---0-----)-0-----------------

-----2-------2---------------2---|-----2------------(--2-----------------

---------------------------------|-------------------)-2-----------------

-0-------0-----------------------|---------------------------------------

-----------------3-------3---------1-------1-------0---------------------

-------------------------0-----------------------------------------------

-----------------1-------1-------|---------0h1p0---1---------------------

-----2-------------------2-------|-----2---------2-----------------------

-------------------------2-------|---------------------------------------

-0-------0-------0---------------|-0-------0-------0-------0-------------

-------------------------------------------------------------------------

-----------------------------------------------------------0-------------

---------1---3~------1-----------|-------------------------1-------------

-----2-------------------2-------|---------1-------2-------2---2---------

-----------------------------0---|-----2-------------------2-------------

-0-------0-------0-------0-------|---------2-------0---------------------

-----------------------------------0-------------------------------------

-------------------------------------------------------------------------

---------0h1p0---0---------------|-0h1p0---0-----------------------------

-----2---------2-------------2---|-------2-------------------------------

---------------------------------|---------------------------------------

-0-------0-----------------------|---------------------------------------

-----------------3-------3---------1-------1-------0-------0-------------

-------------------------------------------------------------------------

---------0h1p0---0---------------|-0h1p0---0-----------------------------

-----2---------2-------------2---|-------2-------------------------------

---------------------------------|---------------------2-----------------

-0-------0-----------------------|---------------------------------------

-----------------3-------3---------1-------1-------0-------0-------------

PART B (4/4)

-------------------------------------------------------------------------

---------3~------3---1-----------|-3~------3~------3---1-----------------

-----2-------------------2-------|-------------------------2-------------

---------------------------------|---------------------------------------

-0-------0-------0-------0-------|-0-------0-------0-------0-------------

-------------------------------------------------------------------------

-------------------------------------------------------------------------

---------3~------3---1-----------|---------------------------------------

-----2-------------------2---0---|---------0-------2-------2-------------

---------------------------------|-2-----------------------2-------------

-0-------0-------0-------0-------|-----------------0-------0-------------

-----------------------------------0-------0-----------------------------

-------------------------------------------------------------------------

---------3~------3---1-----------|-3~------3~------3---1-----------------

-----2-------------------2-------|-------------------------0-h-2---------

---------------------------------|-------------------------0-h-2---------

-0-------0-------0-------0-------|-0-------0-------0-------0-------------

-------------------------------------------------------------------------

                                  (2/4)

---------------------------------------------------

---------3~------3---1-----------|-----------------

-----2-------------------2---0---|---------0-------

---------------------------------|-2---------------

-0-------0-------0-------0-------|-----------------

-----------------------------------0-------0-------

Play 4 measures of Part A into Part C1.

PART C1

1/4       3/4                       4/4

-------------------------------------------------------------------------

-----1---p-0---1-p-0---------------|-----------------------------1---p---

---------|-----------------2-------|-1-------------------------------|---

-----2---p-0---2-p-0---------------|-----------------------------2---p---

---------|-----------------3-------|-2---------------2---------------|---

-0-------------------------------------------0---------------0-----------

 3/4                       4/4

--------------------------------------------------------------

p-0---1-p-0---------------|-----------------------------------

|-----------------2-------|-1---------------------------------

p-0---2-p-0---------------|-----------------------------------

|-----------------3-------|-2---------------2-----------------

------------------------------------0---------------0---------

3/4                        4/4

-------------------------------------------------------------

s3---3---1---0-----------|-----------------------------1---p-

---------------------2---|-1-------------------------------|-

s3---3---2---0-----------|-----------------------------2---p-

---------------------3---|-2---------------2---------------|-

-----------------------------------0---------------0---------

 3/4                       4/4

--------------------------------------------------------------

p-0---1-p-0---------------|-----1-p-0---1-p-0-----------------

|-----------------2-------|-1-----------------------2---------

p-0---2-p-0---------------|-----2-p-0---2-p-0-----------------

|-----------------3-------|-2-----------------------3---------

--------------------------------------------------------------

5/4

-------------------------------------------

-------------------------------------------

-1---------------------------0-------2-----

-------------2-----------------------------

-2---0-------------------------------------

-----------------3-------1-------0---------

Play 4 bars of A into D

PART D "The Work Song" (4/4)

---------0-X-------------------------------------------------------------

---------1-X---------------------|---------------------------------------

---------2-X---------------------|---------------------0-----h-2---------

---------2-X---------0-----h-2=====2-------2-p-0---2---------------------

-0-----------0-h-3---------------|---------------------------------------

-------------------------------------------------------------------------

-0-X---------------------------------------------------------------------

-1-X-----------------------------|---------------------------------------

-2-X-----------------------------|---------------------------------------

-2-X-----------------0-----h-2---|---------------------------------------

-0-X---------0-h-3---------------|-0-------0---------------0-------------

-----------------------------------------------3---0-h-3-----------------

-0-X---------------------------------------------------------------------

-1-X-----------------------------|---------------------------------------

-2-X-----------------------------|---------------------0-----h-2---------

-2-X-----------------0-----h-2=====2-------2-p-0---2---------------------

-0-X---------0-h-3---------------|---------------------------------------

-------------------------------------------------------------------------

-0-X---------------------------------------------------------------------

-1-X-----------------------------|---------------------------------------

-2-X-------------1-----------1=====1-------------------------------------

-2-X-----2---------------2-------|-----2-------0-h-2-p-0---2-p-0---------

-0-X-----------------------------|---------------------------------------

-------------------------------------------------------------------------

-0-X---------------------------------------------------------------------

-1-X-----------------------------|---------------------------------------

-2-X-2-------0-------0-----------|---------------------------------------

-2-X---------------------2-------|-0---0-----------0-h-2---2-------------

-0-X-------------------------3---|-------------3---------------0====-----

-------------------------------------------------------------------------

-----0-------------------------------------------------------------------

---------------------------------|---------------------------------------

---------------------------------|---------------------------------------

---------------------0-----h-2---|-----------------------------1====-----

=0-----------0-h-3---------------|-0-------0-------0---------------------

-----------------------------------------------3-------3---0-------------

-------------------------------------------------------------------------

---------------------------------|---------------------------------------

---------------------------------|-----0---------------0-----------------

=1-h-2-------1-----h-2-------3=====3-p-2-------3-----p-2-------2====-----

---------------------------------|---------------------------------------

---------0---------------0-----------------0---------------0-------------

---------------------------------

---------------------------------

-----------------------------2---

=2-h3-p2-p0-h1---0-------0-------

---------------------3---0-------

---------------------------------

Play Part A ad lib for several measures

Then repeat Part C2

PART C2 (4/4)

----------5-p-3-------1-------0-----------------------------------------------

----|-----------------------------3=====3---3-s-1-------0---------------------

--2-s-5---5-p-4-------2-------0-------|---------------------2-------1====-----

----|-----------------------------4=====4---4-s-2-------0---------------------

----|---------------------------------|---------------------3-------2====-----

------------------------------------------------------------------------------

-------------------------------------------------------------------------

---------0-h-1---0---------------|---------------------------------------

=1---2---------------2-----------|-1-s-2---1-------1---1-----------------

---------0-h-2---0---------------|---------------------------------------

=2---3---------------3-----------|-2-s-3---2-------2---------------------

-----------------------------------------------------------0-------------

Repeat Part A ad lib to ending

ENDING                                 ritardando ...

-5-p3-p0-------------------------------------------------------------0---

---------3-----------------------|---------------------------------|-1---

-----------------5-s-2-----------|---------------------------------|-2---

---------------------------------|-0-h2-p0-------------------------|-2---

---------------------------------|---------3---------------0-------|-0---

---------------------------------------------------0-h-3-----------------

NOTES AND COMMENTS

Bert Jansch is probably best known as a member of Pentangle, the legendary

British acoustic folk-blues-jazz group.  He and John Renbourn (the other

guitar in Pentangle) developed picking styles so complex that they became

known as "folk baroque".  Angie appears on Bert's first solo album, which

was originally released on Transatlantic records.  I have the American

release, on Vanguard VSD-79212, called "Lucky Thirteen".

