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Tainted Love

Words & Music:

Ed Cobb

This is actually a '50s tune originally charted by Soul singer Gloria Jones in 1964.  Soft Cell covered it in the '80s and most people forget that the full version of that cover segued to the '60s Supremes' hit "Where Did Our Love Go?".

Em   G   C   G   A  [vamp for verses]

Sometimes I feel I've got to run away - I've got to

Get away - from the pain you drive into the heart of me.

The love we share seems to go nowhere - and I've

Lost my light for I toss and turn I can't sleep at night.

CHORUS:

E                   G

Once I ran to you.  Now, I run from you.

A                                  Am

This tainted love you've given.  I give you all a boy could give you.

Am                                  Em  [back to original vamp]

Take my tears and that's not nearly all!

Tainted love, oh, oh, oh, tainted love!

Now I know I've got to run away - I've got to

Get away - you don't really want any more from me.

To make things right, you need someone to hold you tight.

And you think love is to pray but I'm sorry I don't pray that way.

CHORUS:

Don't touch me, please, I can not stand the way you tease!

I love you though you hurt me so.

Now, I'm going to pack my things and go.

Tainted love, oh, oh, oh... [4x]

Touch me baby, tainted love... [2x]

Tainted love, oh, oh, oh... [2x]

Tainted love...  [segues into "Where Did Our Love Go?"]

Take A Chance On Me

Words & Music:

ABBA

CHORUS:

A

If you change your mind, I'm the first in line.

                                        E

Honey, I'm still free, take a chance on me.

E

If you need me, let me know, gonna be around.

                                        A

If you've got no place to go, if you're feeling down.

If you're all alone when the pretty birds have flown.

Honey, I'm still free, take a chance on me.

Gonna do my very best and it ain't no lie.

If you put me to the test, if you let me try.

       E              A                                       E

Take a chance on me. (That's all I ask of you, honey.) Take a chance on me.

Bm                                      A

We can go dancing, we can go walking as long as we're together.

Listen to some music, maybe just talking get to know you better.

                     F#m

'Cause you know I've got so much that I wanna do.

D                                     F#m

When I dream I'm alone with you, it's magic.

F#m

You want me to leave it there, afraid of a love affair.

      E

But I think you know - that I can't let go.

Take a chance on me. (Come on, give me a break, will you?)  Take a chance on me.

Oh you can take your time baby, I'm in no hurry, know I'm gonna get you.

You don't wanna hurt me, baby don't worry, I ain't gonna let you.

Let me tell you now, my love is strong enough to last when things are rough,

It's magic.

You say that I waste my time, but I can't get you off my mind.

No I can't let go; 'cause I love you so.

Gonna do my very best, baby can't you see?

Gotta put me to the test, take a chance on me.

Take a chance, take a chance, take a chance on me.

Ba-ba-ba-ba ba, ba-ba-ba-ba ba.  Honey I'm still free, take a chance on me

Gonna do my very best, baby can't you see?

Gotta put me to the test, take a chance on me.  [repeat and out]

Take Five

Music:  Paul Desmond

Words:  Dave & Iola Brubeck

Per the name of this song, the meter is 5/4.  I've found several interesting fantabs out there and have posted 'em below.  It's instructive to see the difference between them all and learn the subtleties of each.  Get ready to improve your chops.

Gm7  Dm7  [vamp 'til ready]

          Gm7                    Dm7           Gm7   Dm7

Won't you stop and take a little time out with me?

          Gm7  Dm7        Gm7  Dm7

Just take five; just take five.

Stop your busy day and take the time out to see

I'm alive, I'm alive.

CHORUS:

Eb               Cm6

Though I'm going out of my way,

Dm                 Gm7

Just so I can pass by each day,

Cm7               F7

Not a single word do we say,

BbM7                 Bb

It's a pantomime and not a play

Eb               Cm6

Still I know our eyes often meet,

Dm             Gm7

I feel tingles down to my feet,

Cm7                   F7

When you smile that's much too discreet,

   D7

It sends me on my way.

Wouldn't it be better not to be so polite?

You could offer a light.

Start a little conversation now, it's alright.

Just take five, just take five.

INSTRUMENTAL OVER VERSE & CHORUS:

CHORUS:

Wouldn't it be better not to be so polite?

You could offer a light.

Start a little conversation now, it's alright.

Just take five, just take five

"Take Five" Tab 1 - tabber unknown

Take Five - Dave Brubeck  (In memory of Abe)




Part [A]

                            Gm7         Dm7       Gm7         Dm7

5/4 , . , . , . , . , .     , . , . , . , . , .   , . , . , . ,   .   , .

|-----------------------||----------------------|--------------------------|

|---------------------1-||--2-3-2-1-------------|--------------------------|

|-----------------0-3---||*---------3-----------|-0-----------2h3p2p0------|

|---------------0-------||*-------------0---3---|---------------------3----|

|-----------------------||----------------------|--------------------------|

|-----------------------||----------------------|--------------------------|

    Gm7         Dm7           Gm7         ---------1st time only

    , . , . , . ,   .   , .   , . , . , . , . , .

 |--------------------------|----------------------||

 |--------------------------|-------------------1--||

 |--0-----------------------|---------------0-3---*||

 |--------------3h5p3p0-----|-0-----------0-------*||

 |----------------------3---|----------------------||

 |--------------------------|----------------------||

Part [B]

    Eb          Cm6       Dm          Gm7       Cm7         F7

    , . , . , . , . , .   , . , . , . , . , .   , . , . , . , . , .

||----------------------|---------------------|---------------------|

||----------------------|---------------------|---------------------|

||--0-3---0-------------|---2-----------------|---0-----------------|

||----------1-----0-1-2-|-3-----3-0---------0-|-1-----1-------------|

||--------------3-------|-------------1-3-4---|---------3---0-1-3-4-|

||----------------------|---------------------|---------------------|

    Bbmaj7      Bb        Eb          Cm6       Dm          Gm7

    , . , . , . , . , .   , . , . , . , . , .   , . , . , . , . , .

 |----------------------|---------------------|---------------------|

 |----------------------|---------------------|---------------------|

 |----------------------|-0-3---0-------------|---2-----------------|

 |--0---0-1-3---3-2-3-4-|---------1-----0-1-2-|-3-----3-0---------0-|

 |----4-----------------|-------------3-------|-------------1-3-4---|

 |----------------------|---------------------|---------------------|

    Cm7         F7        D7


to [A]

    , . , . , . , . , .   , . , . , . , . , .

 |----------------------|---------------------||

 |----------------------|-------------------1-||

 |----0-----------------|---------------0-3---||

 |--1-----1---------3-1-|-0-----------0-------||

 |----------3---0-3-----|---------------------||

 |----------------------|---------------------||




Part [C] one octave higher than [A]

                            Gm7         Dm7       Gm7         Dm7

    , . , . , . , . , .     , . , . , . , . , .   , . , . , . ,   .   , .

 |------------------6-8-||--9-109-8-6-----------|-------------------------|

 |----------------8-----||------------------6---|-8-----------10h11p10----|

 |--------------7-------||*-------------7-------|---------------------10--|

 |----------------------||*---------------------|-------------------------|

 |----------------------||----------------------|-------------------------|

 |----------------------||----------------------|-------------------------|

    Gm7         Dm7           Gm7         ---------1st time only

    , . , . , . ,   .   , .   , . , . , . , . , .

 |--------------------------|-----------------6-8--||

 |--------------------------|---------------8------||

 |--12----------10h12p10----|-------------7-------*||

 |----------------------10--|-12------------------*||

 |--------------------------|----------------------||

 |--------------------------|----------------------||

Part [D] one octave higher than [B]

    Eb          Cm6       Dm          Gm7       Cm7         F7

    , . , . , . , . , .   , . , . , . , . , .   , . , . , . , . , .

||----6-----------------|---5-----------------|---3-----------------|

||--8-----8---------4-5-|-6-----6---------2-3-|-4-----4-----------2-|

||----------8---5-7-----|---------7---3-5-----|---------5---2-3-5---|

||----------------------|---------------------|---------------------|

||----------------------|---------------------|---------------------|

||----------------------|---------------------|---------------------|

    Bbmaj7      Bb        Eb          Cm6       Dm          Gm7

    , . , . , . , . , .   , . , . , . , . , .   , . , . , . , . , .

 |----------------------|---6-----------------|---5-----------------|

 |--3-2-3-4-6---6-5-6-7-|-8-----8---------4-5-|-6-----6---------2-3-|

 |----------------------|---------8---5-7-----|---------7---3-5-----|

 |----------------------|---------------------|---------------------|

 |----------------------|---------------------|---------------------|

 |----------------------|---------------------|---------------------|

    Cm7         F7        D7 


to [C]

    , . , . , . , . , .   , . , . , . , . , .

 |----3-------------1---|-----------------6-8-||

 |--4-----4-------1---4-|-3-------------8-----||

 |----------5---2-------|-------------7-------||

 |----------------------|---------------------||

 |----------------------|---------------------||

 |----------------------|---------------------||

"Take Five" Tab 2 - by Risto

Posted by: Risto Virtanen  ()

Time: 5/4    Key: Em

Notation:

|: :|   repeat

/1.     first time

/2.     second time

-3-     triplet

Melody:

    Em          Bm7      /  Em          Bm7        Em         -3-

e |----------------------|:---------------------|------------------------|

B |----------------------|:---------------------|------------------------|

G |--------------------2-|:-3-4-3-2-------------|------------------------|

D |----------------2-5---|:---------5-----------|--2----------454-2--0---|

A |--------------2-------|:-------------2---5---|------------------------|

E |----------------------|:---------------------|------------------------|

    1 . 2 . 3 . 4 . 5 .  \  1 . 2 . 3 . 4 . 5 .    1 . 2 . 3 . 4  .  5 .

     Em        -3-      /1. Em          Bm7       \2.Em          Bm7

e |----------------------|-----------------------:|----------------------|

B |----------------------|-----------------------:|--------------3-2-3-4-|

G |----------------------|--------------------2--:|----------------------|

D |--2---------020-------|----------------2-5----:|----------------------|

A |----------------2-0---|--2-----------2--------:|--2-------------------|

E |----------------------|-----------------------:|----------------------|

    1 . 2 . 3 . 4  . 5 .    1 . 2 . 3 . 4 . 5 .   /  1 . 2 . 3 . 4 . 5 .

Bridge

     C           F#m7-5     Bm          Em7         Am          D7

e |----3-----------------|----2------------------|----------------------|

B |--5-----5-----------2-|--3-----3--------------|----5-----------------|

G |----------5---2-4-5---|----------4-----2-3-4--|--5-----5-2-------2-3-|

D |----------------------|--------------5--------|--------------4-5-----|

A |----------------------|-----------------------|----------------------|

E |----------------------|-----------------------|----------------------|

     1 . 2 . 3 . 4 . 5 .    1 . 2 . 3 . 4 . 5 .     1 . 2 . 3 . 4 . 5 .

     G

e |----------------------|

B |----------3---3-2-3-4-|

G |--4-3-4-5-------------|

D |----------------------|

A |----------------------|

E |----------------------|

     1 . 2 . 3 . 4 . 5 .

     C           F#m7-5     Bm          Em7         Am          D7

e |----3-----------------|----2------------------|----------------------|

B |--5-----5-----------2-|--3-----3--------------|----5-------------3---|

G |----------5---2-4-5---|----------4-----2-3-4--|--5-----5-2-----2---5-|

D |----------------------|--------------5--------|--------------4-------|

A |----------------------|-----------------------|----------------------|

E |----------------------|-----------------------|----------------------|

     1 . 2 . 3 . 4 . 5 .    1 . 2 . 3 . 4 . 5 .     1 . 2 . 3 . 4 . 5 .

Verse

    F#m7        B7       /  Em          Bm7        Em         -3-

e |----------------------|:---------------------|------------------------|

B |----------------------|:---------------------|------------------------|

G |-4------------------2-|:-3-4-3-2-------------|------------------------|

D |----------------2-5---|:---------5-----------|--2----------454-2--0---|

A |--------------2-------|:-------------2---5---|------------------------|

E |----------------------|:---------------------|------------------------|

    1 . 2 . 3 . 4 . 5 .  \  1 . 2 . 3 . 4 . 5 .    1 . 2 . 3 . 4  .  5 .

               -3-       /1.                       /2.

e |----------------------|-----------------------:|----------------------|

B |----------------------|-----------------------:|----------------------|

G |----------------------|--------------------2--:|----------------------|

D |--2---------020-------|----------------2-5----:|----------------------|

A |----------------2-0---|--2-----------2--------:|--2-------------------|

E |----------------------|-----------------------:|----------------------|

    1 . 2 . 3 . 4  . 5 .    1 . 2 . 3 . 4 . 5 .      1 . 2 . 3 . 4 . 5 .

Accompaniment riff:

   Em          Bm7                          Em          Bm7

e |---------------------|                |----------------------|

B |----5-----5-------3--|                |----8-----8--------7--|

G |----4-----4-------2--|       or       |----9-----9--------7--|

D |----5-----5-------4--|                |----9-----9--------7--|

A |--------------2------|                |--7-----7-------------|

E |--0-----0------------|                |--------------7----10-|

     1 . 2 . 3 . 4 . 5                      1 . 2 . 3 . 4 .  5

Bridge:

     C           F#m7-5     Bm          Em7         Am          D7

e |----0-----0-------5---|----2-----2-------3----|----0-----0-------2---|

B |----1-----1-------5---|----3-----3-------3----|----1-----1-------1---|

G |----0-----0-------5---|----4-----4-------4----|----2-----2-------2---|

D |--------2-----4-------|----4---------2--------|----2-----2---0-------|

A |--3-------------------|--2-----5--------------|--0-----3-------------|

E |----------------------|-----------------------|----------------------|

     1 . 2 . 3 . 4 . 5 .    1 . 2 . 3 . 4 . 5 .     1 . 2 . 3 . 4 . 5 .

 /1. G                  /2. F#m7        B7

e |----------------------|-----------------------|

B |----0-----0-----------|----2-----2---4--------|

G |----0-----0-----------|----2-----2---2--------|

D |----0-----0---5---4---|----2-----2---4--------|

A |--------2-------------|------------------2----|

E |--3-------------------|--2-----2--------------|

     1 . 2 . 3 . 4 . 5 .    1 . 2 . 3 . 4 . 5 .

Bass riff:

     Em          Bm7     or Em          Bm7      or Em          Bm7

G |----------------------|-----------------------|----------------------|

D |--2---------------0---|--2--------------------|----------------------|

A |--------------2-------|--------------2---5----|--7---------------5---|

E |----------------------|-----------------------|--------------7-------|

     1 . 2 . 3 . 4 . 5 .    1 . 2 . 3 . 4 . 5 .     1 . 2 . 3 . 4 . 5 .

Bridge:

     C           F#m7-5     Bm          Em7         Am          D7

G |----------------------|-----------------------|----------------------|

D |----------2---4-------|----------0---2--------|--------------0-------|

A |--3---------------0---|--2--------------------|--0-------3-----------|

E |----------------------|------------------3----|------------------2---|

     1 . 2 . 3 . 4 . 5 .    1 . 2 . 3 . 4 . 5 .     1 . 2 . 3 . 4 . 5 .

     G                      C           F#m7-5      Bm          Em7

G |----------------------|-----------------------|----------------------|

D |----------------------|----------2---4--------|----------0---2-------|

A |----------2---5---2---|--3--------------------|--2-------------------|

E |--3-------------------|-----------------------|----------------------|

     1 . 2 . 3 . 4 . 5 .    1 . 2 . 3 . 4 . 5 .     1 . 2 . 3 . 4 . 5 .

    Am          D7          F#m7        B7       |  Em          Bm7

G |----------------------|----------2---4--------|----------------------|

D |--------------0---2---|--4--------------------|--2-------------------|

A |--0-------3-----------|------------------2----|----------------------|

E |----------------------|-----------------------|----------------------|

     1 . 2 . 3 . 4 . 5 .    1 . 2 . 3 . 4 . 5 .  |  1 . 2 . 3 . 4 . 5 .

Keep on plucking;-)

"Take Five" Tab 3 - by Thomas Gannon

TAKE FIVE (Dave Brubeck Quartet)

 =========

 -- comp. Paul Desmond, 1960 [Dave's alto saxophonist]

 -- fingerstyle rhythm guitar "arrangement": tcg

   -- 5/4 [think 1, 2, 3, 1, 2] // Key of Am (CM) // Allegro

 INTRO:[play 'til sax player finishes his/her beer, feels like playin' "head"]

 -----

  Am7                        Em9   Em9

 ||---------.----------.------2=====2------||    [3 different voicing-

 ||---------5----------5------3=====3------||     versions of Am7-Em9 will

 ||o--------5----------5------4=====4-----o||     be given eventually; feel

 ||o--------5----------5------------------o||     free to interchange these

 ||----------------------------------------||     at will. . . .]

 ||----5----------5-----------0-----3------||

      duh  DAH   duh  DAH    DAH   DAH        [rhythmic motif sim thruout-->]

       1    & (2) &    3      1     2              [--.-- = staccato]

 A PART:

 -------                                                           [<--repeat]

  Am7        Em9     Am7        Em9     Am7       Em9   Am7        Em9

 ||---.---.---------|----.---.---------|----.---.---------|----.---.--------||

 ||---5---5--3==3---|----5---5--3==3---|----5---5--7==7---|----5---5--3==3--||

 ||o--5---5--4==4---|----5---5--4==4---|----5---5--7==7---|----5---5--4==4-o||

 ||o--5---5--4==4---|----5---5--4==4---|----5---5--5==5---|----5---5--4==4-o||

 ||-----------------|------------------|------------------|-----------------||

 ||-5---5----0--3---|--5---5----0--3---|--5---5----7--0---|--5---5----0--3--||

 B PART:

 --------

  FM7        Dm6     Em7        Am7     Dm7        G7       CM7      Dm7 Em7

 ||----.----.-------|----.---.---------|----.---.---------|----.---.--.--.---|

 ||---10---10----10-|----8---8-----5---|----6---6-----3---|----5---5--6--8---|

 ||----9----9----10-|----7---7-----5---|----5---5-----4---|----4---4--5--7---|

 ||---10---10-----9-|----9---9-----5---|----7---7-----3---|----5---5--7--9---|

 ||-8----8----------|--7---7-----------|--5---5-----------|--3---3-----------|

 ||----------10==10-|-----------5==5---|-----------3==3---|-----------5--7---|

                                                                D.C.[->A part]

  FM7        Dm6     Em7        Am7     Dm7        G7      Bm7b5      E7

 |----.----.--------|----.---.---------|----.---.---------|----.---.--.--.--||

 |---10---10----10--|----8---8-----5---|----6---6-----3---|----6---6--5--5--||

 |----9----9----10--|----7---7-----5---|----5---5-----4---|----7---7--7--7--||

 |---10---10-----9--|----9---9-----5---|----7---7-----3---|----7---7--6--6--||

 |-8----8-----------|--7---7-----------|--5---5-----------|-----------7--7--||

 |----------10==10--|-----------5==5---|-----------3==3---|--7---7----------||

 Possible SEQUENCE:

   I-A*-B*-(A-B-)-"A"[extended/long improv]-A*-B*-I(fade out)...

     *=play "head" melody

"Take Five" Tab 4 - by InductedBeef

Take 5-The Dave Brubeck Quartet - The Real Way to play Take 5

Because I'm tired of everyone else doing it wrong

5/4 timing - most of the notes are eighth notes - Listen to the song to get the timing right

h=hammer

p=pull

/=slide

     Chords for melody A

    Ebm7 Ebm7  Bbm7 

e----------------------------------------------------------------------------------------

B-----7----7---6-------------------------------------------------------------------------

G-----6----6---6------bar your index finger across the 6th fret in each chord------------

D-----8----8---6-------------------------------------------------------------------------

A---6----6-------------------------------------------------------------------------------

E-------------6--------------------------------------------------------------------------

  melody A

e-----------6----------------------------------------------------------------------------

B-----7-9-10-10---------------------------6h7p6------------------------------------------

G----8---------------6--8-hold 3 beats-----------6--8hold 3 beats---6h8p6----------------

D---8-------------8--------------------------------------------------------6--8hold 3beat

A----------------------------------------------------------------------------------------

E----------------------------------------------------------------------------------------

  repeat melody A

  next, melody B, the chords change

e---------------------------------------------------------------------------------------

B----7--------------6--------------4----------------------------------------------------

G---8---8--------5/6---6--------3/4---4-------------------------------------------------

D--------9--6-8-9-------8--4-6-7-------6------------------------------------------------

A---------------------------------------------------------------------------------------

E---------------------------------------------------------------------------------------

    ending 1st time for melody B     

e---------------------------------------------------------------------------------------

B------------------------------------slide right back into beginning of melody B--------

G--------2-3-2-3-4/6hold----6-5-6-7/(8)-------------------------------------------------

D---3-4-6-------------------------------------------------------------------------------

A---------------------------------------------------------------------------------------

E---------------------------------------------------------------------------------------

   ending 2nd time for melody B

e---------------------------------------------------------------------------------------

B---------------------------------------------------------------------------------------

G-------6-4-3-------return to melody A--------------------------------------------------

D---3-6---------------------------------------------------------------------------------

A---------------------------------------------------------------------------------------

E---------------------------------------------------------------------------------------

For the timing, just listen to the song to feel how it goes.  Just a side note, if you notice, each little pattern in melody B outlines a chord, that's all the guys doin'.

Comments/Corrections send to inductedbeef9@yahoo.com

Take It To The Limit

Words & Music:

Randy Meisner, Don Henley & Glenn Frey (The Eagles)

Intro & transition chords from chorus to verse:

C   Dm   Em   F | F   Em   Dm   C | C   Bdim   Am   G | F

    C                       F               C                           F

All alone at the end of the evening and the bright lights have faded to blue.