Bert was highly influential in the early British folk scene.  Donovan Leitch

was so in awe of him that there are songs called "Bert's Blues" and "House

of Jansch" on early Donovan albums.  It is not clear whether Paul Simon

learned Angie from Bert or from Dave Graham, although it *is* known that

Simon was in England after the recording of Simon and Garfunkel's first

album (and before the electrification of "The Sounds Of Silence").

Some differences in Simon's version: I believe Paul uses three-note chords

in Part C1 rather than two-note ones.  Something like:

PART C1 (Paul Simon style)

1/4       3/4                       4/4

-------------------------------------------------------------------------

-----1---p-0---1-p-0---------------|-----------------------------1---p---

-----2---p-0---2-p-0-------2-------|-1---------------------------2---|---

-----2---p-0---2-p-0-------2-------|-2---------------------------2---p---

---------|-----------------3-------|-2---------------2---------------|---

-0-------------------------------------------0---------------0-----------

and so forth.  Also, his picking on the B string in Part A seems less

intricate and more fluid, e.g. the first measure goes something like:

PART A (4/4)

---------------------------------

---------0-h1----0---------------

-----2---------2-------------2---

---------------------------------

-0-------0-----------------------

-----------------3-------3-------

As far as Part D goes, it is not widely known that this is actually a quote

from another song, called The Work Song.  I have this on GNP-Crescendo #86,

"There's A Meetin' Here Tonight" by Joe & Eddie.  The first verse and chorus

lyrics are:


Breakin' up big rocks on the chain gang,


Breakin' rocks and soothin' my time.


Breakin' up big rocks on the chain gang,


Oh Lord I committed a crime.


Hold it steady right there while I hit it


<HUH> I reckon that ought to get it.


Been workin', I been workin',


And I still got so terrible long to go.

I highly recommend digging out this obscure gem and listening to it for

a deeper understanding of the possibilities inherent in Part D.  It's

attributed to Nate Adderly & Oscar Brown Jr., so really Angie ought to have

their names on it as well.

I've always been fond of Angie because it was the first song I learned to

play on the guitar.  Yeah, I know.  I was too young and stupid to know any

better ... :-)

Oh yes, if you have big hands, it's possible to fret the bass string with your

thumb (wrapped around the neck).  Personally, I only do this for the F.

Anji (another PS arrangement?)

~ == hammer or pull-off, as appropriate

^ == bend    

# == hit-and-mute sort of chord strum

------------------------------------------

--------0~1~0~-~0-------0~1~0~-------0----

------2-------2------0--------2--0~1------

--------2---------------------------------

---0--------------------------------------

----------------3--3----1-----1--0---0----

This is the basic riff; sometimes he throws in an E off the open high string.

Some of the variations he does are:

----------------------------0--------0-------------------          

------3^-3^-1------3^-3^-3------------------1~3~0~--0#---

----2-----------2--------------2---2------2-------1-1#---

------2-------2-------2------2-------2------------2-2#---

--0------0---------0-----0-------0------0---------2-2#---

----------------------------------------------------0#---

----------------0-------------------------0----0-------------------

--1-1---1-0------------1~3~1-0---0--------0------3~1~0-------------

------------2---0--------------2---2-1----1----0-------2-1---------

--2-2---2-0------------2~4~2-0---0--------2------3~2~0-------------

--0---------3--------0---------3---3-2-----------------3-2---0-----

--------------0------------------------0-------------------0---3-2-

-----------------------------------------------

--1#------------------------1#-----------------

--2#-------------------0----2#-----------------

--2#---------0-2-2~0~2------2#-----------------

--0#--0--0~3-------------0--0#--0~2~3~2~0~-~0--

------------------------------------------3----

-------------------------------------------------3-1-0----------------------

--------1#---------------------------------------------3-1-0----------------

--------2#-------------0-1---2----4--2-----------------------2-1-0-----1-0--

--------2#---0-2-2~0~2---------------------------------------------2-4------

--------0#-3-------------2---3----5--3-----------------------------------0--

---3^-0------------------0-0---0---0--0----------0--------------------------

                         ^^^^^^^^^^^^^^^

                        (repeat once or twice, adding high open E's perhaps)

-~8--7~5---0-------------------------------------------

--------------3-1-0--------------0--1--0-------0--1-0--

-~9--7~5---0--------2----0---1~2-----------1~2---------

--------------3-2-0--------------0--2--0-------0--2-0--

--0-----------------3----0---2~3-----------1~2---------

-------------------------------------------------------

Anne Boleyn

Words & Music:

Traditional English Vaudeville

Em                                B7                                         Em

Within the Tower of London lodges life.  The ghost of Anne Boleyn walks they declare.

Em                                     B7                                      Em

Now, Anne Boleyn was once King Henry's wife.  Until he bid the headsman do her in.

     Am                             Em        C                                 B7

Now, Henry did her wrong long years ago.  And she comes up at night to tell him so.

CHORUS:

         Em   B7     Em             B7     Em         Am      Em

With her head tucked underneath her arm she walks the bloody Tower.

         Am          Em                        C        B7

With her head tucked underneath her arm at the midnight hour.

She comes to haunt King Henry, she means giving him what for.

Gadzooks!  She's going to tell him off, she's feeling very sore.

Then just in case the headsman wants to give her an encore,

She has her head tucked underneath her arm.

CHORUS

BRIDGE:

Em                      B7              Em               B7

The sentries think that it's a football that she carries in.

    Em                 B7                  Em            B7

And when they've had a few they shout, "Is Army going to win?"

         Am                                    Em                C

Oh, they think that it's Red Grange instead of poor old Anne Boleyn

         Em          B7             Em

With her head tucked underneath her arm.

Now, sometimes gay King Henry gives a spread 

For all his pals and gals -- a ghostly crew.

The headsman carves the joint and cuts the bread, 

Then in comes Anne Boleyn to queer the do.

She holds her head up with a wild war whoop [scream]
And Henry cries, "Don't drop it in the soup!"

CHORUS

One night she caught King Henry, he was in the canteen bar.

Said he, "Are you Jane Seymour, Anne Boleyn or Catherine Parr?

For by the Saints there, merry Anne, do I know who you are

With your head talked underneath your arm!"

Annie Get Your Gun

Words & Music:

Chris Difford & Glenn Tilbrook

D(add 2)  to  E(4) [0 7 6 4 5 4] vamp for intro

                         E

She goes for her medical, she's passed it's a miracle.

A                        A5                         A

She's up above the moon, she whistles nonsense tunes.

E

She wants drinks for everyone.  She's found a chord that she can strum.

A                                           F#m (Bm) G (C) D

Emotions leaking out, her paint's all over town

CHORUS:

D                 Bm        F#m    A

What's that she's playing? (Annie, get your gun)

D                 Bm       F#m          A

What's that she's taking? (the song had to be sung)

C           Fmaj7    Em    G

She's gone electric (Annie wipe them out)

C           Fmaj7     Em        G

That's unexpected   (strum that thing and shout)

D               Bm       F#m    A

Don't pull that trigger (Annie, get your gun)

D                Bm      F#m             A

Don't shoot that singer (you're shooting number one)

       G           E (open)    E (4th fret)

Number one, number one

He's not into miracles, sees life all too cynical

The cat has got his tongue, now she bangs on his drum

He says, "pull the other one."  Bells ring, look what you have done

Emotions leaking out, her paint's all over town

CHORUS:

Riff: E  D  C  D  C B C  |  A  B  C  B  A  G  F  |  E   G  [2x]
E (open)    C#m      G#m    B

She's gone electric (Annie, wipe them out)

E      C#m           G#m        B

That's unexpected   (strum that thing and shout)

D      Bm                Em     A

Don't pull that trigger (Annie, get your gun)

D     Bm                 Em            A              E

Don't shoot that singer (Annie  Annie  Annie  Annie)

Annie's Song

Words & Music:

John Denver

D     Dsus4    D    Dsus4    D

    Dsus4      G   A  Bm       G          D  F#m/C#  Bm

You fill up my senses-- like a night in a forest.

         A            G     F#m  Em       G            A  Asus4  A

Like the mountains in springtime--; like a walk in the rain.

Asus4   A           G  A  Bm       G           D  F#m/C#  Bm

Like a storm in the desert; like a sleepy blue ocean.

    A          G  F#m  Em   A       D  Dsus4  D

You fill up my senses; come fill me again.

Come let me love you; let me give my life to you.

Let me drown in your laughter; let me die in your arms.

Let me lay down beside you; let me always be with you.

Come let me love you; come love me again.

[Hum half verse...]

Let me give my life to you.

Come let me love you; come love me again.

You fill up my senses like a night in a forest.

Like the mountains in springtime; like a walk in the rain.

Like a storm in the desert; like a sleepy blue ocean.

You fill up my senses;

      A        D    Dsus4  D

Come fill me again.

Another Brick In The Wall, Part 2

Words & Music:

Roger Waters (Pink Floyd)

This is fully transcribed in Guitar Legends and Guitar World.
Dm

We don't need no education

We don't need no thought control

No dark sarcasm in the classroom

Teacher, leave those kids alone

G5                             Dm   C  Dm  C  G  F

Hey, teacher, leave those kids alone

CHORUS:

F5                      C5                 D5

All in all, it's just another brick in the wall.

All in all, you're just another brick in the wall

We don't need no education

We don't need no thought control

No dark sarcasm in the classroom

Teachers, leave those kids alone

Hey, teacher, leave those kids alone

All in all, you're just another brick in the wall

All in all, you're just another brick in the wall

INSTRUMENTAL SOLO OVER:  Dm  &  C/D

Another Kanaka Like Me

Words & Music:

Traditional Hawaiian

D                    A7 D

When you sail away from Kalapana, 

         A7               D

When you sail away from Hawaii,

             D             D7             G

Please don't say, "Goodbye", just say, "Aloha".

        D        A7               D

You will never find another kanaka like me.

CHORUS:

             A7                             D

No, you will never find another kanaka like me, babe.

        A7                        D

You will never find another kanaka like me.

             D             D7             G

Please don't say, "Goodbye", just say, "Aloha".

        D        A7               D

You will never find another kanaka like me.

We made love on old Kalapana,

And we strolled beneath the palms at Waikiki.

And you promised me you'd always love me,

But soon your love was just a memory.

CHORUS:

'Neath that golden moon on Molokai,

When you did that hula dance at Kaunakakai,

And you took my hand, but you never told me,

Somehow, I knew this was our last goodbye.

CHORUS:
Another One Bites The Dust

Words & Music:

John Deacon (Queen)

Em                                                               Am

Steve walks warily down the street with the brim pulled way down low.

Ain't no sound but the sound of his feet, machine guns ready to go.

        C                   G

Are you ready, hey! Are you ready for this?

Are you hanging on the edge of your seat?

C                      G          Am                    B

Out of the doorway the bullets rip, to the sound of the beat.

CHORUS:

Em                    Am

Another one bites the dust.

Another one bites the dust.

    Em                                                            Am

And another one gone, and another one gone, another one bites the dust.

F#m                                                  B

Hey!  I'm gonna get you, too.  Another one bites the dust.

How do you think I'm going to get along without you, when you're gone?

You took me for everything that I had and kicked me out on my own.

Are you happy, are you satisfied?  How long can you stand the heat?

Out of the doorway the bullets rip to the sound of the beat.

CHORUS:

Another one bites the dust.  [a capella, repeat 4x]

There are plenty of ways you can hurt a man and bring him to the ground.

You can beat him, you can cheat him, you can treat him bad,

And leave him when he's down.

But I'm ready, yes, I'm ready for you.  I'm standing on my own two feet.

Out of the doorway the bullets rip repeating the sound of the beat.

CHORUS:

Another Saturday Night

Words & Music:

Sam Cooke

CHORUS:

        G                    C

Another Saturday night and I ain't got nobody.

G                            D

I've got some money 'cause I just got paid.

G                     C

Now, how I wish I had someone to talk to,

G         D     G

I'm in an awful way.

G               D             G                         C

I got in town a month ago.  I seen a lot of girls since then.

           G                                C

If I could meet 'em I could get 'em; but as yet I haven't met 'em.

       G              D         G

That's how I'm in the state I'm in.  Oh!

CHORUS:

Another fella told me he had a sister who looked just fine.

Instead of being my deliverance, she had a strange resemblance.

To a cat named Frankenstein.

CHORUS:

It's hard on a fella when he don't know his way around.

If I don't find me a honey to help me spend my money.

I'm gonna have to blow this town.

CHORUS:  [2x]

Anticipation

Words & Music:

Carly Simon

Supposedly written as Carly Simon was waiting for Cat Stevens to arrive for their blind date.

D      G                     D

We can never know about the days to come,

D      G                   Em    Asus4    A

But we think about them anyway.

      D      G             D

And I wonder if I'm really with you now,

        G                  Em7  A  D    D7sus4   D

Or just chasing after some fin--er day.

G             DM7             Em7       A        Em7        A

Anticipation, anticipation is making me late, is keeping me waiting.

And I tell you how easy it is to be with you.

How right your arms feel around me.

But I, I rehearsed those words just late last night

When I was thinking about how right to nights might be.

Anticipation, anticipation is making me late, is keeping me waiting.

And tomorrow we might not be together.

I'm no prophet, and I don't know nature's ways.

So, I'll try and see into your eyes right now.

    G                      Em7           A7       D

And stay right here, cause these are the good old days.

D     G6      D

These are the good old days.

G                          Em7           A7       D

And stay right here, cause these are the good old days.

D     G6      D

These are the good old days.

D     G6      D

These are the good old days.

D     G6      D

These are the good old days.

D     G6  Em              D    Dsus4  D

These are--- the good old days.

Any King's Shilling

Words & Music by

Elvis Costello

         B                    E

You're a fine one, oh yes you are

         B                  E

You're a fine one just like me

          A

And we're friends now, oh wouldn't you say?

A

We've been friends now, oh haven't we?

        B                   E

Stay at home tonight if you know what's good for you

  B                          E

I can't say more it would be telling

    B                        E

For if you don't what will become of you

     G#m                               D    B  E [see fill below]
Just isn't worth any king's shilling

Fill:

 D                 B            E

|------------------------------|------------------------------|

|3-----1---0-------0-----------|------------------------------|

|--------------2------2---1----|------------------------------|

|---------------------------4--|2-----------------------------|

|------------------------------|------------------------------|

|------------------------------|------------------------------|

I will answer when they make that call, pull

upon this ragged uniform

Up 'til now I know it's been your trade

Spit and polish the potato parade

Stay at home tonight if you know what's good for you

I can't say more it would be telling

For if you don't what will become of you

Just isn't worth any king's shilling  (Fig. 1)

BRIDGE:

B                     E

Please don't put your silly head 

A                        

in that pretty soldier's hat

G#m              F#m                    B

You've done your duty, that's enough of that

INSTRUMENTAL VERSE:

I don't know if what I'm doing is right

I don't know if you should be forgiving

But for me it seems it means my life

While for you it could just be a living

Stay at home tonight if you know what's good for you

I can't say more it would be tellinG

For if you don't what will become of you

Just isn't worth any king's shilling

BRIDGE:

INSTRUMENTAL VERSE:

OUTRO:

         B                    E

You're a fine one, oh yes you are

         B                   E

You're a fine one, just like me.

Anything Goes

Words & Music:

Cole Porter

[Verses for this song abound!   This version from Cole Porter's own recording.]

INTRO:

Am         F           Am            E7        Am

Times have changed and we've often rewound the clock

Bb                 F7    Bb    E7                  Bm7      E7

Since the Puritans got a shock when they landed on Plymouth Rock.

A7                             Dm

If today any shock they should try to stem,

E7                   Am                      E          B7      E7

'Stead of landing on Plymouth Rock, Plymouth Rock would land on them.