      C                E7                   Am                G   F   Em

I was thinking 'bout a woman who might have loved me, I never knew.

               Dm            C                      F

You know, I've always been a dreamer, spent my life running 'round.

                    C                     F

And it's so hard to change, can't seem to settle down.

                         Dm       Em  F

But the dreams I've seen lately,

        F/G             G               F/G             G

Keep on turning out and burning out and turning out the same.

CHORUS:

    F           C           F         C        F              G              C

So, put me on a highway and show me a sign and take it to the limit one more time.

You can spend all your time making money, you can spend all your love making time.

If it all fell to pieces tomorrow would you still be mine?

And when you're looking for your freedom, nobody seems to care.

And you can't find the door. can't find it anywhere.

When there's nothing to believe in still you're coming back.

You're running back, you're coming back for more.

So put me on a highway and show me a sign and take it to the limit one more time.

Take it to the limit, take it to the limit, take it to the limit one more time.

[can either repeat & fade or end with the intro chords]

Take Me Home, Country Roads
Words & Music:

John Denver, Bill Danoff & Taffy Nivert

A transcription of this is in the March 2006 issue of Acoustic Guitar.
G              Em

Almost heaven, West Virginia.

D                     C          G

Blue Ridge Mountains, Shenandoah River.

G                  Em

Life is old there, older than the trees,

D                           C              G

Younger than the mountains, blowing like a breeze.

CHORUS:

        G              D           Em         C

Country roads, take me home to the place, I belong.

     G                  D             C             G

West Virginia, Mountain Mama, take me home, country roads.

All my memories, gather 'round her.

Miner's lady, stranger to blue water.

Dark and dusty, painted on the sky.

Misty taste of moonshine, teardrops in my eye.

CHORUS:

BRIDGE:

  Em       D             G

I hear her voice; in the morning hours she calls me.

    C       G              D

The radio reminds me of my home far away.

     Em              F              C

And driving down the road I get the feeling.

       G                     D                D7

That I should have been home yesterday, yesterday.

CHORUS [2x]
Take Me Out To The Ballgame

Words & Music:

Jack Norworth & Albert Von Tilzer (1908)

This is the iconic, quintessential American baseball song.  Everybody knows the chorus, but not the verses that set up the story.  I need the chords to the verses of this song if anyone has them!

Nelly Kelly loved baseball games; knew the players, knew all their names.

You could see her there ev'ry day shout "Hurray!" when they'd play.

Her boy friend by the name of Joe said, "To Coney Isle, dear, let's go,"

Then Nelly started to fret and pout and to him I heard her shout:

CHORUS:

 A                  E    E7     A                  E   E7

"Take me out to the ball game.  Take me out to the park.

F#m                     Bm            D                  E7

Buy me some peanuts and Crackerjack.  I don't care if we ever get back!

A                                 E    E7        A          A7          D    D7

So, it's root, root, root for the home team.  If they don't win, it's a shame.

         A    Adim7  A                    F#7        B7  E7   A

For it's one, two--, three strikes you're out at the old ball game!"

Nelly Kelly was sure some fan, she would root just like any man,

Told the umpire he was wrong all along, good and strong.

When the score was just two to two, Nelly Kelly knew what to do,

Just to cheer up the boys she knew, she made the game sing this song:

CHORUS:

Take Me To The River

Words & Music:

Al Green & Mabon "Teenie" Hodges

There are a few variations to this song.  Here are two:

INTRO & VERSE VAMP:

E7  Asus4  A  OR: E F#      G    E       F#       D  A

E7                                 Asus4   A [etc.]
(E F#      G    E       F#       D  A [etc.])

I don't know why I love you like I do.

After all the changes you been putting me through.

You took my money and my cigarettes.

Now, I ain't seen hide nor hair of you yet.

PRE-CHORUS:

        C               G       D                A   A7

I wanna know, won't you tell me, am I in love to stay?

CHORUS:

               E7     Asus4  A   E7

Take me to the river, wash-- me down.

              E7   E7+5         Asus4   A      E       Asus A

Take me to the water----, put my feet-- on the ground.

ALT.CHORUS:

	E  F#  G              E  F#

Take me to the river (Take me to the river)

G   (A         E  F#  G              E  F# 

Drop me in the water (Drop me in the water)

D       A      E  F#  G              E  F# 

Take me to the river (Take me to the river)

G  (A)        E  F#   G              E  F#  D  A 

Dip me in the water  (Drop me in the water, water)
	                      E  F#  G 

       Take me to the river

E  F#  G    A         E  F#  G

       Drop me in the water

E  F#  D       A      E  F#  G 

       Take me to the river

E  F#  G   A         E  F# 

       Dip me in the water

       G          E    F# 

       Washing me down

       D       A  E    F#  G 

       Washing me down

E F#  G (A)  E  F#  G  E  F# D A


I don't know why she treated me so bad.

Think of all the things that we could have had.

Love is a notion that I can't forget.

My sweet sixteen I will never regret.

PRE-CHORUS & CHORUS:

BRIDGE:

Dbm       A      Dbm        A

Hold me, love me, please me, tease me.  [alt: "squeeze me"]

B

'Til I can't, til I can't, til I can't, I can't take no more.

CHORUS: [no PRE-CHORUS:]

I don't know why I love you like I do.

After all the changes [alt: "trouble"] you put me through.

Sixteen candles are burnin' on my wall. [alt: "...are there on my wall"]

And here I am the biggest fool of them all.

PRE-CHORUS & CHORUS:

Take The Long Way Home

Words & Music:

Supertramp

Cm                     Bb    F                   C

So, you think you're a Romeo playing a part in a picture-show.

               Bb                       C

Well, take the long way home.  Take the long way home.

You're the joke of the neighborhood; why should you care if you're feeling good?

Well, take the long way home.  Take the long way home.

Em                           Em11                    Am    G6

But there are times that you feel you're part of the scenery,

        F                  Bb    F

All the greenery is comin' down, boy.

              G             Em                       Am    G6

And then your wife seems to think you're part of the furniture.

           F                   Bb F  G

Oh, it's peculiar, she used to be so nice.

When lonely days turn to lonely nights, you take a trip to the city lights.

And take the long way home.  Take the long way home.

You never see what you want to see, forever playing to the gallery.

You take the long way home.  Take the long way home.

And when you're up on the stage, it's so unbelievable,

Oh, unforgettable, how they adore you.

But then your wife seems to think you're losing your sanity.

Oh, calamity, oh is there no way out?

Does it feel that your life's become a catastrophe?

Oh, it has to be, for you to grow, boy.

When you look through the years and see what you could have been,

Oh, what you might have been, if you'd had more time.

Cm                        Bb           F                        C

So, when the day comes to settle down, who's to blame if you're not around?

             F                            Bb/F

You took the long way home.  You took the long way home.

             Ab                           F7

You took the long way home.  You took the long way home.

             F                            Bb/F

You took the long way home.  You took the long way home.

             Ab                           F7

You took the long way home.  You took the long way home.

Csus4 C      Csus4   C        Csus4 C

Ah-ah-ah-ah, ooh-ooh-ooh-ooh, ah-ah-ah-ah

Bb             Ab             F              Bb

Long way home, long way home, long way home, long way home,

Ab             F              Bb

Long way home, long way home, long way home...
Taking Care Of Business

Words & Music:

Bachman-Turner Overdrive

C   Bb   F   C  [basic riff for entire song]

You get up every morning from your alarm clock's warning, 

Take the 8:15 into the city

There's a whistle up above and people pushing, people shoving

And the girls who try to look pretty.

And if your train's on time, you can get to work by nine,

And start your slaving job to get your pay.

If you ever get annoyed, look at me I'm self-employed,

I love to work at nothing all day.  And I'll be...

CHORUS:

Taking care of business every day.

Taking care of business every way.

I've been taking care of business, it's all mine.

Taking care of business and working overtime.  Work out!

If it were easy as fishing, you could be a musician.

If you could make sounds loud or mellow.

Get a second-hand guitar, chances are you'll go far

If you get in with the right bunch of fellows.

People see you having fun, just a-lying in the sun

Tell them that you like it this way.

It's the work that we avoid and we're all self-employed.

We love to work at nothing all day.  And we be...

CHORUS:

VERSE 1 & 2 REPRISE:

CHORUS:

Taking care of business!  [repeat and out]

Talkin' About A Revolution

Words & Music:

Tracy Chapman

[basic riff for song:  G  C(add9)  D  Dsus4]

CHORUS:

G         C(add9)      D            Dsus4    G

Don't you know they're talkin' about a revolution?

G  C(add9) D     Dsus4  G  [etc.]
It sounds like a whisper.

Don't you know they're talkin' about a revolution?

It sounds like a whisper.

While they're standing in the welfare lines.

Crying at the doorsteps of those armies of salvation.

Wasting time in the unemployment lines.

Sitting around waiting for a promotion.

CHORUS:

Poor people gonna rise up and get their share.

Poor people gonna rise up and take what's theirs.

Don't you know you better run, run, run...

Oh, I said, you better run, run, run...

'Cause, finally the tables are starting to turn.

Talkin' bout a revolution going on.

Talkin' bout a revolution going on.

Talkin' bout a revolution going on.

C(add9) = 0 3 2 0 3 0

Tamacun

(partial)

Music:

Rodrigo Sanchez & Gabriela Quintero

This incredibly difficult (but well worth learning!) piece is fully transcribed as a two-guitar arrangement in the February 2008 issue of Guitar World.  You'll want to pick up the sheet music.  Below is a composite of the two tabs I could find (a partial tab by unknown & solo by bazmac06) - both of which are close, but neither of which is completely correct.  All performance notes are from the tabbers.

By the way, whenever you see:
If you see:

e|-S-|
e|-x-|

B|-S-|
B|-x-|

G|-S-|
G|-x-|

D|-S-|
D|-x-|

A|-S-|
A|-x-|

E|-S-|
E|-x-|

it means you slap your guitar.
it means you strike the strings


when they're muted. There is a difference.

You may have to listen to the song to get some of the strumming techniques as well. It's complicated.  All guitars are in standard tuning.

Am = 5 7 7 5 5 5
G = 3 5 5 4 3 3
C = x 3 5 5 5 x
E = x 7 9 9 9 x

Copen = x 3 2 0 1 0
E7 = 0 2 0 1 3 0
Eopen = 0 2 2 1 0 0
Am/C = x x x 5 5 5

Dm7 = x 5 7 5 6 5
C/E = x x x 0 1 0
E/B = x x x 4 5 4

Amopen = x 0 2 2 1 0
Gopen = 3 2 0 0 0 3
E7VII = x 7 9 7 9 7
G(type2) = x x x 4 3 3

INTRO:  (0:00)

 |Rodrigo         |<muted>           |                |                    |

e|8-----8-7---7-10|8-----8-10-8-7----|8-----8-7---7-10|8-----8-10-8-12-10-8|

B|-10-10---8-8----|-10-10--------10-8|-10-10---8-8----|-10-10--------------|

G|---9------9-----|---9--------------|---9------9-----|---9----------------|

D|----------------|------------------|----------------|--------------------|

A|----------------|------------------|----------------|--------------------|

E|----------------|------------------|----------------|--------------------|

 |Gabriela        |<clear>           |                |                    |

e|----------------|------------------|----------------|--------------------|

B|----------------|------------------|----------------|--------------------|

G|----------------|5-------9---------|----------------|5-------9-----------|

D|7-------5-------|5-------9---------|7-------5-------|5-------9-----------|

A|7-------5-------|3-------7---------|7-------5-------|3-------7-----------|

E|5-------3-------|------------------|5-------3-------|--------------------|

SECTIONS 1 & 2:  (0:07)

 |Rodrigo         |<muted>           |                |                    |

e|8-----8-7---7-10|8-----8-10-8-7----|8-----8-7---7-10|8-----8-8-7----10-12|

B|-10-10---8-8----|-10-10--------10-8|-10-10---8-8----|-10-10-----8-10-----|

G|---9------9-----|---9--------------|---9------9-----|---9----------------|

D|----------------|------------------|----------------|--------------------|

A|----------------|------------------|----------------|--------------------|

E|----------------|------------------|----------------|--------------------|

 |Gabriela        |<clear>           |                |                    |

e|-----S-------S--|-----S-------S----|-----S-------S--|-----S-------S------|

B|-----S-------S--|-----S-------S----|-----S-------S--|-----S-------S------|

G|-----S-------S--|5-xx-S-x9-xxxS-xx-|-----S-------S--|5-xx-S-x9-xxxS-xx---|

D|7-xx-S-x5-xxxSxx|5-xx-S-x9-xxxS-xx-|7-xx-S-x5-xxxSxx|5-xx-S-x9-xxxS-xx---|

A|7-xx-S-x5-xxxSxx|3-xx-S-x7-xxxS-xx-|7-xx-S-x5-xxxSxx|3-xx-S-x7-xxxS-xx---|

E|5-xx-S-x3-xxxSxx|-----S-------S----|5-xx-S-x3-xxxSxx|-----S-------S------|

(0:15)

 |Rodrigo         |<clear>           |                |                    |

e|8-----8-7---7-10|8-----8-10-8-7----|8-----8-7---7-10|8-----8-10-8-12-10-8|

B|-10-10---8-8----|-10-10--------10-8|-10-10---8-8----|-10-10--------------|

G|---9------9-----|---9--------------|---9------9-----|---9----------------|

D|----------------|------------------|----------------|--------------------|

A|----------------|------------------|----------------|--------------------|

E|----------------|------------------|----------------|--------------------|

 |Gabriela        |<clear>           |                |                    |

e|---S---S---S---S|---S---S---S---S--|---S---S---S---S|---S---S---S---S----|

B|---S---S---S---S|111S-11S---S---S--|---S---S---S---S|111S-11S---S---S----|

G|---S---S-44S-44S|000S-00S-11S-11S--|---S---S-44S-44S|000S-00S-11S-11S----|

D|777S-77S-55S-55S|222S-22S-22S-22S--|777S-77S-55S-55S|222S-22S-22S-22S----|

A|777S-77S-55S-55S|333S-33S-22S-22S--|777S-77S-55S-55S|333S-33S-22S-22S----|

E|555S-55S-33S-33S|---S---S---S---S--|555S-55S-33S-33S|---S---S---S---S----|

(0:22)

 |Rodrigo         |                  |                |                    |

e|8-----8-7---7-10|8-----8-10-8-7----|8-----8-7---7-10|8-----8-8-7---------|

B|-10-10---8-8----|-10-10--------10-8|-10-10---8-8----|-10-10-----10-8-----|

G|---9------9-----|---9--------------|---9------9-----|---9-----------10-9-|

D|----------------|------------------|----------------|--------------------|

A|----------------|------------------|----------------|--------------------|

E|----------------|------------------|----------------|--------------------|

 |Gabriela        |                  |                |                    |

e|---S---S---S---S|---S---S---S---S--|---S---S---S---S|---S---S---S---S----|

B|---S---S---S---S|111S-11S---S---S--|---S---S---S---S|111S-11S---S---S----|

G|---S---S-44S-44S|000S-00S-11S-11S--|---S---S-44S-44S|000S-00S-11S-11S----|

D|777S-77S-55S-55S|222S-22S-22S-22S--|777S-77S-55S-55S|222S-22S-22S-22S----|

A|777S-77S-55S-55S|333S-33S-22S-22S--|777S-77S-55S-55S|333S-33S-22S-22S----|

E|555S-55S-33S-33S|---S---S---S---S--|555S-55S-33S-33S|---S---S---S---S----|

SECTION 3:  (0:29)

 |Rodrigo          |                    |                 |                 |

e|12---------------|--------------------|12-------------12|--15-13-12-10----|

B|--13--12-13-15-14|-12-13-12h13--------|--13--12-13-15---|-------------13--|

G|----14-----------|------------14-12-14|----14-----------|12-------------14|

D|-----------------|14------------------|-----------------|-----------------|

A|-----------------|--------------------|-----------------|-----------------|

E|-----------------|--------------------|-----------------|-----------------|

 |Gabriela         |                    |                 |                 |

e|S55-S5--S33-S3---|S----S----S44----S5-|S55-S5--S33-S3---|S---S---S44--S5--|

B|S55-S5--S33-S3---|S55--S5---S55----S5-|S55-S5--S33-S3---|S55-S5--S55--S5--|

G|S55-S5--S44-S4---|S55--S5---S44----S5-|S55-S5--S44-S4---|S55-S5--S44--S5--|

D|S---S---S---S----|S55--S5---S------S--|S---S---S---S----|S55-S5--S----S---|

A|S---S---S---S----|S----S----S------S--|S---S---S---S----|S---S---S----S---|

E|S---S---S---S----|S----S----S------S--|S---S---S---S----|S---S---S----S---|

 (0:37)

 |Rodrigo          |                    |                     |

e|12---------------|--------------------|------12--------15-15|

B|--13--12-13-15-14|-12-13-12h13--------|----13--15-13-12-----|

G|----14-----------|------------14-12-14|--14-----------------|

D|-----------------|14------------------|14-------------------|

A|-----------------|--------------------|---------------------|

E|-----------------|--------------------|---------------------|

 |Gabriela         |                    |                     |

e|S55-S5--S33-S3---|S----S----S44----S5-|S55-S5--S33---S3-----|

B|S55-S5--S33-S3---|S55--S5---S55----S5-|S55-S5--S33---S3-----|

G|S55-S5--S44-S4---|S55--S5---S44----S5-|S55-S5--S44---S4-----|

D|S---S---S---S----|S55--S5---S------S--|S---S---S-----S------|

A|S---S---S---S----|S----S----S------S--|S---S---S-----S------|

E|S---S---S---S----|S----S----S------S--|S---S---S-----S------|

 |Rodrigo                  |

e|--13-13--12-12--10-10----|

B|---------------------9-10|

G|14-----12-----10---------|

D|-------------------------|

A|-------------------------|

E|-------------------------|

 |Gabriela                 |

e|S------S------S44----S5--|

B|S55----S5-----S55----S5--|

G|S55----S5-----S44----S5--|

D|S55----S5-----S------S---|

A|S------S------S------S---|

E|S------S------S------S---|

SECTION 4:  (0:45)

 |Rodrigo          |                    |                 |                |

e|12---------------|--------------------|12-------------12|--15-13-12-10----|

B|--13--12-13-15-14|-12-13-12h13--------|--13--12-13-15---|-------------13--|

G|----14-----------|------------14-12-14|----14-----------|12-------------14|

D|-----------------|14------------------|-----------------|-----------------|

A|-----------------|--------------------|-----------------|-----------------|

E|-----------------|--------------------|-----------------|-----------------|

 |Gabriela         |                    |                 |                |

e|-----------------|--------------------|-----------------|-----------------|

B|-----------------|--------------------|-----------------|-----------------|

G|----0-------0----|----0-------0-------|----0-------0----|----0-------0----|

D|--2---2---2----2-|--2---2---2----2----|--2---2---2----2-|--2---2---2----2-|

A|0-------2--------|3-------2-----------|0-------2--------|3-------2--------|

E|-----------------|--------------------|-----------------|-----------------|

(0:52)

e|12---------------|--------------------|------12--------15-15|

B|--13--12-13-15-14|-12-13-12h13--------|----13--15-13-12-----|

G|----14-----------|------------14-12-14|--14-----------------|

D|-----------------|14------------------|14-------------------|

A|-----------------|--------------------|---------------------|

E|-----------------|--------------------|---------------------|

 |Gabriela         |                    |

e|-----------------|--------------------|---------------------|

B|-----------------|--------------------|---------------------|

G|----0-------0----|----0-------0-------|----0-------0--------|

D|--2---2---2----2-|--2---2---2----2----|--2---2---2----2-----|

A|0-------2--------|3-------2-----------|0-------2------------|

E|-----------------|--------------------|---------------------|

 |Rodrigo                  |

e|--13-13--12-12--10-10----|

B|---------------------9-10|

G|14-----12-----10---------|

D|-------------------------|

A|-------------------------|

E|-------------------------|

 |Gabriela                 |

e|---------------------xxxx|

B|---------------------xxxx|

G|0--------------------xxxx|

D|2--------------------xxxx|

A|3--------------------xxxx|

E|---------------------xxxx|

SECTION 5:  (0:59)

 |Rodrigo         |                  |                |                    |

e|-8-8--8-8-77-77-|-8-8--8-8-77-77---|-8-8--8-8-77-77-|-8-8--8-8-1212-1212-|

B|1010-1010-88-88-|1010-1010-99-99---|1010-1010-88-88-|1010-1010-1313-1313-|

G|-9-9--9-9-77-77-|-9-9--9-9-99-99---|-9-9--9-9-77-77-|-9-9--9-9-1212-1212-|

D|----------------|------------------|----------------|--------------------|

A|----------------|------------------|----------------|--------------------|

E|----------------|------------------|----------------|--------------------|

 |Gabriela        |                  |                |                    |

e|----S-------S---|----S-------S-----|----S-------S---|----S---------S-----|

B|----S-------S---|1-11S-11----S-----|----S-------S---|1-11S--11-----S-----|

G|----S---4-44S-44|0-00S-001-11S-11--|----S---4-44S-44|0-00S--001--11S-11--|

D|7-77S-775-55S-55|2-22S-222-22S-22--|7-77S-775-55S-55|2-22S--222--22S-22--|

A|7-77S-775-55S-55|3-33S-332-22S-22--|7-77S-775-55S-55|3-33S--332--22S-22--|

E|5-55S-553-33S-33|----S-------S-----|5-55S-553-33S-33|----S---------S-----|

(1:07)

 |Rodrigo         |                  |                |                    |

e|-8-8--8-8-77-77-|-8-8--8-8-77-77---|-8-8--8-8-77-77-|-8-8--8-8-44444444--|

B|1010-1010-88-88-|1010-1010-99-99---|1010-1010-88-88-|1010-1010-55555555--|

G|-9-9--9-9-77-77-|-9-9--9-9-99-99---|-9-9--9-9-77-77-|-9-9--9-9-44444444--|

D|----------------|------------------|----------------|--------------------|

A|----------------|------------------|----------------|--------------------|

E|----------------|------------------|----------------|--------------------|

 |Gabriela        |                  |                |                    |

e|----S-------S---|----S-------S-----|----S-------S---|----S---------S-----|

B|----S-------S---|1111S-11----S-----|----S-------S---|1111S--11-----S-----|

G|----S---4444S-44|0000S-001111S-11--|----S---4444S-44|0000S--0011111S-11--|

D|7777S-775555S-55|2222S-222222S-22--|7777S-775555S-55|2222S--2222222S-22--|

A|7777S-775555S-55|3333S-332222S-22--|7777S-775555S-55|3333S--3322222S-22--|

E|5555S-553333S-33|----S-------S-----|5555S-553333S-33|----S---------S-----|

That's it for the moment. I might finish it up in a while. Good luck playing it (you'll need it).