   A                                    F#m                    A7

In olden days a glimpse of stocking was looked on as something shocking.

     Bm7    A    Bm6    Dm6    A    D6  A    E

Now, heaven knows------------, anything goes!

Good authors, too, who once knew better words

    Bm7  A   Bm6         Dm6   A       D6    A   E     A  Bm  Ab7

Now only use four-letter words writing prose, anything goes!

BRIDGE:

                   C#                   Ab7

The world has gone mad today and good's bad today, 

            C#                    Ab7

And black's white today and day's night today,

          C#m                   C#m7

When most guys today that women prize today

         Bbdim7    E7

Are just silly gigolos!

So, though I'm not a great romancer, I know that you're bound to answer

When I propose, anything goes!

When grandmama ,whose age is eighty, in night clubs is getting matey

With gigolos, anything goes!

When mothers pack and leave poor father because

They decide they'd rather be tennis pros, anything goes!

If driving fast cars you like, if low bars you like, 

If old hymns you like, if bare limbs you like, 

If Mae West you like or me undressed you like, 

Why, nobody will oppose!

When, every night, the set that's smart

Is intruding on nudist parties in studios, anything goes!

When Mrs. Ned McClean, God bless her,

Can get Russian reds to "Yes" her, then I suppose, anything goes!

When Rockefeller still can hoard enough

Money to let Max Gordon produce his shows, anything goes!

The world has gone mad today and good's bad today.

And black's white today and day's night today.

And that gent today you gave a cent today

Once owned several chateaus.

When folks who still can ride in jitneys

Find out Vanderbilts and Whitneys lack baby clothes, anything goes!

When Sam Goldwyn can, with great conviction,

Instruct Anna Stein in diction, then Anna shows, anything goes!

When you hear that Lady Mendel, standing up,

Now turns a handspring landing upon her toes, anything goes!

Just think of those shocks you've got and those knocks you've got

And those blues you've got from those news you've got

And those pains you've got, if any brains you've got,

From those little radios

So, Mrs. R. with all her trimmin's

Can broadcast a bed from Simmons, 'cause Franklin knows, anything goes!

Apeman

Words & Music:

Ray Davies

Transcribed by: Harlan Leslie Thompson

D D D D D A A   D  E  A

A                                                               E      Esus4  E

I think I'm sophisticated 'cause I'm living my life like a good Homo Sapien.

    A                                                 

But all around me everybody's multiplying

               E                           Esus4  E

'Til they're walkin' 'round like flies, man.

    D                                               A                  Asus4  A

So, I'm no better than the animals sitting in their cages in the zoo, man.

                                                        E           A

'Cause compared to the flowers and the birds and the trees, I am an apeman.

I think I'm so educated and I'm so civilized 'cause I'm a strict vegetarian.

But with the over-population and inflation and starvation and the crazy politicians

I don't feel safe in this world no more.

I don't want to die in a nuclear war.                        [riff 1]
I want to sail away to a distant shore and make like an apeman

CHORUS 1:

A                                             E

I'm an apeman, I'm an ape apeman, oh, I'm an apeman.

A                                                E

I'm a King Kong man, I'm a voodoo man, oh I'm an apeman.

     D

'Cause compared to the sun that sits in the sky,

A

Compared to the clouds as they roll by,

                                                E           A

Compared to the bugs and the spiders and flies, I am an apeman.

D  D  D  D  D    A  A    D  E  A   [riff 1]
La la la la la,  la la

BRIDGE:  [lines 1 & 2 spoken, lines 3 & 4 sung]

A                                          E

In man's evolution he has created the cities and the motor traffic rumble.

A                                             E

But give me half a chance and I'd be taking off my clothes and living in the jungle.

         D                                 A

'Cause the only time that I feel at ease is swinging up and down in a coconut tree.

                            E              A      [riff 1]
Oh what a life of luxury to be like an apeman

CHORUS #2:

I'm an ape, I'm an ape apeman, oh I'm an apeman.

I'm a King Kong man, I'm a voodoo man, oh I'm an apeman.

I look out my window, but I can't see the sky.

The air pollution is a-foggin' up my eyes.

I want to get out of this city alive and make like an apeman.

D  D  D  D  D   A  A    D  E  A

La la la la la, la la

             E [riff 2]               A [riff 3]
Ah come and love me--, be my apeman girl.

                  E [riff 2]               A    [riff 4 - riff 1]
And we will be so happy--- in my apeman world.

CHORUS #3:

I'm an apeman, I'm an ape apeman, oh I'm an apeman.

I'm a King Kong man, I'm a voo-doo man, oh I'm an apeman.

I'll be your Tarzan, you'll be my Jane.

I'll keep you warm and you'll keep me sane.

We'll sit in the trees and eat bananas all day.

Just like an apeman.   [riff 1]
CHORUS #4:

I'm an apeman, I'm an ape apeman, oh I'm an apeman.

I'm a King Kong man, I'm a voo-doo man, oh I'm an apeman.

I don't feel safe in this world no more.

I don't want to die in a nuclear war.

I want to sail away to a distant shore and make like an apeman.

D  D  D  D  D    A  A    D  E  A

La la la la la,  la la

RIFFS:

RIFF 1:                 RIFF 2:               RIFF 3:

E -------------------   --------------------  ------------------

B -------------------   --------------------  ------------------

G -------------------   --------------------  ------------------

D -------------------   --------------------  --------2-4-2-----

A ---------------0---   --------2-4-2-------  -0--0s4-------0---

E -0-1-2-1-2-3-4-----   -0--0s4-------0-----  ------------------

RIFF 4:

E -----------------------

B -----------------------

G ------5------3------0--

D ----6------4------0----

A -s7-----s5-----s2------

E -----------------------

April Come She Will

Words & Music:

Paul Simon

G  C  G     C        G    C    G

A---- pril, come she will.

Am               Em       FM7          Em

When streams are ripe and swelled with rain.

C     D           G  G/F#  Em

May----, she will stay.

Am      Em    Am     Em    G    C    G

Resting in my arms again.

June, she'll change her tune.

In restless walks, she'll prowl the night.

July, she will fly.

And give no warning to her flight.

August, die she must.

The autumn winds blow chilly and cold.

September, I'll remember.

A love once new has now grown old.

Aqualung

Words & Music:

Ian Anderson & Jennie Anderson (Jethro Tull)

I wish I had the name of this tabber to give credit.  It is a good 'un.  It is fully transcribed in Guitar Legends:  100 Greatest Solos.

(Nearly original version)

heavy metal intro:

    8 8 8 8 4 4



    4.8
 2   P   8   4      2

e:|-------------|-------------------------|--------|---------------------

h:|-------------|-------------------------|-6-6--6-|-----8---8-------8---

g:|-------------|-------------------------|-6-6--6-|-----8---8-------8---

D:|-------------|-------------------------|-6-6--6-|-----8---8-------8---

A:|-5-----3-4-3-|-5-----------3-4----3----|-4-4--6-|-----6---6-------6---

E:|---3-6-------|-----3----6--------------|--------|---------------------



  Sit-ting on a park bench  
     eyEming lit-tle girls



  snot is  runnig down his nose     greassy fingers smearing



  Drying in the cold sun            watching as the frilly



  Feeling like a dead duck          spitting out pieces of

           4.   8  4   8  8    8 8  4  2   8 8 8 8 8  4   8  8 4 2

e:|------|------------------|------------|--------------|----------|---------

h:|------|-10---10-10--8--10|--8-10-11-9-|-8-8-8-8-9--11|-11-9-7-7-|---------

g:|------|-10---10-10--8--10|--8-10-11-10|-8-8-8-8-10-11|-11-9-8-7-|---------

D:|------|-10---10-10--8--10|--8-10-11-11|-8-8-8-8-11-11|-11-9-9-7-|---------

A:|------|-8----8--8---6--8-|--6-8--9--11|-6-6-6-6-11-9-|-9--7-9-5-|---------

E:|------|------------------|----------9-|---------9----|------7---|---------

    with   bad in-tent

  
shabby clothes                    Hey Aqualung


panties run


  Hey Aqualung


his broken luck


  Oh  Aqualung

Acustic guitar (Capo at III)

(just the Chords ... lift some of your fingers now and then and do some

 finger-picking to get the right I.A. sound)

Em            D                        A

Sun streaking cold an old man wandring lonely,

Am              Em          D

taking time the only way he knows.