Best I could find past this was a tab of Rodrigo's solo section:

here he does two down stokes and one upstroke on the e string

e|---0--0--0--0-0---0--0--0--0-0---0--0--0--0-0----0--0--0--0-----------------| X2

B|--0--0--0--0-----0--0--0--0-----0--0--0--0------0--0--0--0------------------|

G|-5--5--4--4--4--5--5--7--7--7--5--5--4--4--4---5--5--9--9-------------------|

D|----------------------------------------------------------------------------|

A|----------------------------------------------------------------------------|

E|----------------------------------------------------------------------------|

e|-----10-12-13-13-13-12-12-12-10-10-10-8-8-8-7-8-10-8-7--------------------|

B|---10--------------------------------------------------10-9---------------|

G|-10---------------------------------------------------------10-9-7--------|

D|--------------------------------------------------------------------------|

A|--------------------------------------------------------------------------|

E|--------------------------------------------------------------------------|

e|---7-10-8-7h8-7-----------------------------------------------------------|

B|--9----------10----------------12-15-13-12--------------------------------|

G|-9---------------------------13------------14-13-10-----------------------|

D|------------------------12-14----------------------14-12-10---------------|

A|-------------------11-14------------------------------------14------------|

E|----------------12--------------------------------------------------------|

e|------------------12-12-12---------13-13-13-12-12-12----------------------|

B|15-15-15-13-13-13----------15-15-15---------------------------------------|

G|--------------------------------------------------------------------------|

D|--------------------------------------------------------------------------|

A|--------------------------------------------------------------------------|

E|--------------------------------------------------------------------------|

e|-16-15-13-15-12h13-12-13-15-13-12-13-12-10-12-13-12-10-12-10-8-10-12-10-8-10-7----|

B|----------------------------------------------------------------------------------|

G|----------------------------------------------------------------------------------|

D|----------------------------------------------------------------------------------|

A|----------------------------------------------------------------------------------|

E|----------------------------------------------------------------------------------|

e|-8------8-10-8-8------8-12-8-8------8-10-8-0-10-12-10-0-8-10-8------------|

B|--10--10--------10--10--------10--10--------------------------------------|

G|----10------------10------------10----------------------------------------|

D|--------------------------------------------------------------------------|

A|--------------------------------------------------------------------------|

E|--------------------------------------------------------------------------|

e|-7---7-8-7-7---7-10-7-7---7-8-7-0-8-10-8-0-7-8-7--------------------------|

B|--9-9-------9-9--------9-9------------------------------------------------|

G|---9---------9----------9-------------------------------------------------|

D|--------------------------------------------------------------------------|

A|--------------------------------------------------------------------------|

E|--------------------------------------------------------------------------|

e|-5---5-7-5-5---5-8-5-5---5-7-5-0-7-8-7-0-5-7-5-0--------------------------|

B|--6-6-------6-6-------6-6-------------------------------------------------|

G|---7---------7---------7--------------------------------------------------|

D|--------------------------------------------------------------------------|

A|--------------------------------------------------------------------------|

E|--------------------------------------------------------------------------|

e|4-5-4-0-5-7-5-0-7-8-7-0-8-10-8-0-12-12-12-12-13-13-13-13-15-15-15-15-16-----|

B|----------------------------------------------------------------------------|

G|----------------------------------------------------------------------------|

D|----------------------------------------------------------------------------|

A|----------------------------------------------------------------------------|

E|----------------------------------------------------------------------------|

back into

e|12---------------|--------------------|12-------------12|

B|--13--12-13-15-13|-12-13-12h13--------|--13--12-13-15---|

G|----14-----------|------------14-12-14|----14-----------|

D|-----------------|14------------------|-----------------|

A|-----------------|--------------------|-----------------|

E|-----------------|--------------------|-----------------|

Tangled Up In Blue

Words & Music:

Bob Dylan

A    Asus4    A(add2)    A    Asus4    A(add2)

A                     G                 A               G

Early one morning the sun was shinin'.  I was layin' in bed.

A                  G                      D

Wondering if she'd changed at all, if her hair was still red.

Her folks, they said that our lives together sure was gonna be rough.

     A                     G                       D

They never did like mama's home-made dress, papa's bank book wasn't big enough.

    E                     F#m               A                  D

And I was standing on the side of the road, rain falling on my shoes.

E                   F#m                  A                    D

Heading out for the old east coast, Lord knows I've paid some dues

        E         G       D     A    Asus4   A(add2)    A  Asus4  A(add2)

Getting through.  Tangled up in blue.

She was married when we first met - soon to be divorced.

I helped her out of a jam, I guess.  But I used a little too much force.

We drove that car as far as we could.  Abandoned it out west.

Split up on a sad dark night, both agreeing it was best.

She turned around to look at me as I was walking away.

I heard her say over her shoulder, "We'll meet again some day

On the avenue."  Tangled up in blue.

I had a job in the great north woods working as a cook for a spell.

But I never did like it all that much and one day the axe just fell.

So I drifted down to New Orleans where I was lucky just to be employed.

Workin' for a while on a fishing boat right outside of Delacroix.

But all the while I was alone the past was close behind.

I seen a lot of women but she never escaped my mind.

And I just grew.  Tangled up in blue

She was working in topless place and I stopped in for a beer

I just kept looking at the side of her face in the spotlight so clear

And later on when the crowd thinned out, I was just about to do the same

She was standing there in back of my chair saying, "Tell me, don't I know your name?"

I muttered something underneath my breath.  She studied the lines on my face.

I must admit I felt a little uneasy when she bent down to tie the laces

Of my shoe.  Tangled up in blue.

She lit a burner on the stove and offered me a pipe.

"I thought you'd never say hello." she said, "You look like the silent type."

Then she opened up a book of poems and handed it to me.

Written by an Italian poet from the thirteenth century.

And every one of them words rang true and glowed like burning coal.

Pourin' off of every page like it was written in my soul

From me to you.  Tangled up in blue.

I lived with them on Montague Street in a basement down the stairs.

There was music in the cafés at night and revolution in the air.

Then he started dealing in slaves and something inside of him died.

She had to sell everything she owned and froze up inside.

And when the bottom finally fell out, I became withdrawn.

The only thing I knew how to do was to keep on keeping on

Like a bird that flew.  Tangled up in blue.

So, now I'm going on back again.  I got to get to her some how.

All the people we used to know they're an illusion to me now.

Some are mathematicians.  Some are carpenters wives.

Don't know how it all got started.  I don't know what they're doing with their lives.

But, me, I'm still on the road, headin' for another joint.

We always did feel the same.  We just saw it from a different point

Of view.  Tangled up in blue.

Tapestry

Words & Music:

Carole King

F    C7sus(no5)  [2x-4x]

F                  C7sus(no5)  F              C7sus(no5)

My life has been a tapestry of rich and royal hue

Bb6  F           C7sus(no5)  Bb/C   F    Bb6/F    F

An-- everlasting vision----- of the ever-changing view

  Gm7            C        Gm7     Gm7/D    C

A wondrous woven magic in bits of blue and gold

  Bb          Am7             Gm7         C

A tapestry to feel and see, impossible to hold

Fm7           Bb/C         Fm7            Bb/C

Once amid the soft, silver sadness in the sky

Fm7                 Bb/C       Fm7     Bb/F    F

There came a man of fortune, a drifter passing by

   Gm7             C               Gm7                 C

He wore a torn and tattered cloth around his leathered hide

      BbM7         Am7            Gm7             C   Gm7   B

And a coat of many colors, yellow-green on either side

   Ab                Db/Ab         Eb/Ab        Db/Ab

He moved with some uncertainty, as if he didn't know

Ab               Db/Ab         Eb/Ab    Db/Ab    Ab

Just what he was there for, or where he ought to go

C                   G/C              F/C            C

Once he reached for something golden hanging from a tree

        C/F            C/Bb  BbM7   Bb   F   Gm7

And his hand came down emp---ty...

Fm7            Bb/C      Fm7             Bb/C

Soon within my tapestry along the rutted road

Fm7              Bb/C           Fm7      Bb/F F

He sat down on a river rock and turned into a toad

   Gm7                C           Gm7              C

It seemed that he had fallen into someone's wicked spell

      BbM7            Am7              Gm7             C

And I wept to see him suffer, though I didn't know him well

F#              B/F#          F#         B/F#

As I watched in sorrow, there suddenly appeared

F#                B/F#      F       B/F#    F#

A figure gray and ghostly beneath a flowing beard

   G#m7             C#             G#m7                C#

In times of deepest darkness, I've seen him dressed in black

       BM7          Bbm7           G#m7            C#         G#m7            C#/D#

Now my tapestry's unraveling; he's come to take me back, he's come to take me back

B   F#   B/F#   F#   B/F#   F#/C#   B/C#   C#7   F#

Tea For The Tillerman

Words & Music:

Cat Stevens

      C                      Dm            F

Bring tea for the tillerman, steak for the son.

C                                    Bb

Wine for the women who made the rain come.

F                  C       G

Seagulls sing your hearts away,

                 C       Am       G        Em

'Cause while the sinners sin, the children play.

C   Dm            Em       F

Oh, Lord how they play and play,

F        G                   Bb F  C    Am   G   C   D  C  G

For that happy day, for that happy day.

Tea In The Sahara

Words & Music:

Sting

   E(no 3)                G6

My sisters and I have one wish before we die.

       E(no 3)   Em                 G6

And it may sound strange, as if our minds are deranged.

       E(no 3)                      G6

Please don't ask us why beneath the sheltering sky

             E(no 3)                           Em               G6

We have this strange obsession -- you have the means in your possession.

CHORUS:

D                      G   G/A

Tea in the Sahara with you.

D                      G   G/A

Tea in the Sahara with you.

The young man agreed -- he would satisfy their need.

So they danced for his pleasure with a joy you could not measure.

They'd wait for him here -- the same place every year.

Beneath the sheltering sky across the desert he would fly.

CHORUS:  [2x]
A7   Bm

The sky turned to black -- would he ever come back?

They would climb a high dune -- they would create to the moon.

But he'd never return -- so the sisters would burn.

As their eyes searched the land with their cups still full of sand.

CHORUS:  [2x]
A7   Bm

Teach Your Children

Words & Music:

Graham Nash

For a while, this was everyone's favorite first song to learn on guitar.  It is in the February 2006 issue of Acoustic Guitar.
D   G   D   A

D                   G                D                 A7

You who are on your road must have a code that you can live by.

And so become yourself because the past is just a good bye.

D                   G                     D                A

Teach your children well.  Their fathers' hell will slowly go by.

Feed them on your dreams.  The one they pick's the one you'll know by.

CHORUS:

D                       G                                 D

Don't you ever ask them why.  If they told you, you would cry.

D                         Bm  G  A7            D       G  D  A

So, just look at them and sigh-- and know they love you.

And you of the tender years

Can't know the fears that your elders grew by.

And so, please help them with your youth.

They seek the truth before they can die.

Teach your parents well.

Their children's hell will slowly go by.

And feed them on your dreams.

The one they pick's, the one you'll know by.

CHORUS:  [end on D]
Teacher

Words & Music:

Ian Anderson (Jethro Tull)

Basic Riff under chords:

    A(5)         G(3)     D(5)

G |----------9------------------||

D |-7-7----7-----5-5----4------.||

A |------7------------5---5-5--.||

E |-----------------------------||

           A          G  D            A            G   D
Well, the dawn was coming, heard him ringing on my bell.

He said, "My name's the Teacher.  For that is what I call myself."

And I have a lesson that I must impart to you.

        A          G  D       A                G  A  C

It's an old expression, but I must insist it's true.

D                     F                  D  C

Jump up, look around, find yourself some fun.

No sense in sitting there hating everyone.

No man's an island and his castle isn't home.

    D                       F                 B7

The nest is full of nothing when the bird has flown

So, I took a journey, throw my world into the sea.

With me went the Teacher who found fun instead of me.

Hey man, what's the plan?  What was that you said?

Suntanned, drink in hand, lying there in bed.

I try to socialize but I can't seem to find

What I was looking for, got something on my mind.

Then the Teacher told me it had been a lot of fun.

Thanked me for his ticket and all that I had done.

Hey man, what's the plan?  What was that you said?

Suntanned, drink in hand, lying there in bed.

I try to socialize but I can't seem to find

What I was looking for, got something on my mind.

Teenage Dirtbag

Words & Music:

Brendan Brown (Wheatus)

    E           B  E        A

Her name is Noel.  I have a dream about her.

E                B           E                  A

She rings my bell.  I've got gym class in half an hour.

E                B  E                 A

Oh, how she rocks-- kids in tube socks

E           A          E   B    E                 A           E   B

She doesn't know who I am-- and she doesn't give a damn about me.

CHORUS:

      E          B          E     A

'Cause I'm just a teenage dirtbag, baby.

E          B           E    A 

I'm just a teenage dirtbag, baby

E         B    E          A         E

Listen to Iron Maiden, baby, with me.

                     B

Ooh!  Ooh!  Ooh!  Ooh!  Oooh!

Her boyfriend's a dick.  He brings a gun to school.

And he'd simply kick my ass if he knew the truth.

He lives on my block and he drives an IRoc.

He doesn't know who I am and he doesn't give a damn about me.

CHORUS:

BRIDGE:

E  B          E  A       E  B     E                          A

    I really am-- a dirtbag.  Oh, she doesn't know what she's missing.

E  B          E  A       E   B       E                       A

    I really am-- a dirtbag.  No, she doesn't know what she's missing.

Man, I feel that mood.  It's Prom Night and I am lonely.

Lo and behold, she's walking over to me.

This must be fake, my lip starts to shake.

How does she know who I am?  And why does she give a damn about me?

CHORUS:  [new words]

I've got two tickets to Iron Maiden, baby.

Come with me Friday, don't say maybe

I'm just a teenage dirtbag baby like you

Ooh!  Ooh!  Ooh!  Ooh!  Oooh!

BRIDGE:

Tempted

Words & Music:

Squeeze

           A                C#m/G#         F#m

I bought a toothbrush, some toothpaste, a flannel for my face,

B/E                       Dm

Pajamas, a hairbrush, new shoes and a case.

  Am                                Em          F/G  G

I said to my reflection, "Let's get out of this place."

C          D                           F

Passed the church and the steeple, the laundry on the hill.

A                A7         G/D            B/E        Am/E      D

Billboards & the buildings, memories of it still keep calling & calling.

      Am/E      F/Eb        D  D/C

But forget it all I know I will

CHORUS:

A              A7         D      A               A7           D

Tempted by the fruit of another, tempted but the truth is discovered.

             B                  E

What's been going on?  Now that you have gone,

           A   A7  D                         A    A7

There's no other.  Tempted by the fruit of another.

D                            Bm   Dm

Tempted but the truth is discovered.

I'm at the carpark, the airport, the baggage carousel.

The people keep on writing, and wishing I was well.

I said, "It's no occasion, it's no story I can tell."

At my bedside, empty pocket, a foot without a sock.

Your body gets much closer, I fumble for the clock,

Alarmed by the seduction.

I wish that it would stop.

CHORUS:

I bought a novel, some perfume, a fortune all for you.

But it's not my conscience that hates to be untrue.

I asked of my reflection, "Tell me, what is there to do?"

CHORUS:

Tennessee Jed

Words & Music:

Jerry Garcia & Robert Hunter

This Grateful Dead classic is fully tabbed in the October 2009 issue of Acoustic Guitar, including all the little riffs and chord voicings.

INTRO:  C  Dm  C  Dm  C  F   |   C  G  D   G  C

C                                 G   C

Cold iron shackles, ball and chain-----,

F                            G       C     G  C

Listen to the whistle of the evenin' train.

C7           Ebdim/C  DdimC      C7

You know you bound--- a-wind up dead,

       F                    G       C  G  C
If you don't head back to Tennessee Jed.

Rich man step on my poor head,

A-when you get back, you better butter my bread.

Well, you know that it's just like I said:

    F                     G       C  G  C [walkup to CHORUS: G C Bb F G C]

You better head back to Tennessee Jed.

CHORUS:

F                           C                   G     F

Tennessee, Tennessee, there ain't no place I'd rather be,

C  Dm  C     Dm  C     F    C      G       C

Ba-by, won't you carry me a-back to Tennessee?

Drink all day and rock all night.

The law come to get you if you don't walk right.

Got a letter this morning, baby, you know it read:

"You better head back to Tennessee Jed."

I dropped four flights and cracked my spine.

Honey, come quick with the iodine.

Catch a few winks, baby, up under the bed.

Then a-head back to Tennessee Jed.

CHORUS:

I run into Charlie Fog.

But he blackened my eye and he kicked my dog.

My dog turned to me and he said:

"Let's head back to Tennessee Jed."

I woke up next mornin', I was feelin' mean.

I went down to play the slot machine.

The wheels turned around, and the letters read.

"You better head back to Tennessee Jed."

CHORUS:

Terraplane Blues

Words & Music:

Robert Johnson

      A

And I feel so lonesome you hear me when I moan.

       D                                   A

When I feel so lonesome you hear me when I moan.

         E                   D                      A

Who been drivin' my Terraplane for you since I been gone?

I'd said I'll flash your lights, mama, your horn won't even blow.

[spoken:  Somebody's been runnin' my batteries down on this machine.]

I even flash my lights, mama, this horn won't even blow.

Got a short in this connection – hoo-well, babe – it's way down below.

I'm 'on h'ist your hood, mama, I'm bound to check your oil.

I'm 'on h'ist your hood, mama-mmmmmm, I'm bound to check your oil.

I got a woman that I'm lovin' way down in Arkansas.

Now, you know, the coils ain't even buzzin',

Little generator won't get the spark.

Motor's in a bad condition, 

You gotta have these batteries charged.

But, I'm cryin', please, plea-hease don't do me wrong.

Who been drivin' my Terraplane, now, for you-hoo since I been gone?

Mr. Highwayman, plea-hease don't block the road.

Pluh-hee-hee, plea-hease, don't block the road.

'Cause she's re'ist'rin' ran a cold one hundred, 

And I'm booked and I got to go.

Mmmmmm-mmmmmmm.  Mmmm mmmmmm mmmmm.

You ooo ooo ooo hear me weep & moan.

Who been drivin' my Terraplane, now, for you-hoo since I been gone?

I'm 'on get deep down in this connection.

Keep on tanglin' with these wires.

And when I mash down on your little starter, 

Then your spark plug will give me fire.

I'm crying please, please don't do me wrong,

Who been drivin' my Terraplane, now, for you-hoo since I been gone?

Licks in Open D tuning version - no slide:

D |--X-------|
|--X--------|
|--5-----------------------|

A |--5-------|
|--5--3--5--|
|--8--5-----5--8--5-----5--|

F#|--6--5--6-|
|--0--------|
|--5-----7-----------7-----|

D |--0-------|
|--0--------|
|--5-----------------------|

A |--0-------|
|--0--------|
|--5-----------------------|

D |--0-------|
|--0--------|
|--X-----------------------|

Terraplane Blues

(Foghat version tab)

Words & Music:

Robert Johnson

(tabbed by Charlie Coombs)

Tune high E down to D

C7   F    G

D|- -7- -10- -12-

B|- -7- -10- -12-

G|- -8- -10- -12-

D|- --- - -- - --

A|- --- - -- - --

E|- --- - -- - --

C7

Well I feel so lonesome - you'll hear me when I moan

F                                               C

Yes, I feel so lonesome - you'll hear me when I moan

G                                    F                C

Who been drivin' my Terraplane - for you since I been gone

  C riff I

E|-----------|

B|-----------|

G|-----------|

D|-----------|

A|-------6-3-| and repeat

E|-6-5-3-----|

I'd said I'll flash your lights, mama - and the horn won't even blow

I even flash my lights, mama - and this horn won't even blow

I got a short in this connection - way way down below

  C riff II

E|---------|

B|---------|

G|-------5-|

D|---------|

A|-3-6-7---| and repeat for this section

E|---------|

The coils ain't even buzzin' - the generator won't get that far

All in a bad condition, I gotta have the batteries charged

            F                               C

I'm cryin', please - plea-hease don't do me wrong

         G                   Eb F

Who been drivin' my Terraplane

INSTRUMENTAL OVER - Eb C F C G F C

Mr. Highway man, please don't block the road

Mr. Highway man, please, don't block the road

She ran a cold one hundred, Booked and I got to go

I'll get deep down in this connection - keep on tanglin' with your wires

And when I mash down on your starter, your spark plug will give me fire

I'm crying please, please don't do me wrong - who been drivin' my Terraplane...?