Em           D                         A

Legs hurting bad as he bends to pick a dog end .

   Am               Em                D

He goes down to the bog and warms his feet.

Em                D             A

Feeling alone the army's up the road,

Am             Em                D

salvation a la mode and a cup of tea.

Em          D                             A

Aqualung my friend, don't you  start away uneasy.

    Am           Em            F

You poor old sod see it's only me.

(faster and heavier)

Em                D                   Em

Do you still remember Decembers foggy freeze




     D

when the ice that clings onto your beard



   Em

was screaming agony?



 D


        Em

And your ratling last breaths with deepseadiver sounds


Am



  D

and the flowers bloom like madness in the spring.

INSTRUMENTAL SOLO OVER G PENTATONIC

e:|-------------|-------------------------|

h:|-------------|-------------------------|

g:|-------------|-------------------------|  [2x]

D:|-------------|-------------------------|

A:|-5-----3-4-3-|-5-----------3-4----3----|

E:|---3-6-------|-----3----6--------------|

Db         Eb      F

Whoa-oh-oh-oh, Aqualung.

Aquarius

Words & Music:

James Rado (Hair)

CM7      D7             Em                CM7       D7        Em

When the moon is in the seventh house and Jupiter aligns with Mars,

     CM7        D7        Em          C  D                G

Then peace will guide the planets and love will steer the stars.

CHORUS:

[n.c.]                     F

This is the dawning of the Age of Aquarius,

Am        D    Am

Age of Aquarius, Aquarius, Aquarius!

G                C         G                   C

Harmony and understanding, sympathy and trust abounding.

G                        C              Am     G         C

No more falsehoods or derisions, golden living dreams of visions,

C      E7          Am              Dm               Em

Mystic crystal revelations and the mind's true liberation.

Dm        Am

Aquarius, Aquarius!

VERSE ONE REPRISE:

CHORUS:  [repeat and out]

Are You Gonna Be My Girl?

Words & Music:

Nicholas John Cester & Cameron Thane Muncey (Jet)

Oh, so much discussion on how to play this tune.  The key lies in the opening bass riff (I've given the implied chords) - if you listen closely, you will hear bits of it echoed in the guitar parts throughout the song.  Use that as a guide to vary the barre chords & you'll have a good version of this.  For space, I've only included the strings being played on the tab bits.  Also, just basic chord names are given.  This is fully tabbed in the March-April 2009 issue of Guitar Edge.
INTRO:

Opening Bass Riff:  [play 2x for intro]

A-----------------3-|---------------------|-----------------3-|---3-5^-5^-3------|

E-5-5-5--5-5-5--3---|-5-5-5--5-5-5--3-0-3-|-5-5-5--5-5-5--3---|-5-----------5-3-5|

  A              C    A             G       A               C   A C D     C A G A

Signature Guitar Riff:

G|------5---7^7-------------|           G|---|

D|--7---5---7-7---7-7-7-5---|           D|-7-|

A|--7--(3)-(5-5)--7-7-7-5---|           A|-7-|

E|-(5)-----------(5-5-5-3-)-|  End on:  E|-5-| before Bridge

   A    C   D     A     G                  A

Verse Riffs:  [alt. between them - also used for transitions]

D:--7-7-7--7-7-7-7-7-—7--9----|
D:--7-7-7--7-7-7-7-7--5—7---|

A:--7-7-7--7-7-7-7-7-—7--9----|
A:--7-7-7--7-7-7-7-7--5—7---|

E:--5-5-5--5-5-5-5-5—-5--7----|
E:--5-5-5--5-5-5-5-5—-3-5---|

    A                 A  C       
    A                 G A

[n.c.]

Well, it's-a 1, 2, 3, take my hand & come with me.

[n.c.]                                                      A

Because you look so fine and I really wanna make you mine.

[n.c.]                                                  A

I say, you look so fine that I really wanna make you mine.

[n.c.]

Oh, 4, 5, 6, c'mon and get your kicks.

[n.c.]                                                      A

Now, you don't need money when you look like that, do you, honey?

BRIDGE:

Bridge Riff:

   D    D    D       A   G

B--7----7----7-------5---8--

G--7----7----7-------5---7--

D--7----7----7-------5---5--

A--5----5----5-------5---5--

D              A  G  [etc.]

Big black boots---, long brown hair.  She's so sweet with her "get back" stare.

PRE-CHORUS:

Pre-Chorus Riff:

G:--------------------5-5-5--5-5-5-5-5--7-7-7--7-7-7-7-7-------------------|

D:--7-7-7--7-7-7-7-7--5-5-5--5-5-5-5-5--7-7-7--7-7-7-7-7--7-7-7--7-7-7-7-7-|

A:--7-7-7--7-7-7-7-7--3-3-3--3-3-3-3-3--5-5-5--5-5-5-5-5--7-7-7--7-7-7-7-7-|

E:--5-5-5--5-5-5-5-5--------------------------------------5-5-5--5-5-5-5-5-|

    A                 C                 D                 A

A                 C                 D                         A

Well, I could see you home with me, but you were with another man, yeah!

A                  C            D                    A

I know we ain't got much to say before I let you get away, yeah!

CHORUS:

Chorus Riff:

G:--9-9-9--9-9-12-12--|

D:--9-9-9--9-7-12—12--|
A:--7-7-7--7-7-10-10--|

    E           G

[n.c. - spoken over ringing G chord]
I said are you gonna be my girl?

VERSE & BRIDGE REPRISE:

PRE-CHORUS & CHORUS:  [2x]

INSTRUMENTAL SECTION:

Building Guitar Riffs:

D|7-7-7-x-7-7-7-7-7-7-|

A|7-7-7-x-7-7-7-7-7-7-|

E|5-5-5-x-5-5-5-5-5-5-|

After 2x, Guitar 2 comes in with this:

e|-----------------------------|
e--5-5-5--5-5-555-55-8-8-8--8-8-888-88--|

B|-----------------------------|
B--5-5-5--5-5-555-55-8-8-8--8-8-888-88--|

G|-----------------------------| or
G---------------------------------------|

D|17-17-17-x-17-17-17-17-17-17-|
D---------------------------------------|

A|17-17-17-x-17-17-17-17-17-17-|
A---------------------------------------|

E|15-15-15-x-15-15-15-15-15-15-|
E---------------------------------------|

Then:

e-15-15-15--15-15-15-15-15-15-15-5-5-5--5-5-555-3-|

B-15-15-15--15-15-15-15-15-15-15-5-5-5--5-5-555-3-|

G-------------------------------------------------|

After that 2x, Guitar 1 starts the solo:

Solo:

E---------10-----------12----------------------------------------

B--12^-10----10-12^-10----10-12^-10-8-8-8-10-10-10-8-8-8-10-10-10

G----------------------------------------------------------------  repeat & riff...
D----------------------------------------------------------------

Outro:

G:--------------------5-5-5--5-5-5-5-5--7-7-7--7-7-7-7-7--9-9-9--9-9-12-12-|

D:--7-7-7--7-7-7-7-7--5-5-5--5-5-5-5-5--7-7-7--7-7-7-7-7--9-9-9--7-7-12-12-|

A:--7-7-7--7-7-7-7-7--3-3-3--3-3-3-3-3--5-5-5--5-5-5-5-5--7-7-7--7-7-10-10-|

E:--5-5-5--5-5-5-5-5-------------------------------------------------------|

    A                 C                 D                 E           G

   Be my girl.        Be my girl.       Are you gonna be my girl?

Are You Lonesome Tonight?

Words & Music:

Elvis Aron Presley

                 C               Em             Am 

Are you lonesome tonight, do you miss me tonight?

              C            C7         F

Are you sorry we drifted apart?