C F C G F C Eb C F C G F

  C riff III

E|----------- ----|

B|-----------10-8-|

G|-----------10-8-|

D|-----------10-8-|

A|----------- ----| repeat and fade

E|-8-888-888- ----|
Texas Flood

Words & Music:

Larry Davis & Joseph W. Scott

Guitar World has a great guitar & bass full transcription of the Stevie Ray Vaughan cover.
INTRO:  [solo over:]

G  Am  G  G6 | C  Dm  C  C9 | G7     | G7  D7 |

G7           | C7           | G7     | G7     |

C7           | C7           | G7     | G7     |

D7           | C7           | G7  C7 | G7  D7 |

              G7                    C9                                G7

Well, there's floodin' down in Texas.  All of the telephone lines are down.

              C7                    C9                                G7

Well, there's floodin' down in Texas.  All of the telephone lines are down.

              D7                  C7                                G7 C7 G7 D7

And I've been tryin' to call my baby, Lord, and I can't get a single sound.

Well, dark clouds are rollin' in.  Man, I'm standin' out in the rain.

Well, dark clouds are rollin' in.  Man, I'm standin' out in the rain.

Yeah, flood water keep a-rollin'.  Man, it's about to drive poor me insane.

INSTRUMENTAL VERSE(S):  [can use intro chords, too]

Well, I'm leavin, you, baby.  Lord, and I'm goin' back home to stay.

Well, I'm leavin, you, baby.  Lord, and I'm goin' back home to stay.

Well, back home I know floods and tornadoes.  Baby, the sun shines every day.

OUTRO:  end on:

       G7   Ab7  G9  G7  G9

(every)day.

That Was The President

Words & Music:

Phil Ochs

This is a tribute to the fallen John F. Kennedy.

        C              F                  C               Em

Oh, the bullets of the false revenge have struck us once again,

       Am              Dm              G

As the angry seas have struck upon the sand.

       C                  F                    C             Em

And it seemed as though a friendless world had lost itself a friend,

Am                         G            C

That was the President and that was the man.

Oh, I still can see him smiling there and waving at the crowd,

As he drove through the music of the band.

And never even knowin' no more time would be allowed,

Not for the President and not for the man.

Here's a memory to share, here's a memory to save,

Of the sudden early ending of command.

But a part of you, a part of me is buried in his grave.

That was the President and that was the man.

It's not only for the leader that the sorrow hit so hard,

There are greater things I'll never understand.

How a man so filled with life even death was caught off guard,

That was the President and that was the man.

Everything he might have done and all he could have been,

Was proven by the troubled traitor's hand.

For what other death could wound the hearts of so many men?

That was the President and that was the man.

Yes the glory that was Lincoln's never died when he was slain,

It's been carried over time and time again.

And to the list of honor you may add another name.

That was the President and that was the man.

That'll Be The Day

Words & Music:

Norman Petty, Buddy Holly & Jerry Alison

Holly's version also includes this easy and cool riff - tabbed by Adam Schneider:

 |--------0-----0-----0---|-----h2---2-------------|

 |----------0-----0-----0-|----------0-------------|

 |----3/4-----3-----2-----|1---0h2---2-------------|

 |------------------------|2---0h1---1-------------|

 |------------------------|2---0h2---2-------------|

 |------------------------|------------------------|

  ^     ^     ^     ^      ^     ^     ^     ^

CHORUS:  [2x]
      A

Well, that'll be the day, when you say goodbye.

     E

Yes, that'll be the day, when you make me cry.

    A

You say you're gonna leave, you know it's a lie

       E                  B7     E

'Cause that'll be the day when I die.

          A                                E

Well, you give me all your loving and your turtle doving,

All your hugs and kisses and your money too,

Well, you know you love me baby, until you tell me, maybe,

F#m                  B7

That some day, well, I'll be through.

CHORUS:

INSTRUMENTAL VERSE:

Well, when Cupid shot his dart, he shot it at your heart.

So, if we ever part and I leave you.

You sit and hold me and you tell me boldly

That some day, well, I'll be blue.

CHORUS:

      A                             E

Well, that'll be the day, woo hoo!  That'll be the day, woo hoo!

A                                                B7     E [riff] F9  E9
That'll be the day, woo hoo!  That'll be the day when I die.

That's All Right, Mama

Words & Music:

 Arthur Crudup

      E7

Well, that's all right, mama, that's all right for you.

E7

That's all right mama, just anyway you do.

                 A7                E

Well, that's all right, that's all right.

           B7                         E  A7  E  A7  

That's all right now mama, anyway you do.

My mama, she done told me; papa done told me, too.

"Son, that gal you'er foolin' with, she ain't no good for you."

But, that's all right, that's all right.

That's all right now mama, anyway you do.

I'm leaving town tomorrow; leaving town for sure.

Well, then you wont be bothered with me hanging 'round your door.

Well, that's all right, that's all right.

That's all right now mama, anyway you do.

I ought to mind my papa, guess I'm not too smart.

If I was to leave you, go before you break my heart.

But, that's all right, that's all right.

That's all right now mama, anyway you do.

That's Just What You Are

Words & Music:

Aimee Mann

[capo 3]

G        Em            Bm           D

In our endeavor we are never seeing eye-to-eye.

No guts to serve us so forever may we wave goodbye.

And you're always telling me that it's my turn to move,

When I wonder what could make the needle jump the groove.

C       G             Am    Em

I won't fall for the oldest trick in the book.

So, don't sit there and think you're off of the hook,

By saying there is no use changing 'cause

C      D      G      F    C      D      G      F

That's just what you are, that's just what you are.

Acting steady, always ready to defend your fears.

What's the matter with the truth, did I offend your ears?

By suggesting that a change might be a thing to try.

Like, it would kill you just to try and be a nicer guy.

It's not like you would lose some critical piece,

If somehow you moved point A to point B.

Maintaining there is no point changing 'cause

That's just what you are, that's just what you are.

Em           G            C       D

Now, I could talk to you 'til I'm blue in the face.

But we still would arrive at the very same place.

G        G/F#      Em         D           C  C/B  Am

With you running around and me out of the race.

So, maybe you're right, nobody can take.

Something older than time and hope you could make.

It better, that would be a mistake.

So take it just so far, 'cause that's just what you are.

That's just what you are.  That's just what you are.

G         F                     C               D

Acting steady always ready to defend your fears.

What's the matter with the truth, did I offend your ears.

You're like a sleepwalking man, it's a danger to wake you.

Even when it is apparent where your actions will take you.

That's just what you are.  And that's just what you are.

That's just what you are.  That's just what you are.
That's The Way I've Always Heard It Should Be

Words & Music:

Carly Simon

Bm                           GM7

My father sits at night with no lights on;

Bm                         GM7

His cigarette glows in the dark.

Dm7                      CM7                Am7  D

The living room is still -- I pass by, no remark.

I tiptoe passed the master bedroom where my mother reads her magazines.

I hear her call, "Sweet dreams."  But I forget how to dream.

CHORUS:

F                         Em

But, you say it's time we moved in together,

Dm7                        CM7

And raised a family of our own, you and me.

F                                Em

Well, that's the way I've always heard it should be

            A                 D

You want to marry me -- we'll marry.

My friends from college, they're all married now.

They have their houses and their lawns.

They have their silent noons, tearful nights, angry dawns.

Their children hate them for the things they're not; 

They hate themselves for what they are.

And yet they drink, they laugh -- close the wound, hide the scar.

CHORUS:

You say that we can keep our love alive;

Babe, all I know is what I see.

The couples cling and claw and drowned in loves debris.

You say we'll soar like to birds through the clouds,

But soon you'll cage me on your shelf.

I'll never learn to be just me first, by myself.

CHORUS:

There But For Fortune

Words & Music:

Phil Ochs

C           Am      C           Am

Show me the prison, show me the jail,

C           Am             G             G7

Show me the prisoner whose life has gone stale.

CHORUS:

    C               Am

And I'll show you a young man,

        F            G

With so many reasons why.

C             Am         G       G7         C

There but for fortune go you and I, you and I.

Show me the alley, show me the train,

Show me the hobo who sleeps out in the rain.

CHORUS:

Show me the whiskey stains on the floor,

Show me the drunkard as he stumbles out the door.

CHORUS:

Show me the country where the bombs had to fall.

Show me the ruins of the buildings once so tall.

CHORUS:

There Is A Road

Words:  Michael Trapani

Music: You

Correspondent Michael Trapani sent this one along for us all.  Here is how to play it:  "I wrote this up from a tongue twister and sing it with a variety of improvised melodies (try it Dylan style, or country)".  Yup.  That means any chords.  Any melody.  Any style.  It is a great way to hone your chops.  Try a medley!  Go nuts & have fun!

There is a road and I upon it

and where it leads I do not know

nor care, as sorrow near behind reminds me

ahead can lurk no greater woe.

My feet slap down in dusty clouds

to scatter leaves along my wake

and leaps my heart, light to go

along whichever road I take.

There Will Never Be Another You

Words & Music:

Harry Warren & Mack Gordon (1942)

I need the chords for the intro to this song.

This is our last dance together,

Tonight soon will be long ago.

And in our moment of parting,

This is all I want you to know...

      CM7      C/B  Am7    Am7/G      Bm7-5   E7

There will be many other nights like this,

    Am7              D7                Gm9    C6

And I'll be standing here with someone new,

       FM7            Bb9

There will be other songs to sing,

  Cm7           Am7

Another fall, another spring,

     D9                          Dm7   G7

But there will never be another you.

There will be other lips that  I  may kiss,

But they won't thrill me like yours used to do.

Yes, I may dream a million dreams,

    Cmaj7   C/B        D6    B7

But how can they come true

    C6        F9    Em7  A7    Dm7 G6  C6  (G#7  G7)

If there will never ever be an-oth-er you?

INSTRUMENTAL VERSE:

C6        F9    Em7  A7    Dm7 G6  C6

If there will never ever be an-oth-er you?

There's No Business Like Show Business

Words & Music:

Irving Berlin

    C            B7          BbM7        A7       Dm7      G7          CM7    C

The butcher, the baker, the grocer, the clerk are secretly unhappy men because

    C9           A#dim7     Fm6         C   Cm    D7                 G7      C   Dm7   C

The butcher, the baker, the grocer, the clerk get paid for what they do but no applause.

       E                 F#m7            B7      C                   Dm7 G7

They'd gladly bid their dreary jobs goodbye for anything theatrical, and why?

        C                                           CM7    C

There's no business like show business, like no business I know.

G            Dm7             G7  C  G7           Dm7     G7     C    Dm7

Everything about it is appealing, everything the traffic will allow.

G                 Dm7            G7  Am                Am7    D7          Dm7  G7

Nowhere could you get that happy feeling when you are stealing that extra bow.

        C                                C7                  FM7

There's no people like show people, they smile when they are low.

Dm7                         E7        A7        D7     G7           C      A7

Even with a turkey that you know will fold, you may be stranded out in the cold.

Dm7                E7           A7                  D7 G7          C    G7

Still you wouldn't change for a sack of gold, let's go on with the show!

The costumes, the scenery, the make-up, the props, the audience that lifts you when you're down.

The headaches, the heartaches, the backaches, the flops,

The sheriff who escorts you out of town.

The opening when your heart beats like a drum.  The closing when the customers won't come.

There's no business like show business, like no business I know.

You get word before the show has started that your favorite uncle died at dawn.

Top of that, your ma and pa have parted, you're broken-hearted, but you go on.

There's no people like show people, they don't run out of dough.

Angels come from everywhere with lots of jack and when you lose it there's no attack.

Where could you get money that you don't give back?  Let's go on with the show!

The cowboys, the tumblers, the wrestlers, the clowns,

The roustabouts that move the show at dawn.

The music, the spotlight, the people, the towns, your baggage with the labels pasted on.

The sawdust and the horses and the smell, the towel you've taken from the last hotel.

There's no business like show business, like no business I know.

Traveling through the country will be thrilling, standing out in front on opening nights.

Smiling as you watch the theater filling and there's your billing out there in lights.

There's no people like show people, they smile when they are low.

Yesterday they told you you would not go far, that night you open and there you are.

Next day on your dressing room they've hung a star, let's go on with the show!

      D7 G7          C

Let's go on with the show!

There's No Other Way

Words & Music:

David Rowantree, Steven Alexander James, Damon Albarn & Graham Coxon (Blur)

OPENING RIFF:  [6x]
    Em7


A      Em7    Gm7
  C
Asus4  A

e ---------------------------------|------------------------------|

B --5s12--12-12--------14--14--12--|--12/-3-3-----5-------5----5--|

G --5s12--12-12-12--14-14--14--12--|--12/-3-3-3-5-5--x----7----6--|

D --5s12--------12--14-14--14--12--|--12/-3-3-3-5-5--x----7----7--|

A ---------------------------------|------------------------------|

E ---------------------------------|------------------------------|

verse riff

    E

 D
      Bm7
   B
     Bm7

e -------------------------|---------------------------h-------|

B --9---9---7-7--7---------|-------7----7--4----h----2---3--2--|

G --9---9---7-7--7--6h7-6--|--4/---7----7--4--2---4--2---4--2--|

D --9---9---7-7--7--7---7--|--4/---7----7--4--2---4------------|

A --7---7---5-5--5--5---5--|--2/-------------------------------|

E -------------------------|-----------------------------------|

 Esus4  E
 D

 Bm7
      B

Bm7

e ----------------------------|---------------------------h-------|

B --10--9----------------h----|-------7----7--4----h----2---3--2--|

G --9---9--------------6---6--|--4/---7----7--4--2---4--2---4--2--|

D --9---9----x------7--7---7--|--4/---7----7--4--2---4------------|

A --7---7----x---5--5--5---5--|--2/-------------------------------|

E ----------------------------|-----------------------------------|

You're taking the fun, out of everything.

Making me run, when I don't want to think.

You're taking the fun, out of everything.

I don't want to think at all.

CHORUS:

E          D           B          D

There's no other way.  There's no other way.

E            D        E

All that you can do is watch them play.

OPENING RIFF REPRISE:

You're taking the fun out of everything.

You're making it clear when I don't want to think.

You're taking me up when I don't want to go up anymore.

I'm just watching it all...

CHORUS:
I'll watch you play.
These Dreams

Words & Music:

Jim Croce

Dm            Gm

Once we were lovers,

     A                    Dm

But somehow things have changed.

Gm              Dm

Now we're just lonely people

             Gm                A

Tryin' to forget each others' names.

Gm              Dm

Now we're just lonely people

              Gm               A

Tryin' to forget each others' names.

CHORUS:

 D            G        A

What came between us?

 D                               F#m

Maybe we were just too young to know.

 G           G/F#   Em       A

But now and then I feel the same.

         D

And sometimes at night

    D/C#            Bm        Bm/A

I think I hear you callin' my name.

G       G/F#        Em

Mm, mm, mm, these dreams,

A                         D    A  Dm

They keep me goin' these days.

Once we were lovers,

But that was long ago.

We lived together then,

And now we do not even say hello.

We lived together then,

And now we do not even say hello.

CHORUS:

They Call The Wind Mariah

(a.k.a. "Mariah")

Words & Music:

Alan Jay Lerner & Frederick Loewe

   C                 Am              C             Am

A 'way out west they have a name for rain & wind & fire;

    C                 Am                 F        G7     C

The rain is Tess, the fire's Joe, & they call the wind Mariah.

  C              Am             C                   Am

Mariah blows the stars around & sets the clouds a-flyin';

  C              Am                   F     G7            C

Mariah makes the mountains sound like folks up there were dyin'.

CHORUS:

  Am     Em         F        G7     C

Maria, Mariah, they call the wind Mariah.

Before I knew Mariah's name, or heard her wail and whinin',

I had a gal and she had me, and the sun was always shinin'.

And then one day I left that gal, I left her far behind me,

And now I'm lost, I'm so darn lost, not even God can find me.

CHORUS:

Way out west they have a name for rain and fire only,

And when you're lost and all alone, there ain't no word for lonely.

Well I'm a lost and lonely man, without a star to guide me,

Mariah blow my love to me, I need a gal beside me.

CHORUS:

They're Coming To Take Me Away

Words & Music:

Jerry Samuels (Napolean XIV)

This stream-of-consciousness song is spoken à la "a maniac" to the accompaniment of a simple drum kit keeping time.  Don't forget the spring reverb as you get "crazier"!

Remember when you ran away and I got on my knees

And begged you not to leave because I'd go berserk??

Well!

You left me anyhow, and then the days got worse and worse.

And, now, you see I've gone completely out of my mind.

And...

They're coming to take me away, ha-ha!!

They're coming to take me away, ho-ho, hee-hee, ha-ha!!

To the funny farm, where life is beautiful all the time.

I'll be happy to see those nice, young men in their clean, white coats.

And they're coming to take me away.  Ha-ha!!!!!

You thought it was a joke and so you laughed -- you laughed! -- 

When I had said that losing you would make me flip my lid.

Right???

You know you laughed, I heard you laugh!

You laughed!

You laughed and laughed and then you left.

But, now, you know I'm utterly mad!

And...

They're coming to take me away, ha-ha!!

They're coming to take me away, ho-ho, hee-hee, ha-ha!!

To the happy home with trees and flowers and chirping birds,

And basket weavers who sit and smile and twiddle their thumbs and toes.

And they're coming to take me away.  Ha-ha!!!!!

I cooked your food, I cleaned your house and

This is how you pay me back for all my kind, unselfish, loving deeds.

Huh??!!

Well, you just wait, they'll find you yet!

And, when they do, they'll put you in the ASPCA, you mangy mutt!!!

And... 

They're coming to take me away, ha-ha!!

They're coming to take me away, ho-ho, hee-hee, ha-ha!!

To the funny farm, where life is beautiful all the time,

And I'll be happy to see those nice, young men in their clean, white coats

And they're coming to take me away.  Ha-ha!!!!!

To the happy home with trees and flowers and chirping birds,

And basket weavers who sit and smile and twiddle their thumbs and toes.

And they're coming to take me away.  Ha-ha!!!!!
They're Red Hot!

Words & Music:

Robert Johnson

CHORDS:

e -|-8--7--5--3---2---1---0--0---1--1------1------------|

B -|-5--4--2--2---1---0---1--1---1--1------0------------|

G -|-5--4--2--2---2---0---0--3---2--1------0------------|

D -|-5--4--2--2---0---0---2--2---3--0------0------------|

A -|----------------------3--3-------------2------------|

E -|----------------------------------------------------|

     C  B  A  A7  D7  G7  C  C7  F  Dm7b5  G7/B

Can sub B6 for B and Ab6/9 to Am7/Ab for Dm7b5
INTRO: C   D7   G7   CM7   C   CM7   F   Fm   G7/B

CHORUS:

C     B               A7        D7       G7          C

Hot tamales & they're red hot!  Yes, she got 'em for sale.

C     B               A7        D7                 G7

Hot tamales & they're red hot!  Always got 'em for sale.

C7                                  F/C

I got a girl, say she's long and tall,

F/A                            Dm7b5 [or Fm]
Sleeps in the kitchen with her feets in the hall.

C     B               A7       D7        G7          C

Hot tamales & they're red hot! Yeah, she got 'em for sale.

D7   G7          C

Yes, got 'em for sale.

CHORUS:

You know the monkey and the baboon playing in the grass,

Well, the monkey stuck his finger in that old "Good Gulf Gas."

Hot tamales & they're red hot! Yeah, she got 'em for sale.

Yes, got 'em for sale.

CHORUS:

She got two for a nickel, got four for a dime.

Would sell you more, but they qin't none of mine.

Hot tamales & they're red hot! Yeah, she got 'em for sale.

Yes, got 'em for sale.

CHORUS:

I got a letter from a girl in the room.

Now, she got somethin' good she got to bring home soon, now.

Hot tamales & they're red hot! Yeah, she got 'em for sale.

Yes, got 'em for sale.

CHORUS:

The billy got back in a bumble bee nest.

Ever since that he can't take his rest, yeah.

Hot tamales & they're red hot! Yeah, she got 'em for sale.

Yes, got 'em for sale.

CHORUS:

I'm gonna upset your backbone, put your kidneys to sleep.

I'll due to break 'way your liver and dare your heart to beat.

'Bout hot tamales, they're red hot! Yeah, she got 'em for sale.

Yes, got 'em for sale.

CHORUS:

You know grandma left, and now grandpa, too.

Well, I wonder what in the world we chillun gon' do, now.

Hot tamales & they're red hot! Yeah, she got 'em for sale.

Yes, got 'em for sale.

CHORUS:

Me and my babe bought a V-8-Ford.

Well, we wind that thing all on the runnin' board, yes.

Hot tamales & they're red hot! Yeah, she got 'em for sale.

Yes, got 'em for sale.

CHORUS:

They're Red Hot tab by Stuart Christopherson

Introduction

   C            D7    G7     CM7 C   CM7 F   Fm     G7/B 

E--8--8--8--8-|-8--8--7--7-|-------0--0--1--1--1-|-1--1--1--1-----|

B--5--5--5--5-|-7--7--6--6-|-0--1--1--0--1--1--1-|-0--0--0--0-----|

G--5--5--5--5-|-7--7--7--7-|-0--0--0--0--2--1--1-|-0--0--0--0-----|

D-------------|----------0-|-2-----2--2--3--3--3-|-0--0--0--0-----|

A-------------|------------|-3-----3--3----------|-2-----2--------|

E-------------|------------|---------------------|----------------|

C     B                A      A7   D7     G7    C

Hot tamales and the're red hot, yes, she got em for sale.

E--8--8--7--7-|-5--5--3--3-|-2--2--1--1-|-0--0--3--0-|

B--5--5--4--4-|-2--2--2--2-|-1--1--0--0-|-1--1--1--1-|

G--5--5--4--4-|-2--2--2--2-|-2--2--0--0-|-0--0--0--0-|

D--5--5--4--4-|-2--2--2--2-|-0--0--0--0-|-2--2--2--2-|

A-------------|------------|------------|-3-----3----|

E-------------|------------|------------|------------|

C        B                A    A7  D7     G7    G7/B

   Hot tamales and the're red hot, yes, she got em for sale.