                 G                          G7

Does your memory stray to a brighter sunny day,

               G                      G7     C

When I kissed you and called you sweetheart?

                C7                               F

Do the chairs in your parlor seem empty and bare?

              D                                  G   G7

Do you gaze at your doorstep and picture me there?

              C                      Em             D

Is your heart filled with pain?  Shall I come back again?

             F                    G7   C  G7

Tell me, dear, are you lonesome tonight>

[Spoken under verse chords:]

I wonder if you are lonesome tonight.

You know someone said that the world is a stage, and you must play a part.

Fate had me playing in love with you as my sweetheart.

Act One was when I met you.  I loved you at first glance.

You read your lines so cleverly and never missed a cue.

Then came Act Two, you seemed to change and you acted strange,

And why I'll never know.

Honey, you lied when you said you loved me, & I had no cause to doubt you.

But I'd rather go on hearing your lies, than go on living without you.

Now the stage is bare and I'm standing there with emptiness all around.

And if you won't come back to me, then they can bring the curtain down.

[sung:]

                C                    Em             D

Is your heart filled with pain, shall I come back again?

             F                    G7     C

Tell me, dear, are you lonesome tonight?

Are You Out There?

Words & Music:

Dar Williams

[capo 3]
C

Perhaps I am a miscreation, 

C                                  Am

No one knows the truth there is no future here.

And you're the DJ speaks to my insomnia

And laughs at all I have to fear, laughs at all I have to fear.

F                   G             F             G

You always play the madmen poets, vinyl vision, grungy bands.

You never know who's still awake, you never know who understands; and...

CHORUS:

Am                                     F            G

Are you out there, can you hear this?  Jimmy Olson, Johnny Memphis?

Am             F                 G

I was out here listening all the time.

And though the static walls surround me, you were out there and you found me.

I was out here listening all the time.

Last night we drank in parking lots and why do we drink? I guess we do it 'cause...

And when I turned your station on you sounded more familiar than that party was.

You more familiar than that party.

It's the first time I stayed up all night, it's getting light I hear the birds,

I'm driving home on empty streets, I think I put my shirt on backwards

CHORUS:

And what's the future?  Who will choose it?  Politics of love and music.

Underdogs who turn the tables.  Indie versus major labels.

There's so much to see through, like our parents do more drugs than we do, oh!

Corporate parents, corporate towns, I know every TV set that has them lit.

They preach that I should save the world they pray that I won't do a better job of it.

Pray that I won't do a better job, so tonight I turned your station on 

Just so I'd be understood.

Instead another voice said I was just too late and just no good...

CHORUS:  [new lyrics below:]
Bm

Calling Olson, calling Memphis.  I am calling, can you hear this?

Bm             G                 A

I was out here listening all the time.

And I will write this down and then I will not be alone again, yeah.

Bm             G

I was out here listening;

Bm                     G

Oh, yeah, I was out here listening;

Bm                    G                 A    D

Oh, yeah, I am out here listening all the time.

Arthur's Theme (Best That You Can Do)

Words & Music:

Burt Bacharach, Carol Bayer Sager, Christopher Cross & Peter Allen

C  Em  Gm/Bb  Gm7/Bb  Em  G  A  [bass walkup:  A A B C#]

Dm                          G7       C                      F

Once in your life you will find her; someone who turns your heart around.

    Bb                          E   E7  A

And next thing you know, you're closing down the town.

Dm                      G7      C                           F

Wake up and it's still with you; even though you left her 'way across town.

Bb                E     E7   A

Wonderin' to yourself, "Hey, what have I found?"

CHORUS:

D                                        E        A

When you get caught between the moon and New York City,

            Bm    E         A   A7

I know it's crazy, but it's true.

D                                      E        C#m  F#m

If you get caught between the moon and New York Ci---ty,

    Bm7                                               E7      A

The best that you can do, the best that you can do is fall in love.

Arthur, he does as he pleases, all of his life his master's toys,

And deep in his heart he's just he's just a boy.

Living his life one day at a time; he's showing himself a pretty good time.

He's laughing about the way they want him to be.

CHORUS:

INSTRUMENTAL VERSE: (2:15)  Sax Arranged For Guitar
E|-/13-13-13-13--------------------12-12-12-12-----12s=15--13--12-----------|

B|---------------------15-12~-------------------13----------------15--13----|

G|---------------14-14----------12------------------------------------------|

E|-----------------------------------------------------------------------------|

B|-15-15-15-15------------------14h15=p14--17--14h15=p14--17-------------------|

G|--------------10--9--9s=16---------------------------------------------------|

E|----------------------------15--15h17-15---------15-17-18b20~~---17-15--------|

B|-6s===-18-18-18-18--18--18----------------18--17-----------------------15s17\-|

G|------------------------------------------------------------------------------|

E|-------------------------------------------------------------------------14-17-17~-|

B|-----13-13--15-15-15-15--18--17s=-12---15-15--14-17----------------14-17-----------|

G|-/14-------------------------------------------------16b18rp16---------------------|

D|---------------------------------------------------------------16------------------|

CHORUS:  [repeat and out]
A-Soalin'

Words & Music:

Traditional / arr. Peter, Paul & Mary

Forrest Roberts has tabbed Peter, Paul & Mary's guitar riff:

E----O---2---3-2-O---O---2---3-5-7---O---2---3-2-O---O---2---O---O-

B--O---O---O-------O---O---O-------O---O---O-------O---O---3---O---

G------------------------------------------------------------------

D----2---O---------------------------2-----------------------------

A------------3-2-3---2---O-------------------3-2-3---O-------------

E----------------------------3-2-0-----------------------3-2-O---H-

Em    D    Em     Bm       Em         D            Em           Bm

Hey!  Ho!  Nobody home.  *Meat, nor a drink, nor a money have I none.

Em         D    Em  Bm  Em    D    Em     Bm

Yet, shall I be merry.  Hey!  Ho!  Nobody home.

Em    D    Em

Hey!  Ho!  Nobody home.

CHORUS:

Em      D       Em   Bm     Em           D         Em   Bm

Soal, a soal, a soal cake.  Please, good missus, a soal cake.

   Em       Bm      G       Bm      Em       Bm       G           Bm

An apple, a pear, a plum, a cherry, any good thing to make us all merry,

Em      Bm     G       Bm    Em        Bm       G       Em

One for Peter, two for Paul, three for Him that made us all.

CHORUS:

God bless the master of this house and the mistress also,

And all the little children that 'round your table grow.

The cattle in your stable, the dog by your front door

And all that dwells within your gates, we wish you ten times more.

CHORUS:

Go down into the cellar and see what you can find.

If the barrels are not empty, we hope you will be kind.

We hope you will be kind with your apple and strawber'

For we won't come around until this time next year.

CHORUS:

The streets are very dirty, my shoes are very thin

I havd a little pocket to put a penny in.

If you haven't got a penny, a ha'penny will do.

If you haven't got a ha'penny then God bless you!

CHORUS:

Now to the Lord sing praises, all you within this place.

And with true love and brotherhood each other now embrace.

This holy tide of Christmas of beauty and of grace,

Oh, tidings of comfort and joy.

*This is a round.  Subsequent parts enter here.
As Tears Go By

Words & Music by:

Mick Jagger

C         Dm             F     G7

It is the evening of the day.

C         Dm                 F     G7

I sit and watch the children play.

F             G          C    C/B    Am

Smiling faces I can see, but not for me.

F                           G7

I sit and watch as tears go by.

My riches cannot but me everything.

I want to hear the children sing.

Doing things I used to do, thinking of you.

I sit and watch as tears go by.

[Instrumental -- first two lines]

All I hear is the sound of rain falling on the ground.

I sit and watch as tears go by.

It is the evening of the day.

I sit and watch the children play.

Smiling faces I can see, but not for me.

I sit and watch as tears go by.

As Time Goes By

Words & Music:

Herman Hupfeld

    Dm7           G7      Gm               G7      C       F      C  Em

You must remember this:  a kiss is still a kiss, a sigh is just a sigh.

    D7                   G7     Dm7  G7   C

The fundamental things apply as time goes by.