E--8--8--7--7-|-5--5--3--3-|-2--2--2--2-|-1--1--1--1-|

B--5--5--4--4-|-2--2--2--2-|-1----------|-0--0--0--0-|

G--5--5--4--4-|-2--2--2--2-|-2--2--2--2-|-0--0--0--0-|

D--5--5--4--4-|-2--2--2--2-|-0-----0----|-0--0--0--0-|

A-------------|------------|------------|-------2--2-|

E-------------|------------|------------|------------|

C7

I got a girl, say she long and tall,

E--0-----------------|----------------0-|

B--1-----------------|----------------1-|

G--3-----------------|----------------3-|

D--2-----------------|----------------2-|

A--3-----------------|----------------3-|

E--------------------|------------------|

   F                               Dm7b5

she sleeps in the kitchen with her feets in the hall.

E--1---------------------1-------|-1-----------------1-|

B--1---------------------1-------|-1-----------------1-|

G--2---------------------2-------|-1-----------------1-|

D--3---------------------3-------|-0-----------------0-|

A--------------------------------|---------------------|

E--------------------------------|---------------------|

C        G7/B   A      A7     D7   G7     C

    Hot tamales and the're red hot, yes, she got em for sale.

E-----0--1----|-5--5--3--3-|-2--2--1--1-|-0--0--3--0-|

B--1--1--0--0-|-2--2--2--2-|-1--1--0--0-|-1--1--1--1-|

G--0--0--0--0-|-2--2--2--2-|-2--2--0--0-|-0--0--0--0-|

D--2--2--0--0-|-2--2--2--2-|-0--0--0--0-|-2--2--2--2-|

A--3-----2--2-|------------|------------|-3-----3----|

E-------------|------------|------------|------------|

D7        G7             C

 yes, she got em for sale.

E--2--2--1--1-|-0--0--3--0-|

B--1--1--0--0-|-1--1--1--1-|

G--2--2--0--0-|-0--0--0--0-|

D--0--0--0--0-|-2--2--2--2-|

A-------------|-3-----3----|

E-------------|------------|

C                  C6

E--0---------------5-|-5-------5-------5---|

B--1---------------5-|-5-------5-------5---|

G--0---------------5-|-5-------5-------5---|

D--2---------------5-|-5-------5-------5---|

A--3-----------------|---------------------|

E--------------------|---------------------|

Thick As A Brick (edit #1)

Words & Music:

Ian Anderson (Jethro Tull)

David Nason has done a mighty fine tab of this with the following guitar tuning:  G C F Bb D G  You will find it below.  Else, the "strum it" version above will do in a pinch.

[original key is capo 3]   D  DM7  G6  [2x]

D            Am          G6           D  DM7  G6  D  DM7  G6

Really don't mind if you sit this one out.

My words but a whisper, your deafness a shout.

I may make you feel, but I can't make you think.

Your sperm's in the gutter, your love's in the sink.

        G6              Asus2    D  Dsus2  D  Dsus2  D  Dsus4  D

So, you ride yourselves over the fields.

And you make all your animal deals.

And your wise men don't know how it feels

A  Asus2  A  Asus2  A  Asus4  A  Asus2  A

      A          D  DM7  G6  D  DM7  G6  D  DM7  G6

To be thick as a brick.

And the sandcastle virtues are all swept away

In the tidal destruction, the moral melee.

The elastic retreat rings the close of play

As the last wave uncovers the newfangled way.

But your new shoes are worn at the heels and your suntan does rapidly peel.

And your wise men don't know how it feels to be thick as a brick.

Dm7  Dm9  Dm11  Dm7  Dm9  Csus2  D

D                   Am  C          Em   G                        Bm         D  F#  G

And the love that I feel is so far away.  I'm a bad dream that I just had today----.

G                  A Asus2 A                D  DM7  G6  D  DM7  G

And you shake your head----- and say it's a shame.

Dm7    Dm9    Dm11    Dm7    Dm9    Dm11

Dm7 Dm9 Dm11         Dm7 Dm9 Dm11 [etc.]

Spin me back down the years----------    and the days of my youth.

Draw the lace and black curtains and shut out the whole truth.

Spin me down the long ages, let them sing the song.

Dm7  Dm9  Dm11  Dm7  Dm9  Dm11  Dm7  D  Dsus2  D

"Thick As A Brick (edit #1)" Tab by David Nason

Notes from David Nason:  "Here's how I learned Tull's Thick as a Brick Edit #1.  I notice the archive contains something I posted on netnews many moons ago with only about half of it - here's the whole thing.  There's a couple of parts where the guitar is pretty low in the mix and I'm not real sure I got it right, but it sounds pretty dang close to me.

Couple of notes - there's a capo at the 3rd fret, which is why the strings at the left of the tab are noted the way they are.  So, what I designated as an open string is actually fretted at the 3rd fret by the capo.  Secondly, one should use liberal interpretation of the tab - I wasn't too careful in some of the chordal sections about specifying exactly which notes of the chord are hit and which aren't.  Nor did I attempt to tab the exact strumming patterns.  As always, use tab as a guide, listen to it yourself, and make it sound right!

The lyrics are here for reference only.  I placed them close to where they occur but I certainly didn't try to get all the nuances and rhythm for the vocals in there, nor did I make a great attempt to make sure I got all the words right.

I should also note this is only the Ian Anderson acoustic part. There's a few small Martin Barre parts which I will leave as as exercise for the reader.

Now that I got all the disclaimers out of the way, go for it.  david nason"

==========

INTRO:

 g:|---------------------------|---------------------------|

 D:|---------------------------|---------------------------|

Bb:|-----2-----2-------0-0-0---|-----5-----5-------------0-|

 F:|---0-----0---------0-0-0---|---7-----7---------0---0---|

 C:|-0-----4-----0-(2)-2-2-2---|-0-----7-----0-(5)---3-----|

 G:|-------------------3-3-3---|---------------------------|

 g:|---------------------------|---------------------------|

 D:|---------------------------|---------------------------|

Bb:|-----2-----2-------0-0-0---|-----5-----5-----0-----0---|

 F:|---0-----0---------0-0-0---|---7-----7-----0-----0-----|

 C:|-0-----4-----0-(2)-2-2-2---|-0-----7-----5-----3-------|

 G:|-------------------3-3-3---|---------------------------|

VERSE:

     Really don't mind if you sit this one

     My word's but a whisper, your deafness a

     I may make you feel, but I can't make you

     Your sperm's in the gutter, your love's in the

 g:|-2-----------0-------------|---------------------------|

 D:|-3-----------1-------------|---------------------------|

Bb:|-2-----------2-------------|-------0-0-0---------------|

 F:|-0-----------2-------------|-------0-0-0---------------|

 C:|-------------0-------------|-0-(2)-2-2-2---------------|

 G:|---------------------------|-------3-3-3---------------|

    ^            ^

    |            |

    ----------------- Just Dmaj and Amin chords - listen to the song for strum pattern

     out ...

     shout ...

     think ...

     sink ...                                     So you

 g:|---------------------------|---------------------------|

 D:|---------------------------|---------------------------|

Bb:|-----2-----2-------0-0-0---|-----2-----2-------0-0-0---|

 F:|---0-----0---------0-0-0---|---0-----0---------0-0-0---|

 C:|-0-----4-----0-(2)-2-2-2---|-0-----4-----0-(2)-2-2-2---|

 G:|-------------------3-3-3---|-------------------3-3-3---|

CHORUS:

     ride yourselves over the    field              as you

     make all your animal        deals              and your

     wisemen don't know how it   feels ...

 g:|-3-----------0------0------|-2-0-2-0-2-3-2------2-0----|

 D:|-3-----------2------0------|-3-3-3-3-3-3-3------3-3----|

Bb:|-0-----------2------2------|-2-0-2-0-2-0-2------2-0----|

 F:|-0-----------2------2------|-0-0-0-0-0-0-0------0-0----|

 C:|-2-----------0------0------|---------------------------|

 G:|-3-------------------------|---------------------------|

    ^            ^      ^        ^  ^

    |            |      |        |  |

    ---------------------------------- Just Gmaj, Amaj, and Dmaj chords

                                        with a little variation thrown 

                                        in - listen to the song for the

                                        strumming pattern.

                                          to be thick as a

 g:|-0-0-0-0-0-0-0---0-0-0--0--|-0-0-0--0------------------|

 D:|-2-0-2-0-2-3-2---2-2-0-(2)-|-2-2-0-(2)-----------------|

Bb:|-2-2-2-2-2-2-2---2-2-2--2--|-2-2-2--2------------------|

 F:|-2-2-2-2-2-2-2---2-2-2--2--|-2-2-2--2------------------|

 C:|-0-0-0-0-0-0-0---0-0-0--0--|-0-0-0--0------------------|

 G:|---------------------------|---------------------------|

BRIDGE 1:

     brick

 g:|---------------------------|---------------------------|

 D:|---------------------------|---------------------------|

Bb:|-----2-----2-------0-0-0---|-----2-----2-------0-0-0---|    

 F:|---0-----0---------0-0-0---|---0-----0---------0-0-0---|

 C:|-0-----4-----0-(2)-2-2-2---|-0-----4-----0-(2)-2-2-2---|

 G:|-------------------3-3-3---|-------------------3-3-3---|

 g:|---------------------------|---------------------------|

 D:|---------------------------|---------------------------|

Bb:|-----2-----2-------0-0-0---|-----2-----2-------0-0-0---|    <1st time only)
 F:|---0-----0---------0-0-0---|---0-----0---------0-0-0---|

 C:|-0-----4-----0-(2)-2-2-2---|-0-----4-----0-(2)-2-2-2---|

 G:|-------------------3-3-3---|-------------------3-3-3---|

 g:|---------------------------|---------------------------|

 D:|---------------------------|---------------------------|

Bb:|-----5-----5-------0-----0-|-----5-----5-----0-----0---|    <2nd time only>
 F:|---7-----7-------------0---|---7-----7-----0-----0-----|

 C:|-0-----7-----0-(3)---5-----|-0-----7-----5-----3-------|

 G:|---------------------------|---------------------------|

BRIDGE 2:

        And the love that I      feel

 g:|-2-------------------------|-0-----------0-0-0---------|

 D:|-3-------------------------|-1-----------0-1-0---------|

Bb:|-2-------------------------|-2-----------2-2-2---------|

 F:|-0-------------------------|-2-----------2-2-2---------|

 C:|---------------------------|-0-----------0-0-0---------|

 G:|---------------------------|---------------------------|

    ^                            ^           ^ ^ ^

    |                            |           | | |

    ------------------ Just Dmaj and Amin chords with a little spice

                       thrown in - listen to the song for the strum pattern.

               is so far       away

 g:|-0------------0------------|-0-------------------------|

 D:|-1------------1------------|-0-------------------------|

Bb:|-0------------0------------|-0-------------------------|

 F:|-2------------0-(2)--------|-2-------0-(2)-------------|

 C:|-3------------3------------|-2-------------0-(2)-------|

 G:|---------------------------|-0-------------------0-(3)-|

    ^             ^              ^

    |             |              |

    ------------------ Just Cmaj and Emin chords with a little spice

                       thrown in - listen to the song for the strum pattern.

        I'm a bad dream that I   just ha-a-a-a-a-d to-

 g:|-3-------------------------|-2-0-2-0-2-0-2-0-----------|

 D:|-3-------------------------|-2-2-2-2-2-2-2-2-----------|

Bb:|-0-------------------------|-3-3-3-3-3-3-3-3-----------|

 F:|-0-------------------------|-4-------------------------|

 C:|-2-------------------------|-4-------------------------|

 G:|-3-------------------------|---------------------------|

    ^                            ^

    |                            |

    ------------------ Just Gmaj and F#maj chords with a little spice

                       thrown in - listen to the song for the strum pattern.

     da-a-a-a-a-a-y

 g:|-2-0-2-0-2-0-2-0-----------|-2-0-2-0-2-----------------|

 D:|-3-3-3-3-3-3-3-3-----------|-2-2-2-2-2-----------------|

Bb:|-2-2-2-2-2-2-2-2-----------|-3-3-3-3-3-----------------|

 F:|-0-------------------------|-4-------------------------|

 C:|---------------------------|-4-------------------------|

 G:|---------------------------|-2-------------------------|

    ^                            ^

    |                            |

    ------------------ Just Dmaj and F#maj chords with a little spice

                       thrown in - listen to the song for the strum pattern.

           and you shake your    head             you say it's a

 g:|-3-------------------------|-0-0-0-0-0-0-0-------------|

 D:|-3-------------------------|-2-2-2-0-0-0-0-(2)---------|

Bb:|-0-------------------------|-2-2-2-2-2-2-2-------------|

 F:|-0-------------------------|-2-2-2-2-2-2-2-------------|

 C:|-2-------------------------|-0-0-0-0-0-0-0-------------|

 G:|-3-------------------------|---------------------------|

    ^                            ^

    |                            |

    ------------------ Just Gmaj and Amaj chords with a little spice

                       thrown in - listen to the song for the strum pattern.

     shame

 g:|---------------------------|---------------------------|

 D:|---------------------------|---------------------------|

Bb:|-----2-----2-------0-0-0---|-----2-----2-------0-0-0---|

 F:|---0-----0---------0-0-0---|---0-----0---------0-0-0---|

 C:|-0-----4-----0-(2)-2-2-2---|-0-----4-----0-(2)-2-2-2---|

 G:|-------------------3-3-3---|-------------------3-3-3---|

   g:|---------------------------|---------------------------|

 D:|-------------------6-6-6---|-------------------6-6-6---|

Bb:|-----5-----5-------7-7-7---|-----5-----5-------7-7-7---|

 F:|---7-----7---------7-7-7---|---7-----7---------7-7-7---|

 C:|-0-----7-----0-(5)-5-5-5---|-0-----7-----0-(5)-5-5-5---|

 G:|---------------------------|---------------------------|

VERSE:

       Spin me back down the    years             and the

     days of my                 youth

       Draw the lace and black  curtain           and shut

     out the whole                  truth

     Spin me down the long ages let them sing the song

 g:|---------------------------|---------------------------|

 D:|-------------------6-6-6---|-------------------6-6-6---|

Bb:|-----5-----5-------7-7-7---|-----5-----5-------7-7-7---|

 F:|---7-----7---------7-7-7---|---7-----7---------7-7-7---|

 C:|-0-----7-----0-(5)-5-5-5---|-0-----7-----0-(5)-5-5-5---|

 G:|---------------------------|---------------------------|

                       ^

                       |

                       Note that there's a subtle, but important change

                       in the rhythm used for the Dmin at this point

                       (as opposed to the previous two measures).

 g:|-5-------------------------|-2-------0-(2)-------------|

 D:|-6-------------------------|-3-------3--3--------------|

Bb:|-5-------------------------|-2-------0-(2)-------------|

 F:|-0-------------------------|-0-------0--0--------------|

 C:|---------------------------|---------------------------|

 G:|---------------------------|---------------------------|

    ^                            ^

    |                            |

    ------------------ Just Fmaj and Dmaj chords with a little spice

                       thrown in - listen to the song for the strumming

                       pattern.

The Things We Do For Love

Words & Music:

10 CC

Bm       G                  D             E

Too many broken hearts have fallen in the river.

G        F#sus4            G       A      G    D

Too many lonely souls have drifted out to sea.

You lay your bets and then you pay the price.

The things we do for love, the things we do for love.

Communication is the problem to the answer.

You've got her number and your hand is on the phone.

The weather's turned and all the lines are down.

The things we do for love, the things we do for love.

                    D

Like walking in the rain and the snow when there's nowhere to go

            Em                            A

When you're feeling like a part of you is dying.

           Bm              G             E

And you're looking for the answer in her eyes.

    A                  F#m                Bm                Gm

You think you're gonna break up, then she says she wants to make up.

Ebsus4           Eb         Ebsus4            Eb

Ooh, you made me love you.  Ooh, you've got a way.

Ebsus4          Eb              Db9

Ooh, you had me crawling on the floor.

A compromise would surely help the situation.

Agree to disagree but disagree to part.

When after all it's just a compromise.

Of the things we do for love, the things we do for love.

The things we do for love.

This Land Is Your Land

Words & Music:

Woody Guthrie

         F                      C

As I was walking that ribbon of highway

       G7                   C

I saw above me that endless skyway.

      F                    C  C/B  Am

I saw below me that golden val-----ley.

Dm            G7               C

This land was made for you and me.

CHORUS:

This land is your land, this land is my land.

From California to the New York Island.

From the Redwood Forest to the Gulf Stream Water,

This land was made for you and me.

I roamed and rambled and followed my footsteps

O'er the sparkling sands of her diamond deserts.

And all around me this voice was saying,

This land was made for you and me.

CHORUS:

The sun was shining and I was strolling,

With the wheat fields moving and the dust clouds rolling.

As the fog was lifting, a voice was calling:

"This land was made for you and me."

CHORUS:

This Town

Words & Music:

Declan Patrick Aloysius MacManus (Elvis Costello)
Tabbed by Kunihiro Kawamata

G/D  D/F#  G

                 C        G              C   G

That Charlie Sedaka was a-playing the piano

              C                 F  A/E

Like he was pawing a dirty book.

Dm           A          Dm          A

He bit a hole in his big bottom lip and gave his

Dm                      G

Very best little boy look.

C            G       C             G

It was a song with a topical verse which I'm

      C                          F  A/E

Afraid he then proceeded to sing.

Dm             A        Dm            A

Something about the moody doomed love of

   Dm            G

The Fish-Finger King.

CHORUS:

      Em   Bm    Em                 Em   Bm    D

You're nobody in this town.  You're nobody in this crowd.

Em   Bm     Em    Bm      Em                            D

You're nobody 'til everybody in this town thinks you're poison,

C                         Am

Got your number, knows it must be avoided

G         D/F#     Am           Cm                         G

You're nobody 'til everybody in this town thinks you're a bastard

D  D/F# G

Mr. Getgood moved up to Self-Made Man Row

Although he swears that he's the salt of the earth

He's so proud of the "kick-me-hard" sign that they hung on his back at birth

He said "I appreciate beauty, if I have one, then it's my fault"

"Beauty is on my pillow, beauty is there in my vault"

CHORUS:  [then:  C  G  (4x)]
The girl with the eternity rock went down on her bookie to buy some stock

Now all her signs in the shopping arcades say

"The corporation thief is The New Jesse James"

Her clothes and her attention were scant,

Her eyes were everywhere, her eyes were like Absinthe.

The little green figures that dance on his screen

Say everything you want to hear and nothing they mean

They made love while she was changing her dress

She wiped him off she wiped him out and then she made him confess

A little amused by the belief in her power

You must remember this it was the fetish of the hour

CHORUS:

This Train

Words & Music:

Peter, Paul & Mary

Am               Dm                 Am

This train don't carry no gamblers, this train.

Am                                  E       E7

This train don't carry no gamblers, this train.

Am

This train don't carry no gamblers,

F                    Dm

No crap shooters, no midnight ramblers.

Am               Dm                 Am

This train don't carry no gamblers, this train.

This train, don't carry no jokers, well, this train.

This train, don't carry no jokers, well, this train.

This train, don't carry no jokers,

No high-tone women, no cigar smokers, well

This train, don't carry no jokers, well, this train.

This train, done carried my mother, well, this train.

This train, done carried my mother, well, this train.

This train, done carried my mother,

My mother, my father, my sister and my brother,

This train, done carried my mother, well this train.

This train, she's bound for glory, well, this train

This train, she's bound for glory, well, this train

This train, she's bound for glory, well, this train

This train, she's bound for glory,

If you want to get to heaven then you've got to be holy, well,

This train, she's bound for glory, well, this train
Those Were The Days

[based on the Russion or Ukranian tune "Dorogoj Dlinnoyu"]

English Words:

Gene Raskin

"Dorogoj Dlinnoyu" was know at the dawn of the last century and was recorded by many artists (Russian cabaret & Gypsy) and was featured in the 1958 movie "The Brothers Karamazov".  Gene Raskin added his English lyrics in the 1960s and it was a huge hit for Welsh singer Mary Hopkin before being covered  by a slew of groups over the years.

Am

Once upon a time there was a tavern,

                                  Dm

where we used to raise a glass or two.

  Am

Remember how we laughed away the hours,

    B7                                       E

And dreamed of all the great things we would do.

CHORUS:

               Am                                 Dm

Those were the days, my friend, we thought they'd never end.

              G        G7         C

We'd sing and dance forever and a day.

              Dm                             Am

We'd live the life we choose, we'd fight and never lose.

            E                          Am

For we were young, and sure to have our way.

            Am                       Dm

La, la, la, la, la, la.  La, la, la, la, la, la.

               E                             Am

Those were the days, oh, yes, those were the days.

Then the busy years went rushing by us.

We lost our starry notions on the way.

If by chance I'd see you in the tavern,

We'd smiled at one another, and we'd say:

CHORUS:

Just tonight I stood before the tavern.

Nothing seemed the way it used to be.

In the glass I saw a strange reflection,

Was that lonely woman really me?

CHORUS:

Through the door there came familiar laughter.

I saw your face and heard you call my name.

Oh, my friend, we're older, but no wiser.

For in our hearts the dream are still the same.

CHORUS:

Three O'Clock Blues

Words & Music:

B. B. King & Jules Bihari

B. B.'s own version (the one from the "Ultimate Recordings" album) is fully transcribed in the June 2006 issue of Guitar One.  It differs from the tabs you see out there, so I have not included them here.  Here are the basic words & chords.  Pick & choose!

INTRO:  [solo over:]
Bb   F7 | Eb   | Bb7  Eb7 | Bb7  F7 |

(F7)             Bb7                        Eb                        Bb7

Now, here it is, three o'clock in the morning & I can't even close my eyes, oh, yes.

Eb7                                                                    Bb7

It's three o'clock in the morning, baby, oh, and I can't even close my eyes.

F7                                   Eb7                       Bb7  Eb7  Bb7  F7

Well, you know I can't find my baby, Lord, and I can't be satisfied.

I've looked around me, people.  Hey, and my baby, she knows she can't be found.

Looked all around me, people, oh, my baby, she can't be found.

Well, you know if I don't find my baby, I'm going down to the bowling ground.

[spoken:]

That's where the mens hang out, they shoot pool, you know.

Well, I'm bound to find her there.

Goodbye, everybody, oh, I do believe this is the end.

Oh, oh, goodbye everybody, oh, I do believe that this is the end.

Oh, I want you to tell my baby, oh, to forgive me for my sins.

It's my own fault, baby, treat me the way you wanna do,

Oh, yes, my own fault, baby, treat me the way you wanna do.

Because when you would love me, baby, Oh, that wouldn't be true.

I go up on my own two feet, now, and I had a lot of friends.

Now bad luck has hit me, people, and now I'm down again.

Oh, I wonder why, why does everything happen to me?

I'm blue and I'm lonesome, people, my heart is filled with misery.

Once I had a lotta money, they say I was the greatest man.

But bad luck has hit me now, pain has got me down.

Yes, I wonder why, people, why does everything have to happen to me?

I say I'm blue and I'm lonesome, yeah, my heart is filled with misery.

OUTRO CHORDS:  Bb  F7  Eb7  Bb7  G9 [slide up to:] Bb9

Three Ravens

Words & Music:

Traditional British

(Peter, Paul & Mary)

Dm   Dm7   Gm6   A   Dm   Dm/C   Dm/Bb   A

      Dm         Dm7        Gm6  A

There were three ravens sat on a tree.

Dm     Dm7        Gm6    A

Down-a-down, hey, down-a-down.

Dm            Dm7      Gm6        A

And they were black as they might be.

       F           A

With a down --------.

    F                       A           Dm       Dm7     Gm6       A

The one of them said to his mate, "What shall we for our breakfast take?"

       Dm                          A       Dm    Dm7    Gm    A

With a down--, derry, derry, derry down--, down.

Down in yonder green field,

Down-a-down, hey, down-a-down.

There lies a knight slain under his shield.

With a down --------.

Down their comes a fallow doe, as great with young as she might go.

With a down--, derry, derry, derry down--, down.

She lifted up his bloody head.

Down-a-down, hey, down-a-down.

And kissed his wounds that were so red.

With a down --------.

She got him up across her back & carried him to the earthen lac.

With a down--, derry, derry, derry down--, down.

She buried him before his prime.

Down-a-down, hey, down-a-down.

She was dead herself, ere evening time.

With a down --------.

God send every gentleman fine hawks, fine hounds & such a loving one.

With a down--, derry, derry, derry down--, down.

Hmmmm...

The Thresher

Words & Music:

Phil Ochs

Bm   G   F#   Bm   Em   A   F#

   Bm         G           F#      Bm          Em          A        F#

In Portsmouth town on the eastern shore where many a fine ship was born.

    Bm           G             F#           Bm

The Thresher was built and the Thresher was launched

         Em           A           F#

And the crew of the Thresher was sworn.

          Bm           G             F#          Bm

She was shaped like a tear.  She was built like a shark.

         Em          A       F#

She was made to run fast and free.

          Bm                   G           F#                    Bm

And the builders shook their hands and the builders shared their wine,

Em                  A           F#

And thought that they had mastered the sea.

CHORUS:

      Bm                F#        Em                F#

Yes, she'll always run silent and she'll always run deep

            Em           Bm              A                F#

Though the ocean has no pity; though the waves will never weep.

               Bm

They'll never weep.

And they marvelled at her speed, marvelled at her depth,

Aarvelled at her deadly design.

And they sailed to every land, and they sailed to every port,

Just to see what faults they could find.

Then they put her on the land for nine months to stand

And they worked on her from stem to stern.

But they could never see it was their coffin to be

For the sea was waiting for their return.

CHORUS:

On a cold Wednesday morn, they put her her out to sea

When the waves they were nine feet high.

And they dove beneath the waves and they dove to their graves

And they never said a last goodbye.

And its deeper and deeper and deeper they dove

Just to see what their ship could stand.

But the hull gave a moan and the hull gave a groan

And they plunged to the deepest darkest sand.

Now she lies in the depths of the darkened ocean floor,

Covered by the waters cold and still.

Oh, can't you see the wrong?  She was a death ship all along.

Died before she had a chance to kill.

CHORUS:

[Alternate final verse from an early Broadside tape]

And it's 8000 fathoms of the water above and over 100 men below.

And sealed in their tomb, is the cause of their doom

That only the sea will ever know.

Notes from the official Phil Ochs lyrics site:

    On the morning of April 10, 1963, the USS Thresher (SSN 593) proceeded to conduct sea trials about 200 miles off the coast of Cape Cod. At 9:13 a.m., the USS Skylark (a surface vessel assigned to assist Thresher) received a signal, via underwater telephone, indicating that the submarine was experiencing minor difficulties, have positive up-angle, attempting to blow.

    Shortly afterward, the Skylark received a series of garbled, undecipherable message fragments from the Thresher. At 9:18 a.m., the Skylark’s sonar picked up the sounds of the submarine breaking apart. All 129 hands were lost -- 112 military and 17 civilian technicians. 

Text from http://www.csp.navy.mil/centennial/589-593.htm For further info see the NOVA show Submarines, Secrets, and Spies for more Thresher and Scorpion (which departed and never returned) info.

The Thrill Is Gone

Words & Music:

Rick Ravon Darnell & Ray Hawkins

Since this is B. B. King's signature song, there are scads of versions out there just by him.  Here are the basic words & chords, including the Em-G7 variation at the beginning of the second line.  The rest is up to your imagination.  The version of this from "The Best Of B. B. King" is fully transcribed in the November 2008 issue of Guitar World and in the March 2005 issue of Guitar One.
Bm

The thrill is gone.  The thrill is gone away.

    Em7                                       Bm
The thrill is gone, baby, the thrill is gone away.

G7                         F#m7                    Bm

You know you done me wrong and you'll be sorry someday.

The thrill is gone, it's gone away from me.

The thrill is gone, it's gone away from me.

Although I will live on, but so lonely I'll be.

The thrill is gone, it's gone away for good.

Oh, the thrill is gone, baby, it's gone away for good.

I'll be over this someday, baby, like I know a good man should.

I'm free now, baby, I'm free from your spell.

Free, free, free, now, baby, I'm free from your spell.

Now, that it's all over, all I can do is wish you well.

Thumbelina

Words & Music:

Chrissie Hynde (The Pretenders)

A

Hush, little baby, don't you cry.

When we get to Tucson you'll see why.

We left the snowstorms and the thunder and rain

For the desert sun, we're gonna be born again.

E                A

What's important in this world?

E             E7

A little boy, a little girl?

Hush, little darling, go to sleep.

Look out the window and count the sheep

That dot the hillsides and the fields of wheat

Across America, as we cross America.

What's important here today?

The broken line on the highway?

BRIDGE:

G                   D

All the love in the world for you, girl,

G               D

Thumbelina in a great, big, scary world.

G                   D

All the love in the world for you, girl,

G                      E7

Take my hand and we'll make it through this world.

Hush, little baby, my poor little thing.

You've been shuffled about like a pawned wedding ring.

It must seem strange, love was here then gone.

And the Oklahoma sunrise becomes the Amarillo dawn.

What's important in this life?

Ask the man who's lost his wife.

Ticket To Ride

Words & Music:

John Lennon & Paul McCartney

Intro - play twice...let all notes ring [tabber unknown]:

-|-----0-----------0-----0-----------0--------

-|--------2-----0-----------2-----0-----------

-|--2--------2--------2--------2--------------

-|--------------------------------------------

-|--------------------------------------------

-|--------------------------------------------

A

I think I'm gonna be sad, I think it's today, yeah.

A                          Bm            E

The girl that's driving me mad is going away.

CHORUS:

F#m                   D      F#m             D

She's got a ticket to ride.  She's got a ticket to ride.

F#m                   E                  A

She's got a ticket to ride and she don't care.

She said that living with me was bringing her down, yeah.

She could never be free when I was around.

CHORUS:

BRIDGE:

D

Don't know why she's riding so high.

D                                           E

She oughta do right, she oughta do right by me.

D

Before she gets to saying goodbye, 

D                                           E

She oughta do right, she oughta do right by me.

Little solo [tabber unknown]:

-|----------------------10------b(14)12--10--12----

-|--b(12)10--8-----/12------12---------------------

-|--------------9----------------------------------

-|-------------------------------------------------

-|-------------------------------------------------

-|-------------------------------------------------

I think I'm gonna be sad, I think it's today, yeah.

The girl that's driving me mad is going away.

CHORUS:

               A  [etc. repeat & out]

My baby don't care.  My baby don't care.

The Tide Is High

Words & Music:

John Holt (Blondie)

Intro & Basic song riff:  A  D  E

The tide is high but I'm holdin' on, I'm gonna be your number one.

I'm not the kinda girl who gives up just like that.  Oh, no!

It's not the things you do that tease and hurt me bad,

But it's the way you do the things you do to me,

I'm not the kinda girl who gives up just like that.  Oh, no!

The tide is high but I'm  holdin' on, I'm gonna be your number one.

D      E  [can play riff 1 here]

Number one.

Ev'ry girl wants you to be her man, but I'll wait my dear, 'til it's my turn,

I'm not the kinda girl who gives up just like that.  Oh, no!

The tide is high but I'm holdin' on, I'm gonna be your number one.

D      E     D      E

Number one.  Number one.
INSTRUMENTAL VERSE:

Ev'ry girl wants you to be her man, but I'll wait my dear, 'til it's my turn,

I'm not the kinda girl who gives up just like that.  Oh, no!

The tide is high but I'm holdin' on, I'm gonna be your number one.

D      E     D      E

Number one.  Number one.
OUTRO:  [repeat and out - end on A]

The tide is high but I'm holdin' on, I'm gonna be your number one.

Riff 1: Tab for E string

E string |-12--10---9---7---5---4---2---0--|

note:    |--E---D---C#--B---A---G#--F#--E--|

Till We Meet Again

Words & Music:

Terry Kath (Chicago)

  A       A/G#      F#m       F#m/E    Bm   Bm/F#   G

I want to share the love that fills my being

G/D       Em   Em/B   A7    A7/E  D  D/A

If you're willing---------, come along.

A       A/G#    F#m     F#m/E    Bm   Bm/F#   G

Take of me this evening and this love

G/D       Em   Em/B   A7   A7/E       D  D/A  D7  D7/A

If you're lonely---------, come let's be.

G           G/F#     Em7  Em7/D   F#m                     Bm

There's not time for shyness----, how fast night turns to day

E          E/B          Am  Am/G        D/F#           D/A    D

Let's just light love's fire and lay embraced until it burns away.

      A        A/G#     F#m    F#m/E  Bm    Bm/F#    G

We'll kiss goodbye and journey off to new loves

G/D     Em  Em/B  A7      A7/E   D  D/A  D

Leaving our love, till we meet again.

Time After Time

Words & Music:

Cyndi Lauper

F  G  Em  F/G  [2x]
Dm     C      Dm     C        Dm    C        Dm       C

Ly   - ing in bed, I hear the clock tick and think of you.

Caught up in circles, confusion is nothing new.

F    G      Em   F               G      Em

Flashbacks, warm nights.  Almost left behind

F   G       Em  F     F    F/G

Suitcase of memories, time after...

Sometimes you picture me; I'm walking too far ahead.

You're calling to me; I can't hear what you've said.

Then you say, "Go slow." I fall behind; the second hand unwinds.

CHORUS:

G                                   Am7            F    F/G   C

If you're lost you can look and you will find me.  Time after time.

If you fall I will catch you I'll be waiting.  Time after time.

If you're lost you can look and you will find me.  Time after time.

If you  fall I will catch you I'll be waiting.  Time after time.

INSTRUMENTAL VERSE:  [2x]
    F             G             Em              F

e|-------8---7---------5---3---------5---3---------------------

B|-----6-------------3-------------0-------6-5-3-5-------------

G|---5-------------4-------------0-----------------5-----------

D|-------------------------------------------------------------

A|-------------------------------------------------------------

E|-------------------------------------------------------------

After my picture fades and darkness has turned to grey.

Watching through windows, you're wondering if I'm okay.

Secrets stolen from deep inside.  The drum beats out of time.

CHORUS:

You said go slow, I fall behind.  The second hand unwinds.

CHORUS:

F    F/G   C

Time after time... [3x and out]
Time In A Bottle

Words & Music:

Jim Croce

A full two-guitar transcription of this can be found in the February 2008 issue of Acoustic Guitar.
Dm   Dm/C#   Dm/C   G7/B   Gm6/Bb

Dm              Dm/C#   Dm/C   Dm/B  G7/B

If I could save time in a bottle,

    Gm6/Bb                       A7

The first thing that I'd like to do

      Dm         Dm/C     Gm6/Bb   Gm7     Dm/F

Is to save every day till eternity passes away

        Gm              A7

Just to spend them with you.

If I could make days last forever

If words could make wishes come true

I'd save every day like a treasure and then

Again, I would spend them with you.

CHORUS:

D                        Dmaj7/C#

But there never seems to be enough time

D6/B                 D/A                      G6   Dsus9/F3   Em7   A7

To do the things you want to do once you find them.

     D             Dmaj7/C#

I've looked around enough to know

     D6/B             D/A                G6       Dsus9/F#   Em7   A7

That you're the one I want to go through time with.

If I had a box just for wishes

And dreams that had never come true;

The box would be empty except for the memory

Of how they were answered by you.

CHORUS:

OUTRO ON:  Am(add 2) [x 0 7 5 0 0]
Time Is On My Side

Words & Music:

Mick Jagger & Keith Richards (The Rolling Stones)

CHORUS:

G             C            D

Time is on my side, yes it is.

Time is on my side, yes it is.

Em                D    Em                    A

Now you're always saying that you want to be free.

    D            C            D           C 

But you'll come runnin' back, you'll come runnin' back,

D           C               D  D7

You'll come runnin' back to me.

CHORUS:

You're searching for good times but just wait and see.

You'll come runnin' back, you'll come runnin' back,

You'll come runnin' back to me.

[spoken over:]  C    G    C    G    C    Em    A7    D

Go ahead, go ahead and light up the town, baby.

Do everything your heart desires.

Remember, I'll always be around and I know.

Like I told you so many times before,

You're gonna come back, baby,

You're gonna come back knockin' right on my door.

CHORUS:

'Cause I got the real love, the kind that you need.

You'll come runnin' back, you'll come runnin' back,

You'll come runnin' back to me.

CHORUS:

Time Warp

Words & Music:

Rocky Horror Picture Show

E                         F#    E   D       A         E

It's astounding.  Time is fleeting. Madness takes its toll.

But listen closely and not for very much longer.

I've got to keep control.

I remember doing the Time Warp, reaching those moments when

The blackness would hit me and a voice would be calling:

C      G      D    A     E

"Let's do the Time Warp again!"

CHORUS:

[n.c.]                  B                           E

It's just a jump to the left and then a step to the right.

B                                                     E

With your hands on your hips, you bring your knees in tight.

A                                                    E

But, it's the pelvic thrust that really drives you insane.

C      G      D    A     E

"Let's do the Time Warp again!"

E

Well, I was walking down the street just having a think

When a heck of a guy gave me an evil wink.

   A

It shook me, it took me by surprise.

         E

He had a pickup truck and a devil's eyes.

   B                       A

He stared at me and I felt ashamed

E

Time ain't nothing - never was again.

"Let's do the Time Warp again!"

CHORUS:

The Times They Are A-Changin'

Words & Music:

Bob Dylan

     G             Em         C        G

Come gather 'round people wherever you roam

      G            Am       C             D

And admit that the waters around you have grown.

      G            Em             C               G

And accept it that soon you'll be drenched to the bone.

        G       Am           D

If your time to you is worth saving.

         D            D7                 GM7         D

Then you better start swimming or you'll sink like a stone,

        G      Em         C   D  G

For the times, they are a chan – gin'.

Come writers and critics who prophecize with your pen.

And keep your eyes wide, the chance won't come again.

And don't speak too soon, for the wheel's still in spin.

And there's no telling who that it's naming.

For the loser now will be later to win.

For the times they are a-changin'.

Come mothers and fathers throughout the land.

And don't criticize what you don't understand.

Your sons and your daughters are beyond your command.

Your old road is rapidly aging

Please get out of the new one if you can't lend a hand

For the times they are a-changin'

Come senators, congressmen please heed the call.

Don't stand in the doorway, don't block up the hall.

For he that gets hurt will be he who has stalled.

There's a battle outside and it's raging.

It'll soon shake your windows and rattle your walls.

For the times they are a-changin'.

The line it is drawn the curse it is cast.

The slow one now will later be fast.

As the present now will later be past.

The order is rapidly fading.

And the first one now will later be last.

For the times they are a-changin'.

Tiny Dancer

Words & Music:

Elton John & Bernie Taupin

C    F  [4x]

C         F     C    F     C                  F

Blue jean baby, L.A. lady, seamstress for the band.

Pretty-eyed, pirate smile, you'll marry a music man.

F     E7   Am            D7       F       Am     G

Ballerina, you must have seen her dancing in the sand.

C             F      C           F   C                 G  F  C  G7

And now she's in me, always with me, tiny dancer in my hand

Jesus freaks, out in the street, handing tickets out for God

Turning back, she just laughs, the boulevard is not that bad

Piano man, he makes his stand in the auditorium

Looking on, she sings the songs the words she knows, the tune she hums

PRE-CHORUS:

Ab              Bb             Gm              Cm7

But, oh, how it feels so real, lying here with no one near.

Ab                    Bb                  Gm

Only you, and you can hear me, when I say softly, slowly,

CHORUS:  [2x]

F         Am          Dm   C  F         C                 G

"Hold me closer, tiny dancer, count the headlights on the highway.

Lay me down in sheets of linen, you had a busy day today."

VERSE 1 REPRISE:

PRE-CHORUS:

CHORUS:

Tired Of Waiting

Words & Music:

Ray Davies

CHORUS:

F-G  G-F   F-G      G-F      F-G        G-F       F-G  G-F  F-G  G-F

 So tired, tired of waiting, tired of waiting for you.

F-G  G-F   F-G      G-F      F-G        G-F       F-G  G-F  F-G  G-F

 So tired, tired of waiting, tired of waiting for you.

 F       C      F       C     F         C     F

 I was a lonely soul, I had nobody 'til I met you.

 G       D       G        D          G     D          G

 But you keep me waiting, all of the time, what can I do?

 G         Bm                F                 D

 It's your life, and you can do what you want.

G            Bm        F                    D

 Do what you like, but please don't keep me waiting.

 F                    D

 Please don't keep me waiting, 'cause I'm...

CHORUS:

"So tired..." Riff:

E |---------0-------------3---------------0--|

b |-----3-------3------1-----1--------3------|...and over and over

g |-4--------------2-------------4-----------| until you hit the chords

d |------------------------------------------|

a |------------------------------------------|

e |------------------------------------------|

To Be With You

Words & Music:

Eric Mart & David Grahame (Mr. Big)

Tabbed by Andreas Borg

C#m             E      Asus2             E

Hold on, little girl.  Show me what he's done to you.

C#m              E        Asus2              E

Stand up, little girl.  A broken heart can't be that bad.

          Asus2         E         Asus2               E

When it's through, it's through.  Fate will twist the both of you.

    D                             B

So, come on, baby, come on over.  Let me be the one to show you.

CHORUS:
[the following progression is repeated 4x in the chorus.]

E  E/F# E/G# E   Asus2      B           E

0---0----0---0----0-------|-------------0------|

0---0----0---0----0-------|-4-----------0------|

1---1----1---1----2-------|-4-----------1------|

2---2----2---2----2-------|-4-----------2------|

2---2----2---2----0-------|-2-----------2------|

0---2----4---0------------|-------------0------|

  Finger the F# with your thumb, the G# with your pinky. 

  Embellish Asus2, B, and last E chords with whatever rhythm you want. 

  The song varies the strum pattern for these parts.

  Listen to the song to get the feeling - make it flow and feel smooth.

I'm the one who wants to be with you.

Deep inside, I hope you'll feel it, too.

Waited on a line of greens and blues;

Just to be the next to be with you.

Build up your confidence so you can be on top for once.

Wake up!  Who cares about little boys that talk too much?

I've seen it all go down.  Your game of love was all rained out.

So, come on, baby, come on over.  Let me be the one to hold you.

CHORUS:

BRIDGE:


Asus2                    C#m

Why be alone when we can be together, baby?

G

You can make my life worthwhile.  I can make you start to smile.

SOLO:

    sl.                          h  p  h

-----------------------|----------------------------|

----------5------------|----------------------------|

-1--2/-4-----6----4----|-4----4---------------------|

-2--4/-6-----7----7----|-4----4--6--4--6------------|

-----------------------|----------------------------|

-----------------------|----------------------------|

    sl.              ~~~    h p p     let ring

------------------4----|-2--4-2-0----0--0-----------|

----------5---~~~-5----|----------0--0--0-----------|

-1--2/-4-----6---------|----------------------------|

-2--4/-6-----7---------|----------------------------|

-----------------------|----------------------------|

-----------------------|---------------------0------|

    sl.