And when two lovers woo, they still say I love you on that you can rely.

No matter what the future brings as time goes by.

BRIDGE:

F             A7         Dm           F#dim7

Moonlight and love songs never out of date.

F              A7       Dm           F#dim7

Hearts full of passion, jealousy and hate.

Am          F       D7

Woman needs man and man must have his mate,

     G7     C#dim7     G7

That no one can----- deny

It's still the same old story: A fight for love & glory, a case of do or die.

The world will always welcome lovers as time goes by.

BRIDGE:

VERSE 3 REPRISE:

GERMAN TRANSLATION:
Was Du Dir merken solltest:  Ein Kuss ist ein Kuss und ein Seufzen ist ein Seufzen. 

Nicht mehr und nicht weniger.

Das sind fundamentale Dinge, die ihre Bedeutung behalten.  Jederzeit.

Und wenn zwei Menschen umeinander werben,

Dann werden sie irgendwann diese drei Worte sagen:

"Ich liebe Dich."  Darauf kannst Du Dich ebenfalls verlassen. 

Ganz egal, was kommt, das ist so und das bleibt so.  Gestern, heute, morgen.

Mondlicht und Liebeslieder kommen niemals aus der Mode, 

genauso wie Leidenschaft, Eifersucht und Hass.

Frau braucht Mann und Mann braucht Frau.  Das kann keiner ableugnen.  Nie.

Es ist immer die gleiche alte Geschichte:  Ein Kampf um Ehre und Liebe,

Ein Kampf auf Leben und Tod.

Die Welt nimmt jeden mit offenen Armen auf, der liebt.  Immer.

At The Hop

Words & Music:

Arthur Singer, John Madara & David White

G                Em7

Ah, ah, ah, ah!  Ah, ah, ah, ah!

Am7              D7               G

Ah, ah, ah, ah!  Ah, ah, ah, ah!  At the hop!

G

Well, you can rock it, you can roll it,

                                       G7

Do the stomp and even stroll it at the hop.

         C

When the record starts a-spinnin',

                                    G

You calypso when you chicken at the hop.

       D7                      C                          G

Do the dance sensation that is sweepin' the nation at the hop.

CHORUS:

G                                             G7

Let's go to the hop!  Let's go to the hop, oh baby!

C                              G

Let's go to the hop, oh baby!  Let's go to the hop!

D7    C     G

Ah--, ah--, let's go to the hop

Well, you can swing it, you can groove it,

You can really start to move it at the hop.

Where the jumpin' is the smoothest

And the music is the coolest at the hop.

All the cats and the chicks can get their kicks at the hop.

CHORUS:

VERSES 1 & 2 REPRISE:

CHORUS:

Ah, ah, ah, ah!  Ah, ah, ah, ah!

Ah, ah, ah, ah!  Ah, ah, ah, ah!  At the hop!

At The Zoo

Words & Music:

Paul Simon

To do this right, segue into it directly from "A Hazy Shade Of Winter".

AM7                                 A7

Someone told me  it's all happening at the zoo.

D7              G        G/F#       Em

I do believe it.  I do believe it's true.

Em/F#   G

Mmm-mmm-mmmm.

G/F#    Em 

Mmm-mmm-mmmm.

Em/F#      G  

Woah----,  Woah.

G/F#    Em   Em/F#

Mmm-mmm-mmmm.

G                   G/F#  Em      Em/F#    G            G/F#  Em  Em/F#

It's a light and tumble-- journey from the East Side to the-- Park.

       G        G/F#  Em            D7    D  D7

Just a fine and fancy ramble to the zoo.

But you can take the crosstown bus if it's raining or it's cold.

And the animals will love it if you do---

       Em        A6     Em    AM7

If you do, now.

Someone told me it's all happening at the zoo.

I do believe it.  I do believe it's true.

The monkeys stand for honesty, giraffes are insincere,

And the elephants are kindly but they're dumb.

Orangutans are skeptical of changes in their cages,

And the zookeeper is very fond of rum.

Zebras are reactionaries, antelopes are missionaries,

Pigeons plot in secrecy, and hamsters turn on frequently.

What a gas!  You gotta come and see

At the zoo.

Atlantis

Words & Music:

Donovan Phillips Leitch

[spoken]

C                                       D

The continent of Atlantis was an island which lay before the great flood;

F 

In the area we now call the Atlantic Ocean.

C                                  G 

So great an area of land, that from her western

C 

Shores, those beautiful sailors journeyed

       D                                                F                  C

To the south and the North Americas with ease; in their ships with painted sails.

G            C                            D

To the east, Africa was a neighbor across a short strait of sea miles.

F                                  C              G 

The great Egyptian age is but a remnant of the Atlantian culture.

C

The antedeluvian Kings colonised the world;

D                                   F

All the Gods who play a part in the mythological dramas in all legends

C                        G 

From all lands were from fair Atlantis.

C                                                        D

Knowing her fate, Altantis sent out ships to all corners of the earth.

D                                   F

On board were the twelve, the poet, the physician, the farmer, the scientist,

C                                     G

The magician, and the other so-called Gods of our legends.

C                                            D

Tho' Gods they were and as the elders of our time choose to remain blind,

D                         F                                C

let us rejoice and let us sing and dance and ring in the new.

             G 

Hail Atlantis! 

CHORUS:  [sung - repeat and out]

C                  D      F              C  G

Way down below the ocean, where I wanna be, she may be  

Auld Lang Syne
Words by Robert Burns

Traditional Scottish Tune

       C                 F     G7

Should auld acquaintance be forgot,

    C                F

And never brought to mind,

       C                 Dm    G7

Should auld acquaintance be forgot,

    F       G7        C

And days of auld lang syne.

CHORUS:

For auld lang syne, my dear. for auld lang syne.

We'll take a cup of kindness, yet, for auld lang syne!

And surely you'll be your pint stowp, and surely I'll be mine.

And we'll drink a richt guid willy waught, for auld lang syne.

CHORUS:

We twa hae run aboot the braes, and pu'd the gowans fine,

But we've wandered monie a wearie fit', since auld lang syne.

CHORUS:

We twa hae paided in the burn, frae morning sun till dine.

But seas a'tween us braid hae roared, since auld lang syne.

CHORUS:

And here's a hand, my trusty friend, and gie's a hand o' thine.

We'll take a cup o' kindness, yet. for auld lang syne.

CHORUS

Authority Song

Words & Music:

John Mellencamp

A   D   E  [basic vamp riff for entire song]

They like to get you in a compromising position.

They like to get you with a smile on your face.

Oh, they think you're so cute when they got in that condition.

Well, I think it's a total disgrace, and I say:

CHORUS:

I fight authority, authority always wins.

Well I fight authority, authority always wins.

Well I've been doing it since I was a young kid and I come out grinning.

Well I fight authority, authority always wins.

Call my preacher I said give me strength for round five.

He said you don't need no strength you need to grow up son.

I said growing up leads to growing old and then to dying.

And dying to me don't sound like all that much fun, and so I say.

CHORUS:

I say, "Oh, no!  No, no!  Oh, no!  No, no!

Oh, no!  No, no!  Oh, no!  No, no!"

CHORUS:  [2x – first time a capella + claps, second time with chords]

Automobile Blues

Words & Music:

Lightnin' Hopkins

I've marked where the basic blues chords go.  You can play this in any key you'd like.  Lightnin' plays it with a light, subtle touch and throws in lots of pinky mordents & sus2 or sus4 chords for variation.  This tune is full of subtle blues fills and challenges you to see how musical you can be on one chord.

I                       IV                      I

I saw you ridin' 'round in your brand new automobile.

     IV                                                     I

Yes, I saw you ridin' 'round, baby, in your brand new automobile

             V                                    V  bV

Yes, you was sittin' there, happy, with your handsome

IV            I

Driver at the wheel, in your brand-new automobile.

INSTRUMENTAL INTERLUDE ON I:

Now, your car's so pretty, baby, will you let me drive, sometime?

Yes, your car's so pretty, baby, please let me drive, sometime.