-----------------------|----------------------------|

----------5------------|--7----9--9----------12-10--|

-1--2/-4-----6----4----|--8----9--9---------9--9----|

-2--4/-6-----7----7----|--9----11-11----9-11--------|

-----------------------|-------------/11------------|

-----------------------|----------------------------|

                    ~~   h  p p       n.h.   sl

--~~~---------------4--|-2--4-2-0--0---12-----------|

-9---10--12---------5--|---------0-----12-----------|

------------/9---~~----|---------------------11/13--|

---------------11\-----|----------------------------|

-----------------------|----------------------------|

-----------------------|----------------------------| 

When it's through, it's through.  Fate will twist the both of you.

So, come on, baby, come on over.  Let me be the one to show you.

OUT-CHORUS:  [key shifts to G]

G  G/A  G/B  G   Cadd9      D           G

3---3----3---3----3-------|-2-----------3------|

3---3----3---3----3-------|-3-----------3------|

0---0----0---0----0-------|-2-----------0------|

0---0----0---0----2-------|-0-----------0------|

2---0----2---2----3-------|-0-----------2------|

3------------3------------|-------------3------|

I'm the one who wants to be with you.

Deep inside, I hope you'll feel it, too.

G   G/A  G/B G   Cadd9   D        Em    [This line is different!]
Waited  on   a   line of greens and blues;

Just to be the next to be with you.

[key shift back to E progression]

E   E/F# E/G# E   Asus2      B       E

I'm the  one    who wants to be with you.

Deep inside, I hope you'll feel it, too.

E  E/F# E/G# E  Asus2    B         C#m    [This line is different!]
Waited  on   a   line of greens and blues;

Just to be the next to be with you.

Just to be the next to be with you.   [hold E to end song]
Tom's Diner

Words & Music:

Suzanne Vega

[scat melody on "Doo" syllables to start a capella version of the song]

Em                                 C

I am sitting in the morning at the diner on the corner.

I am waiting at the counter for the man to pour the coffee.

       G                           Dm6

And he fills it only halfway and before I even argue,

      Em                            B7

He is looking out the window at somebody coming in.

[scat  "Doo" melody again]

"It is always nice to see you." says the man behind the counter

To the woman who has come in, she is shaking her umbrella.

And I look the other way as they are kissing their hellos.

And I'm pretending not to see them and instead I pour the milk.

[scat  "Doo" melody again]

I open up the paper, there's a story of an actor.

Who had died while he was drinking, it was no one I had heard of.

And I'm turning to the horoscope and looking for the funnies,

When I'm feeling someone watching me and so I raise my head.

[scat  "Doo" melody again]

There's a woman on the outside, looking inside, does she see me?

No she does not really see me, 'cause she sees her own reflection.

And I'm trying not to notice that she's hitching up her skirt.

And while she's straightening her stockings her hair has gotten wet.

[scat  "Doo" melody again]

Oh, this rain, it will continue through the morning as I'm listening

To the bells of the cathedral, I am thinking of your voice...

[scat  "Doo" melody again]

Tom Traubert's Blues

(Four Sheets To The Wind In Copenhagen)

Words & Music:

Tom Waits

INTRO:  G  A7  D7  G  D7/G  G

C                      G                             Am7        D7       G

Wasted and wounded, it ain't what the moon did, I've got what I paid for now.

C                     G                     Am7                  D7

See you tomorrow, hey Frank, can I borrow a couple of bucks from you?

      G           Am7    G           C      G                      Am7       D7

To go waltzing Mathilda, waltzing Mathilda, you'll go waltzing Mathilda with me.

I'm an innocent victim of a blinded alley and I'm tired of all these soldiers here

No one speaks English, and everything's broken, and my Stacys are soaking wet

To go waltzing Mathilda, waltzing Mathilda, you'll go waltzing Mathilda with me.

Now the dogs are barking and the taxi cab's parking, a lot they can do for me

I begged you to stab me, you tore my shirt open & I'm down on my knees tonight

Old Bushmill's I staggered, you'd bury the dagger in your silhouette window light go

To go waltzing Mathilda, waltzing Mathilda, you'll go waltzing Mathilda with me.

Now I lost my Saint Christopher now that I've kissed her

And the one-armed bandit knows

And the maverick Chinamen, and the cold-blooded signs, 

And the girls down by the strip-tease shows, go

Waltzing Mathilda, waltzing Mathilda, you'll go waltzing Mathilda with me.

No, I don't want your sympathy, the fugitives say 

That the streets aren't for dreaming now

And manslaughter dragnets and the ghosts that sell memories, 

They want a piece of the action anyhow

Go waltzing Mathilda, waltzing Mathilda, you'll go waltzing Mathilda with me.

And you can ask any sailor, and the keys from the jailor, 

And the old men in wheelchairs know

And Mathilda's the defendant, she killed about a hundred, 

And she follows wherever you may go

Waltzing Mathilda, waltzing Mathilda, you'll go waltzing Mathilda with me.

And it's a battered old suitcase to a hotel someplace, 

And a wound that will never heal

No prima donna, the perfume is on an 

Gm7           C7       F   Gm7     F7/A

Old shirt that is stained with blood and whiskey

Bb            F/A  

And goodnight to the street sweepers, the night watchmen flame keepers

Gm7   C7   F 

And goodnight to Mathilda, too

Tom Traubert's Blues (Wolfgang Ambros version)

orig.: Kapto im 2. Bund, A-Dur;

F – Gm7 – C - Bb

Es is net der Mond schuld, daß i des jetzt erduld', i kriag nur des was i verdien', 

i siech di morg'an, sag', könntest mir borg'n , a bissl was, daß i irgendwer bin,

weil i tanz heut an Walzer, mit der Matilda, sie tanzt mit mir und sie tanzt a mit dir.

I bin a unschuldiges Opfer, und die Straßn san finster, die Soldaten sie red'n net mit mir, 

kana kann englisch, und es is alles furchtbar, i bin naß und i kann nix dafür:

daß i i tanz heut an Walzer, mit der Matilda, sie tanzt mit mir und sie tanzt a mit dir.

Die Hund belln, a Taxi kommt, und bringt ma a Menge, von dem was mi stärker macht,

i hab di gebeten, mi zu erstechen, i bin auf die Knie gfalln, doch du hast nur g'lacht,

Dein Dolch host versteckt und i hab mi erschreckt, so gegn des Licht in der Nacht, 

und wir tanzn an Walzer, mit der Mathilda, und wir tanzn mit ihr und sie tanzt a mit dir.

I hob sie geküsst, und i hob es gebüsst, und selbst der Spielautomat versteht,

die Messerstecher, die Hurn und die Pächter, sie alle wissen worum es geht.

Sie tanzen an Walzer, mit der Mathilda, sie tanzt mit an jedem, sie tanzt a mit dir.

I brauch' ka Mitleid, denn Flüchtlinge wissen, die Strassen san ned für Träumer da,

die Geister verkaufen Erinnerung und sie schleppen ihr Netz, und sie fangen dich,

wo du tanzst mit Mathilda, tanzt mit Mathilda, sie tanzt mit dir und sie tanzt a mit mir,

frag' an Matrosen, an Gefängniswächter, wie wissen wie du und i, 

daß die Mathilde net will, daß's an jedn gehört, sie bringen nur den um, der's wirklich will,

und i tanz an Walzer, mit der Mathilda, i tanz mit ihr und sie tanzt a mit dir,

mei Koffer is oid, und mei Rechnung is lang zahlt, in dem Hotel wo i bin,

meine Wunden san offen, und i kann nur mehr hoffen, 

denn im Bluat auf mein Hemd is vü Whiskey drin, guade Nacht Straßenkehrer, 

Mistkübelausleerer, und Mathilda, du waßt wo i bin.

Too Old To Rock And Roll (Too Young To Die)

Words & Music:

Ian Anderson (Jethro Tull)

C       F  C            G    C   Bb    Am        Dm               G

The old rocker wore his hair too long, wore his trouser cuffs too tight.

Unfashionable to the end, drank his ale too light.

G            C    G       D         G  F    Em            Am        D  Eb  F

Death's head belt buckle, yesterday dreams, the Transport Caf' prophet of doom.

Ringing no change in his double-sewn seams in his post-war-baby gloom.

CHORUS:

          Bb  C C7 F          Bb F Eb            A            Dm

Now, he's too old-- to rock'n'roll----, but he's too young to die.

          Bb  C C7 F          Bb F Eb            Bb           F

Yes, he's too old-- to rock'n'roll----, but he's too young to die.

He once owned a Harley Davidson and a Triumph Bonneville.

Counted his friends in burned out spark plugs and prays that he always will.

But he's the last of the blue blood greaser boys and all his mates are doing time.

Married with three kids up by the ring road sold their souls straight down the line.

And some of them own little sports cars and meet at the tennis club dos.

For drinks on a Sunday, work on Monday they've thrown away their blue suede shoes.

CHORUS:

So the old rocker gets out his bike to make a ton before he takes his leave

Up on the A-l by Scotch Corner just like it used to be

And as he flies, tears in his eyes his wind-whipped words echo the final take

And he hits the trunk road doing around 120 with no room left to brake

CHORUS:

No you're never to old to rock and roll, if you're too young to die.

No you're never to old to rock and roll, but he was too young to die.

Torn

Words & Music:

Natalie Imbruglia

F   Bb   F   Gm

F                                Am

I thought I saw a man brought to life

Am                                       Bb

He was warm, he came around like he was dignified,

Bb

He showed me what it was to cry

Well you couldn't be that man I adored; you don't seem to know.

Don't seem to care what your heart is for

But I don't know him anymore 

Dm                                     C

There's nothing where he used to lie.  My conversation has run dry 

Am                      C                   F

That's what's going on; nothing's fine, I'm torn

CHORUS:

F              C                    Dm

I'm all out of faith, this is how I feel.

                  Bb                         F

I'm cold and I am shamed, lying naked on the floor.

               C                      Dm

Illusion never changed into something real.

                   Bb                           F

I'm wide-awake and I can see the perfect sky is torn.

                C                 Dm  (C)  Bb

You're a little late, I'm already torn.

So, I guess the fortune teller's right.

I should have seen just what was there and not some holy light.

But you crawl beneath my veins and now

I don't care, I have no luck.  I don't miss it all that much.

There's just so many things that I can't touch, I'm torn.

CHORUS:

BRIDGE:

Dm  (C)  Bb       Dm            F         C

Torn...           Ooooh...  Hoo ooooh...  Ooooh

There's nothing where he used to lie – my inspiration has run dry

That's what's going on, nothing's right, I'm torn

CHORUS [2x] TO OUTRO [Dm  C]
Total Eclipse Of The Heart

Words & Music:

Jim Steinman (Bonnie Tyler)

Bm                                      A

Turn around, every now and then I get a little bit lonely and you're never coming round.

Turn around, every now and then I get a little bit tired of listening to the sound of my tears.

D

Turn around, every now and then

        C

I get a little bit nervous that the best of all the years have gone by.

Turn around, every now and then

I get a little bit terrified and then I see the look in your eyes.

F                   Bb

Turn around, bright eyes, every now and then I fall apart.

Turn around, bright eyes, every now and then I fall apart.

Turn around, every now and then I get a little bit restless and I dream of something wild.

Turn around, every now and then

I get a little bit helpless and I'm lying like a child in your arms.

Turn around, every now and then I get a little bit angry and I know I've got to get out and cry.

Turn around, every now and then

I get a little bit terrified but then I see the look in your eyes.

Turn around, bright eyes, every now and then I fall apart.

Turn around, bright eyes, every now and then I fall apart.

      F#m            D           E                  A

And I need you now tonight and I need you more than ever

And if you only hold me tight we'll be holding on forever.

          F#m               D                  E

And we'll only be making it right 'cause we'll never be wrong.

D                              E

Together we can take it to the end of the line.

F#m                              B

Your love is like a shadow on me all of the time.

A                                E/G#

I don't know what to do and I'm always in the dark.

F#m                              B

We're living in a powder keg and giving off sparks.

         D           B         C#m         D                     E 

I really need you tonight, forever's gonna start tonight, forever's gonna start tonight.

A                      F#m                   C#m                     D   A/C#

Once upon a time I was falling in love; but, now, I'm only falling apart.

Bm                          E        A           F#m    D  E

There's nothing I can do, a total eclipse of the heart.

Once upon a time there was light in my life but now there's only love in the dark.

Nothing I can say, a total eclipse of the heart.

A             F#m       D   E

Turn around, bright eyes...  [repeat & out]

Traffic Jam

Words & Music:

James Taylor 

This song is best when done in 4-part a capella.

CHORUS:

Damn this traffic jam; how I hate to be late.

It hurts my motor to go so slow.

Damn this traffic jam; time I get home my supper'll be cold.

Damn this traffic jam.

Well, I left my job about 5 o'clock.

It took fifteen minutes go three blocks.

Just in time to stand in line

With a freeway looking like a parking lot.

CHORUS:

Now, I almost had a heart attack

Looking in my rear view mirror.

I saw myself the next car back

Looking in the rear view mirror.

'Bout to have a heart attack.  I said,

CHORUS:

Now, when I die I don't want no coffin.

I thought about it all too often.

Just strap me in behind the wheel

And bury me with my automobile.

CHORUS:

Damn...

Now, I used to think that I was cool

Running around on fossil fuel.

Until I saw what I was doing

Was driving down the road to ruin.

Train In Vain

Words & Music:

Joe Strummer & Mick Jones (The Clash)

            Asus4  A          Asus4  A

You say you stand---- by your man.

Tell me something I don't understand.

             D                    Bm

You said you love me and that's a fact.

          Asus4  A               Asus4  A

Then you left me, said you felt trapped.

           D                       A

Well, some things you can explain away.

        Bm                            D

But the heartache's in me still these days.

CHORUS:

                    Asus4 A             Asus4  A

You didn't stand by me-----, no, not at all.

You didn't stand by me-----, no way.

All the times when we were close, I'll remember these things the most.

I've seen all my dreams come tumbling down,

I won't be happy without you around.

So, alone I keep the wolves at bay and there is only thing I can say:

CHORUS:

BRIDGE:

            F#m      Bm        Asus4  A  Asus4  A

You must explain why this must be.

Did you lie when you spoke to me?

                 Asus4 A            Asus4  A

Did you stand by me---?  No. not at all.

Now I got a job but it don't pay.

I need new clothes, I need somewhere to stay.

But without all of these things I can do,

But without your love I won't make it through.

But you don't understand my point of view,

I suppose there's nothing I can do.

CHORUS: [2x]  BRIDGE:  CHORUS:

Train Kept A-Rollin'

Words & Music:

Tiny Bradshaw, Lois Mann & Howie Kay (1951)

Tabbed by:  Bryan Holden

Timy Bradshaw and Johnny Burnette did this tune its first recorded honors in the 1950s.  There are so many terrific covers of this 1951 classic:  The Yardbirds & Aerosmith (tabeed below) are the most famous; but you can also find versions by Led Zeppelin, Twisted Sister, Tragically Hip, Shakin' Stevens & The Sunsets, Hanoi Rocks, Motörhead and many others.  You can actually trace the development of "hip slang" over the years by its lyrics.  This was fully transcribed in an early issue of Guitar School as a great lesson in Joe Perry's use of hammer-ons & pull-offs.  It is a basic blues in E  [E5 - A5 - B5], although the "official" key is G.  This is also fully transcribed in the November 2008 issue of Guitar World.
  Intro:

e:----------------------------|

B:--15~~~-----------12--------|

G:--14b(16r15.5b14)---12---9--|

D:----------------------12^9--|  [2x]
A:----------------------------|

E:----------------------------|

   Song Riff:

   E5                            A5                   E5

e:--------------------|--------|--------------------|-----------------|

B:--------------------|--------|--------------------|-----------------|

G:--------------------|-Play---|--------------------|-----------------|

D:-5--5-5-5-5--5-5---5^-Twice--^-7--7-7-7-7--7-7--7\|-5--5-5-5-5--5-5\|

A:-5--5-5-5-5--5-5---5|--------|-7--7-7-7-7--7-7--7\|-5--5-5-5-5--5-5\|

E:-3--0-0-3-3--0-3---0|--------|-5--0-0-5-5--0-5--0\|-3--0-0-3-3--0-3\|

   A5        B5     A5   E5 B5

e:----------------------------|-------------|

B:----------------------------|-------------|

G:----------------------------|-Repeat-from-|

D:-7-7--7--7-9--99-9\7---5--4-|----Start----|

A:-7-7--7--7-9--99-9\7---5--4-|-------------|

E:-5-5--5--5^0--77-0\5---3--2-|-------------|

           Interlude:

e:-------|--------------------------------------------|

B:-------|--------------------------------------------|

G:-------|--------------------------------------------|

D:-2-----|----------5-------------2-2------------2-2--|  [6x]
A:-2-----|-----5-----^7^5---------2-2------------2-2--|

E:-0~~~--|-5^7--^7-------^7^5\3~--0-0--0--2--3~~-0-0--|

                                  . .            . .

    E  A  B  Chord Progression

e:-----5--7-------------------------------|---------|

B:-----5--7-------------------------------|-Back-to-|

G:-----6--8-------------------------------|-Riff-1--|

D:-----7--9-------------------------------|--Over---|

A:-----7--9-------------------------------|--Solo---|

E:--0--5\-7--7-8-9-10~~-10-11-12-13-15~~~-|---------|

[Song Riff - quarter note=102]

Well, on a train, I met a dame,

She was rather handsome, but kind of looked the same.

She was pretty, from New York City.  I'm walkin' down that old fair lane.

I'm in heat, I'm in love, but I just couldn't tell her so

CHORUS:

I said, train kept a-rollin' all night long.

Train kept a-rollin' all night long.

Train kept a-rollin' all night long.

Train kept a-rollin' all night long.

With a "Heave!", and a "Ho!"

But, I just couldn't tell her so, no, no, no... [to instrumental]

Well, get along, sweet little woman get along.

On your way, get along, sweet little woman get along; on your way.

I'm in heat, I'm in love, but I just couldn't tell her so, no, no, no.

INSTRUMENTAL INTERLUDE & SOLO:  [lead to uptempo by the end - now play Song Riff much faster & tighter over the rest of the song.  Quarter note=198]

VERSE 1 REPRISE:

CHORUS:

INSTRUMENTAL SOLO:

CHORUS:

INSTRUMENTAL INTERLUDE & SOLO:

Well, we made a stop in Albuquerque.

She must of thought I was a real cool jerk.

Got on the train, and lookin' handsome.

[n.c.]
Looked so good, gee, I couldn't let it go!

[Song Riff resumes]

Ooooo, but I just couldn't tell her so.

CHORUS:

OUTRO:  [still quarter note=198]
E   Esus4   E   E7#9  E5  G5  A  E  [free solo over last chord and out]

Tramp The Dirt Down

Words & Music:

Declan Patrick Aloysius MacManus (Elvis Costello)
Transcribed by Paul Tibbetts 

          G  D/F#   Em                C         G

I saw a newspaper picture from the political campaign.

             Em  Bm/D  A/C#              C          G

A woman was kissing a child, who was obviously in pain.

               Em Bm/D A/C#               C                             G

She spills w/ compassion, as that young child's face in her hands she grips.

                Em Bm/D   A/C#       C                      G       C 

Can you imagine all that greed and avarice coming down on that child's lips?

Well, I hope you don't die too soon.  I pray the Lord my soul to save.

Oh, I'll be a good boy, I'll try so hard to behave.

Because there's one thing I know, I'd like to live long enough to savor

CHORUS:

         C   Bm   Am  G   Am               G

That's when they finally put you in the ground,

       C    Bm Am   G         Am              G      D

I'll stand on your grave and tramp the dirt down.

BRIDGE:

      D                Em          D/F#   G(?)             D

When England was the whore of the world  Margaret was her madam

                           Em          D/F#         Em         G

And the future looked as bright and as clear as the black tar macadam

G                                                                        C  

Well I hope that she sleeps well at night, isn't haunted by every tiny detai.

Am                  E/G#  G                 D/F#       Em              D

When she held that lovely face in her hands, all she thought was betrayal.

And now the cynical ones say that it all ends the same in the long run.

Try telling that to the desperate father who just squeezed the life from his only son.

And how it's only voices in your head and dreams you never dreamt.

Try telling him the subtle difference between justice and contempt.

Try telling me she isn't angry with this pitiful discontent.

When they flaunt it in your face as you line up for punishment.

And then expect you to say "Thank you" straighten up, look proud and pleased.

Because you've only got the symptoms, you haven't got the whole disease.

Just like a schoolboy, whose head's like a tin-can filled up with dreams

Then poured down the drain.

Try telling that to the boys on both sides, being blown to bits or beaten and maimed.

Who takes all the glory and none of the shame?

Well I hope you live long now, I pray the Lord your soul to keep.

I think I'll be going before we fold our arms and start to weep.

I never thought for a moment that human life could be so cheap.

'Cause when they finally put you in the ground.

They'll stand there laughing and tramp the dirt down.

Trouble

Words & Music:

Cat Stevens

G            D

Trouble, oh, trouble set me free.

Am     C                       Am                     C

I have seen your face and it's too much, too much for me.

G            D

Trouble, oh, trouble can't you see?

Am               C                      Am                   C F

You're eating my heart away and there's nothing much left of me.

E A  G          D                      G         D

I've drunk your wine and you have made your work mine,

    G            Am                    C

So, won't you be fair, so won't you be fair?

E A             G       D                    G       D

I don't want no more of you; so won't you be kind to me?

               Am                  C  

Just let me go where, I have to go there.

Trouble, oh, trouble move away.

I have seen your face and it's too much for me today.

Trouble, oh, trouble can't you see?

You have made me a wreck; now, won't you leave me in my misery?

I've seen your eyes and I can see death's disguise

Hangin' on me, hangin' on me.

I'm beat, I'm torn; shattered and tossed and worn.