She says her chauffeur was a good chauffeur,

Lord, but he ain't like mine, in your brand-new automobile.

INSTRUMENTAL INTERLUDE ON I:

Baby, come on and get me and let's go and have some fun.

In your brand-new automobile, I just want to see you let your new car run.

Yes, everything gonna be alright

Baby, just about the break of dawn, in your brand-new automobile.

[spoken:  'One mo' time..."]

INSTRUMENTAL VERSE:

You got you in your new car, darlin', and I know just how you feel.

Yes, I know you're sittin' there, happy, with your handsome driver at the wheel.

Yes, but you got too many drivers

Holding onto your darn wheel, in your brand-new automobile.

ADDITIONAL VERSES:

Yo' face was tinted with powder, your lips all full o' rouge.

Yes, yo' face was tinted with powder and your face all full o' rouge.

Yes, but I knowed you was comin' home when you found out your driver

Didn't mean you no good, in your brand new automobile.

Out of all you've done, baby, darling, you know I love you still.

Out of all you've done, baby, darling, you know I love you still.

Yes, I know you don't worry about no one driver.

There's too many lanes to drive your wheel, in your brand new automobile.

Autumn

Words & Music:

Dan Hartman

This is a lost classic by The Edgar Winter Group.  Kentam99's chords seem a bit unorthodox, but they sound quite close to the Edgar Winter Group version.  Enjoy.

Chords used:

Cs    = x 3 2 x 3 x
FM7s = x x 3 2 1 3
C   = x 3 2 x 1 x

C/B   = x 2 x x 1 x
Am   = x x 2 2 1 x
Am7 = x x 3 x 1 x

Am7/G = 3 x 2 x 1 x
G    = 3 2 x x x 3
G/B = 2 x x x x 3

Em    = x 2 2 x x x
Em7  = x 2 x x x x
Dm  = x x x 2 3 1

Notes from kentam99:  "During the intro, he hammers the B and D string going back and forth between the Cs and FM7s.   If you use these chords and play along with it, you should get it."

Cs               FM7s

Autumn, the wind blows colder than summer.

Cs          FM7s

Autumn, my love's gone with another.

C       C/B               Am           Am7/G

I can't demand anything of myself, now.

G                                 Dm                         C  C/B  Am

So, I guess I'll stay here in New England for Autumn, Autumn...

The buildings look tall and gray.

The birds flying haven't much to say.

They all know that it's coming again.

So, I guess they'll stay here in New England for Autumn, Autumn...

BRIDGE:

G         G/B    Em       Em7     C           C/B       Am

Did you ever lose something that you thought you knew?

G         G/B    Em       Em7     C           C/B       Am

Did you ever lose someone who was close to you?

Am                 G   D  Am             FM7s

Well, I lost my lover and my summer, too.

To Autumn wind blows colder than summer

Autumn my loves gone with another

I can't demand anything of myself now

G                                    Dm                   C  C/B  Am  Am/G

So, I guess I'll stay here in New England for Autumn, Autumn...

OUTRO:  FM7s

Autumn Leaves

(Traditional Version)

English Lyrics by Johnny Mercer &

Music by Joseph Kosma

Thank you, oh, thank you to correspondent Alan Loomis who sent me the correct chords (and how they line up) to this version of the song!  Remember, this one is usually sung rather free-form; so, don't feel you have to sing the words exactly where the chords are!

            Em7   A7             DM7   GM7

The falling leaves-- drift by my window.

            C#m7b5  F#7b9  Bm7

The falling leaves----- of red and gold.

           Em7   A7             DM7   GM7

I see your lips----, the summer kisses,

    C#m7b5         F#7b9  Bm7

The sunburned hands---- I used to hold.

BRIDGE:

        C#m7b5      F#7b9         Bm7

Since you went away----- the days grow long.

         Em7       A7          DM7

And soon I'll hear---- old winter's song.

      C#m7b5        F#7b9     Bm7  Bb7  Am7  Ab7

But I miss you most of all, my darling,

   GM7      C#m7b5    F#7b9      Bm7

When autumn----- leaves start to fall.

INSTRUMENTAL VERSE:

BRIDGE REPRISE:

OUTRO:

C#m7b5        F#7b9     Bm7  Bb7  Am7  Ab7

But I miss you most of all, my darling,

   GM7      C#m7b5    F#7b9      Bm7

When autumn----- leaves start to fall.

Autumn Leaves

(Eva Cassidy version)

English Lyrics by Johnny Mercer &

Music by Joseph Kosma

Arrangement by Eva Cassidy

Dm/G / Am G/B |C / G/B / | Am / G / | F7 ---| E ---| Am / Bm6 / | Am7 / Am / |

[or just go through the chords of the first two lines of the song]

            Dm7   G            Csus2     FM7

The falling leaves drift by my window.

     Dm7          E           Am  Bm6
Am7
Am

The falling leaves of red and gold.

           Dm7  G       Csus2      FM7

I see your lips---, the summer kisses.

    Dm7            E  Am7      Bm6    Am7

The sunburned hands I used to hold

Am        Esus4   E     D/F#      Am7  Bm6   Am7

Since you went away the days grow long,

Am  Dm7           G    C   CM7  FM7

And soon I'll hear old winter's song.

FM7   Dm7     E7          Am   Am/G  Am/F#

But I miss you most of all, my darling,

F7          E               Am7  Bm6  Am7

When autumn leaves start to fall.

Am7
Dm7
G
C
FM7
Dm7
E
Am
Bm6
Am7

Am
Dm7
G
C
FM7
Dm7
E
Am
Bm6

Since you went away the days grow long,

And soon I'll hear old winter's song.

But I miss you most of all, my darling,

When autumn leaves start to fall

Am9   Dm7      E  Esus         Am  Am/G  Am/F#

I---- miss you most of all------, my darling,

F7          E               Am  Bm6  Am

When autumn leaves start to fall

Bm6 = x x 4 0 3 x [simply slide Am7 shape up 2 frets]

Csus2 = 0 3 2 0 3 0  [just add the D with your pinky]

Am9 = 0 0 2 0 0 0 [just add the B to Am7]

Avenging Annie

Words & Music:

Andy Pratt

A                                  D           A     E   A

We ran through hills and forest as two under a spell.

       D                   A             D         E        A     E   A

He was City Boy Floyd, the outlaw, but I thought I knew him well.

Long after that great summer, when I first came into my fame.

And "The Avenger From Oklahoma" was added to my name.

    D       E        E  A

The Avenger I became.

G          D        A       G           D      A   E   A

Well, they call me Avenging Annie, I'm avenger of womanhood.

I spend my whole life telling lies.  I'll lead you on and mess you over good.

I'll take all you spoiled young hippies, running around playing games.

Mess around in your bed, I'll blow your head.

I'll put you through a change.

A                   G       D    E    A

What you've done to others, I do unto you.

        G      D         A                  G                D     A

Then, I met my sensitive outlaw, he was the best thing I had ever seen.

I wanna be his wife for to give him my life, I was so blind I could never had seen no!

      D         E       A          D          E   A

So, I joined up with my outlaw and headed for California.

He treated me worse than I ever imagined.  He'd even say he don't want me around

He kept it up so long, I couldn't be strong, he run me right into the ground.

And for five long years, he picked me up and then he slapped me down.

Then, I told my friends about him.  They all were on my side.

But, I could see through the haze that he looked so crazy,

And I put my head right down and I cried.

For my poor lover, I cried like a mother for my poor lover.

Well, I felt so sad about it, but I knew I couldn't do him no good

He was so far gone, well, standing on the lawn, 

I left him as I knew I should.

I knew I couldn't do him no good.

And now I live out on a mountaintop and I'm almost thirty-five.

And I've found my peace and I've found release and I'm happy just to be alive.

And I might go back to my Floyd, if I think it's the thing to do.

He gave up murder and theft right after I left

And you know I still love him, too

Just like your woman loves you.  [repeat as many times as you'd like]

Well, they call me Avenging Annie, the avenger of womanhood.

I spend my whole life telling lies

I'll lead you on and mess you over good.  [repeat and out]