Too shocking to see, too shocking to see.

Trouble, oh, trouble move from me.

I have paid my debt; now, won't you leave me in my misery?

Trouble, oh, trouble please be kind.

I don't want no fight and I haven't got a lot of time.

Trouble

Words & Music:

Ray Lamontagne

This is arranged in the December 2008 issue of Acoustic Guitar.  It is the first time I've ever seen a "post-chorus", though.
G  C/G  D  Dsus4  D  [4x]
G      D G          C                       G

Trouble.  Trouble, trouble, trouble, trouble.

             D                         C           G  D

Trouble been doggin' my soul since the day I was born.

Worry.  Worry, worry, worry, worry.

Worry just will not seem to leave my mind alone.

CHORUS:

                G     C        F  C

Well, I've been saved by a woman.  [3x]
POST-CHORUS:

          A9sus2                D         Dsus4  D

She won't let me go.  She won't let me go, now.  [2x]
INTRO CHORDS:  2x only]
Verse 2:

Trouble.  Oh, trouble, trouble, trouble, trouble.

Feels like every time I get back on my feet

She come around and knock me down again.

Worry.  Oh, worry, worry, worry, worry.

Sometimes, I swear it feels like this worry is my only friend.

CHORUS:

POST-CHORUS:  [2x]
BRIDGE:  C  Bm  Am  G  | C  Bm  Am  G  C

OUTRO:  [ad lib vox over G    C]
Trouble In Mind

Words & Music:

Richard M. Jones & Chippie Hill

CHORUS:

           A    A7         E   E7

Trouble in mind, Lord, I'm blue,

      D9              D   D7

But I won't be blue always.

           A

'Cause the sun's gonna shine 

E  E7      F    E   A     E

On my back door someday

Look here, sweet mama, see what you've gone & done.

You've made me love you and now your regular man has come.

CHORUS:

Well, you sure been a mean-hearted woman; you treated me unkind.

Now, I'm gonna be mean-hearted, too, and make you lose your mind.

CHORUS:

Trouble, oh, trouble.  I got trouble on my mind.

When you see me laughin', I'm laughin' just to keep from cryin'.

CHORUS:

I went down to the river, took along my rockin' chair.

And if the blues don't leave me, I'll rock along from there.

CHORUS:

I'm gonna lay, lay my head on some sad, old railroad iron.

I'm gonna let that 2:19 just pacify my mind.

CHORUS:

Trouble No More

Words & Music:

Mckinley Morganfield (Muddy Waters)

Copyright 1955 (renewed 1983) Watertoons Music (BMI)

The Allman Brothers cover of this from "Eat A Peach" is fully transcribed (two guitars & bass) in Guitar World.

Basic Allman's riff  [used for intro, chorus & transitions]:

G--||------------7-----------------|-----------7--------------------||

D--||*--5--7--5-----7--5-----------|--5--7--5-----7--5-------------*||

A--||*--------------------3--5-----|--------------------3--5-------*||

E--||---------------------------5--|--------------------------5-----||

A

Don't care how long you go, I don't care how long you stay,

D

It's good kind treatment, bring you home someday.

A

Someday, baby, you ain't gonna trouble poor me anymore.

A

Oh, give me trouble no more.

Now, you keep on bettin' that the dice won't pass.

Well, I know, and I know, whoa, you're livin' too fast.

Someday baby, you aint gonna trouble poor me, anymore.

Lord, no, baby.

Yeah, I'll tell everybody in my neighborhood

You're a kind little woman, but you don't do me no good.

But someday baby, you aint gonna trouble poor me, anymore.

Oh, no!

INSTRUMENTAL SOLO:

I know you're leaving, if you call that gone.

Oh, without my lovin', yeah, oh, you can't stay long.

Someday baby, you ain't gonna trouble poor me, anymore.

Lord, no, baby.  Ah, yeah!

INSTRUMENTAL SOLO:  ["Well, goodbye, baby." at the end of solo]

Lord, take my hand.  I don't want no woman, no,

Who can't have no man.

But someday,y baby, you ain't gonna trouble poor me, anymore.

Lord, no, baby.  No trouble no more.  Oh, yeah...

True Colors

Words & Music:

Cyndi Lauper

INTRO:  [tabs by onefinebob]

 (Am)     (Am/B)  (C)   (F)        (Am)    (Am/B)   (C)   (F) 

e|3-----3-3-----3-|3---------------|3-----3-3-----3-|3---------------|

B|--0-1-----0-1---|--0-1-------0-1-|--0-1-----0-1---|--0-1-----------|

G|----------------|------2---------|----------------|------2---------|

D|----------------|----------------|----------------|----------------|

A|0-----0-2-----2-|3---------------|0-----0-2-----2-|3---------------|

E|----------------|------1---1-----|----------------|------1---------|

             Am  G     C        C/E+5              F            Am           G 

You with the sad eyes, don't be discouraged. Oh, I realize it's hard to take courage.

C             Dm      C+5                F 

In a world full of people, you can lose sight of it all.

        Am       G          F/C               C 

And the darkness inside you makes you feel so small.

CHORUS:

                   F    C      Gsus4        G 

But, I'll see your true colors shining through.

              F     C         F            Gsus4 G

I'll see your true colors and that's why I love you.

    F         C        F        Am

So, don't be afraid to let them show.

     F/C  C       F/C  C          Gsus4b            Am

Your true colors, true colors are beautiful, like a rainbow...

INTERLUDE:

 (rainbow...)                                              (Show me a)

e|3-----3-3-----3-|3---------------|3-----3-3-----3-|3---------------|

B|--0-1-----0-1---|--0-1-----0-1-2-|--0-1-----0-1---|--0-1-----------|

G|----------------|------2---------|----------------|------2---------|

D|----------------|----------------|----------------|----------------|

A|0-----0-2-----2-|3---------------|0-----0-2-----2-|3---------------|

E|----------------|------1-------1-|----------------|------1---------|

Show me a smile, then; don't be unhappy.  Can't remember when I last saw you laughing.

If this world makes you crazy & you've taken all you can bear,

You call me up, because you know I'll be there.

CHORUS & INTERLUDE:

Oooo.... [whispered] can't remember when I last saw you laughing.

[sung] If this world makes you crazy & you've taken all you can bear,

You call me up, because you know I'll be there

CHORUS:

I'll see your true colors shining through.  I'll see your true colors & that's why I love you

So, don't be afraid to let them show

Your true colors, true colors, true colors are shining through

I'll see your true colors & that's why I love you

So, don't be afraid to let them show.  Your true colors, true colors, beautiful, like a rainbow.
|3-----3-3-----3-|3---------------||           CHORDS:

|--0-1-----0-1---|--0-1-----------||           Gsus4b = 3 X X 5 3 3

|----------------|------2---------||           C/E+5  = 0 3 2 0 1 3

|----------------|----------------||           C+5    = X 3 2 0 1 3

|0-----0-1-----1-|3---------------||           Gsus4  = 3 2 0 0 1 3

|----------------|------1---------||

Try Not To Breathe

Words & Music:

R.E.M.

D   Am   C   G [2x]

D                 Am             C            G

I will try not to breathe, I can hold my head still

With my hands at my knees

These eyes are the eyes of the old.  Shiver in the cold

I will try not to breathe, this decision is mine.

I have lived a full life and these are the eyes,

Asus2                Em

That I want you to remember

G    D    G    D         Asus2

Oh--------------, I need something to fly

G    D    G    D              Asus2          Em

Over my grave again--- I need something to breathe.

I will try not to burden you, I can hold these inside.

I will my breath until all these shivers subside.

Just look in my eyes.

I will try not to worry you, I have seen things that you will never see.

Leave it to memory me; I shudder to breathe.

I want you to remember

Oh, (you will never see) I need something to fly (something to fly)

Over my grave again (you will never see);

I need something to breathe (something to breathe).

Baby, don't shiver, now (I have seen things you...), 

Why do you shiver now? (...will never see)

I need something to fly over my grave again

(I have seen things you will never see)

I need something to breathe

Em    Am    Em    Am    Em

I will try not to worry you, I have seen things that you will never see.

Leave it to memory me; don't dare me to breathe.

I want you to remember

Oh, (you will never see) I need something to fly (something to fly)

Over my grave again (you will never see);

I need something to breathe (something to breathe).

Baby, don't shiver, now (I have seen things you...), 

Why do you shiver now? (...will never see)

I need something to fly over my grave again (I have seen things you will never see)

I need something to breathe  (I have seen things you will never see.)
I want you to remember.  [end on G]
Tu Vuo' Fa L'Americano

Words & Music:

Nicola (Nisa) Salerno & Renato Carosone

This was a huge hit for The Puppini Sisters and the rest of us rediscovered it when Matt Damon & Jude Law sang in in "The Talented Mr. Ripley".  I would love the chords and a decent translation.

VERSE:

Puorte 'e cazune cu nu stemma arreto...

Na cuppulella cu 'a visiera aizata...

Passa scampanianno pe' Tuleto

Comm'a nuguappo, pe' se fa' guarda'...

CHORUS:

Tu vuo' fa' l'americano, mericano, mericano...

Sient'a mme chi t' 'o ffa fa'?

Tu vuoi vivere alla moda, ma se bevi "whisky and soda"

Po' te siente 'e disturba'...

Tu abball' o' rocchenroll, tu giochi a baisiboll...

Ma e solde p' e' Ccamel chi te li da la borsetta di mamma

Tu vuo' fa' l'americano mericano, mericano...

Ma si' nato in Italy!

Sient' a mme: nun ce sta niente 'a fa' ok, napulitan!

Tu vuo' fa' l'american!

Tu vuo' fa' l'american!

VERSE:

Come te po' capi' chi te vo' bbene

Si tu lle parle miezo americano?

Quanno se fa ll'ammore sott' 'a luna 

Comme te vene 'ncapa 'e di' "I love you"?

CHORUS:

Tubthumping

Words & Music:

Chumbawumba

D                                                    A

We'll be singing when we're winning, we'll be singing...

CHORUS: [2x]

A             D               G                      D                      G

I get knocked down, but I get up again, well, you're never going to keep me down.
G             D               G                      A

I get knocked down, but I get up again, well, you're never going to keep me down.

BRIDGE:

Em  G       Bm      A   Em  G       Bm      A

Pissing the night away, pissing the night away...

A           D                          G

He drinks a whiskey drink, he drinks a vodka drink,

            D                        G

He drinks a lager drink, he drinks a cider drink.

             A

He sings the songs that remind him of the good times.

He sings the songs that remind him of the better times.

PRE-CHORUS 1:

D   G       D  G       D  G     A

Oh, Danny Boy, Danny Boy, Danny Boy!

CHORUS:  [2x]

BRIDGE:

He drinks a whiskey drink, he drinks a vodka drink,

He drinks a lager drink, he drinks a cider drink.

He sings the songs that remind him of the good times.

He sings the songs that remind him of the better times.

PRE-CHORUS 2:

D     G       D  G     D    G       A

Don't cry for me, next door neighbour...

CHORUS:  [2x]

INSTRUMENTAL OVER:  Em  G  Bm  Em   G   Bm  Em  G  Bm  A

CHORUS:  [repeat ad infinitum & out]

Tuesday's Gone

Words & Music:

Allen Collins & Ronnie Van Zant

This is fully transcribed in Guitar World.

  A        E   F#m          D

Train roll on, on down the line.

          A                 E      D

Won't you please take my problems away?

A                E   F#m          D

I feel the wind blow, outside my door.

          A                E        D

Mean I'm, I'm leaving my woman, at home.

CHORUS:

A         G          D

Tuesday's gone, with wind.

A         E              D

My baby's gone, with the wind.

And I don't know, oh where I'm going,

I just want to be, left alone.

And when this train ends, I'll try again.

'Cause I'm, I'm leaving my woman, at home.

CHORUS:

Train roll on, I'm many miles from my home,

I'm riding my blues, away.

Well, Tuesday, you see, well, she had to be free.

And somehow I've got to carry on.

CHORUS:

Turn Around

Words & Music:

They Might Be Giants

      G

I was working all night in my office, when a man I had recently killed

          C                                      D

Called me up from a phone near my building, so I looked out the window at him.

           E                                   Am       G       C    D

He had the same obsequious manner that was the reason I had him killed.

       B                Em        D       A            D

So, to calm my nerves I sang this song to him over the phone:

CHORUS:

       G

"Turn around, turn around; there's a thing there that can be found.

      G            G7            G6                 G

Turn around, turn around; it's a human skull on the ground.

      C                          G

Human skull on the ground, turn around."

I was out by myself in the graveyard; I was doing an interpretive dance.

When I felt something heavy and pointed strike me in the back of my neck.

And then the ghost of my dance instructor pushed me down into an open grave.

And as dirt rained down she played a xylophone and sang me this song:

CHORUS:

We were waving our arms out the window of a fast-moving passenger train

Acting in an irresponsible fashion until the engineer, whose back had been turned,

And who we thought would find us highly amusing, quickly swiveled his head around.

And his face which was a paper-white mask of evil sang us this song:

CHORUS:

Turn Back, O Man

Words & Music:

Stephen Schwarz (Godspell)

Turn back, O man!  Forswear thy foolish ways!

Old now is earth and none may count her days.

Yet thou, her child, whose head is crowned with flames.

Still will not hear thine inner God proclaims.

Turn back, O man [spoken:  Is your seat comfortable sir?]
Turn back, O man [spoken:  Mmm, I like that]
Turn back, O man [spoken:  Can you take it?]
Forswear thy foolish ways

[spoken:  See ya later, I'm going to the front of the thee-AY-ter]

Earth might be fair and all men glad and wise.

Age after age their tragic empires rise.

Built while they dream and in that dreaming weep.

Would man but wake from out his haunted sleep.

Turn back, O man...[spoken:  I'll say it again]
Turn back, O man... [spoken:  Can you see from where you're sittin'?]
Turn back, O man... [spoken:  Hiya, big boy!]
Forswear thy foolish ways

BRIDGE:

Earth shall be fair and all her people one

Not till that hour shall God's whole will be done

Now, even now, once more from earth to sky

Peals forth in joy man's old undaunted cry

Earth shall be fair and all her people one

[spoken:  C'mere Jesus, I got something to show ya!]

Turn back, O man!  Forswear thy foolish ways!

Old now is earth and none may count her days

Yet thou, her child whose head is crowned with flames

Still will not hear thine inner God proclaims

Turn back, O man!  Turn back, O man

Turn back, O man!  Forswear thy foolish ways!

[spoken:  Play it honey!]

Turn The Page

Words & Music:

Bob Seger

Em

On a long and lonesome highway east of Omaha.

        D

You can listen to the engine moanin' out as one long song.

        A                                                      Em

You can think about the woman or the girl you knew the night before.

But your thoughts will soon be wandering the way they always do.

When you're riding sixteen hours and there's nothing much to do.

And you don't feel much like riding, you just wish the trip was through.

CHORUS:

       D          Em                   D             Em

Here I am, on the road again.  There I am, up on the stage.

       D           Em                   C  D         Em

Here I go, playing star again.  There I go, turn the page.

Well, you walk into a restaurant strung out from the road.

And you feel the eyes upon you as you're shaking off the cold.

You pretend it doesn't bother you but you just want to explode.

Most times you can't hear 'em talk, other times you can.

Oh, the same old clichés, is that a woman or a man.

And you always seem outnumbered, you don't dare make a stand.

CHORUS:

Out there in the spotlight, you're a million miles away.

Every ounce of energy, you try to give away.

As the sweat pours out your body like the music that you play.

Later in the evening as you lie awake in bed.

With the echoes from the amplifiers ringing in your head.

You smoke the day's last cigarette remembering what she said.

CHORUS:  [2x – second time, new lyrics:]

Here I am, on the road again.  Here I am, up on the stage

Here I go, playing star again.  There I go, there I go.

Turn!  Turn!  Turn! (To Everything There Is A Season)

Words:  Ecclesiates 3:1-8

Music:  Pete Seeger

CHORUS:

        D     G     Bm    A

To everything turn, turn, turn,

           D       G     Bm    A

There is a season; turn, turn, turn,

      G   Bm        Em      A     D

And a time to every purpose under heaven.

             A               D              A                D

A time to be born, a time to die, a time to plant, a time to reap,

          A               D               G  Bm  Em A      D

A time to kill, a time to heal, a time to laugh, a time to weep.

CHORUS:

A time to build up, a time to break down,

A time to dance, a time to mourn,

A time to cast away stones, a time to gather stones together.

CHORUS:

A time of love, a time of hate, a time of war, a time of peace,

A time that you may embrace, a time to refrain from embracing.

CHORUS:

A time to gain, a time to lose, a time to rend, a time to sew,

A time to love, a time to hate,

A time for peace, I swear it's not too late.

CHORUS:

Turquoise

Words & Music:

Donovan Phillips Leitch

Oh, my the chords for this are hard to find.  According to a discussion thread on Mudcat, it is a two-chord song, alternating between I & IV.  Suggested chords from this thread are:  Eb & Ab (or D & G, if you capo 1).  Check out Brad R's donochords.com, too.  Terrific site!

Better is a suggestion from Juan P-B:  "... Play it in 'G' & 'C' ...... but..... when you play the 'G' (1st string 3rd Fret, 5th string 2nd Fret & 6th string 3rd fret) keep your 'spare' finger on the 2nd string 3rd fret (D note) and instead of swinging everything round to play standard 'C' just move your fingers from the 5th & 6th strings across to the 4th & 5th strings at the same fret position (and keeping the 1st & 2nd strings covered on the 3rd frets)so that you've only moved two fingers

It also works well on "Catch The Wind" (especially for the guitar solo) and superbly on Don McLean's "Til Toworrow"..."

Your smile beams like sunlight on a gull's wing

And the leaves dance and play after you.

Take my hand and hold it as you would a flower.

Take care with my heart, oh darling, she's made of glass.

Your eyes feel like silence resting on me.

And the birds cease to sing when you rise.

Ride easy your fairy stallion you have mounted.

Take care how you fly, my precious, you might fall down.

In the pastel skies the sunset I have wandered

With my eyes and ears and heart strained to the full,

I know I tasted the essence in the few days.

Take care who you love, my precious, he might not know.

Tush

Words & Music:

Billy F. Gibbons, Dusty Hill & Frank Beard

This is fully transcribed in Guitar World.

Intro riff:  [tabbed by Belavista Man]
e|------------------------|

B|------------------------|

G|------5-3-5-3~-5-3-5-3~-|

D|-5x-x-5-3-5----5-3-5----|

A|-5x-x-------------------|

E|-3x-x-------------------|

       G                                       C

I been up, I been down.  Take my word, my way 'round.

G

I ain't askin for much.

        D                       C                        G     C C# D

I said, Lord, take me downtown, I'm just lookin for some tush.

I been bad, I been good.  Dallas, Texas.  Hollywood.

I ain't askin for much.

I said, Lord, take me downtown, I'm just lookin for some tush.

INSTRUMENTAL VERSE:

Take me back, 'way back home.  Not by myself, not alone.

I ain't askin for much.

I said, Lord, take me downtown, I'm just lookin for some tush.

Twist & Shout

Words & Music:

Phil Medley & Bert Russell

INTRO & MAIN RIFF:

                  D        G        A7  [2x]
E-----------------2-------------------------------------------|

B-----------------3--------3--3------2-2-2-2-2----------------|

G-----------------2------------------2-2-2-2-2----------------|

D-----------0------------------------2-2-2-2-2----------------|

A----0-2-4-----------------2--2------0-0-0-0-0----------------|

E--------------------------3--3-------------------------------|

CHORUS:

Well, shake it up, baby, now.  Twist and shout!

Come on, come on, come on, come on, baby, now, work it on out!

Well, work it on out, you know you look so good.

You know you got me going, now, just like I knew you would.

TWO VERSIONS OF THE SOLO [either riff would be repeated 4x] OVER D  G  A  A7

e|--------3-2-2-0-------|              E---------------------------|

B|------5-5-3-3-1-3-----|              B---------------------------|

G|--4-4-5---------4--4--|              G-----2--2-4--7-6----2-4-2--|
D|--5-5--------------5--|              D-----0--0-5--0-7----4-5-4--|

A|----------------------|              A---------------------------|

E|----------------------|              E---------------------------|

A7

Ahh----  Ahh----- Ahh------ Ahh------ Ahh------!

CHORUS:

You know you twist it, little girl, you know, you twist so fine.

Come on and twist a little closer, now, and let me know that you're mine 

CHORUS:

SECOND VERSE REPRISE:

Well, shake it, shake it, shake it, baby, now!  [3x]
Ending:                    A9

e|--------------------------5-------------------------|

B|--------------------------5-------------------------|

G|---------7-9-11-12--------5-------------------------|

D|--7-9-11-7-9-11-12--------4-------------------------|

A|--7-9-11-5-7-9--10--------5-------------------------|

E|--5-7-9---------------------------------------------|

Twisted

Words & Music:

Annie Ross & Wardell Grey

           G                        C7

My analyst told me that I was right out of my head.

              G                        G7

The way he described it he said I'd be better dead than live.

C7                              G                   Am         D7

I didn't listen to his jive.  I knew all along that he was all wrong.

      G7                         E7             Am        D7

And I knew that he thought I was crazy, but I'm not, oh, no!

My analyst told me that I was right out of my head.

He said I need treatment but I'm not that easily led.

He said I was the type that was most inclined

When out of his sight to be out of my mind.

And he thought I was nuts, no more ifs or ands or buts.

They say as I child I appeared a little bit wild.

With all my crazy ideas, but I knew what was happening, I knew I was a genius.

What's so strange when you know that you're a wizard at three?

I knew that this was meant to be.

Now, I heard little children were supposed to sleep tight.

That's why I got into the vodka one night.

My parents got frantic didn't know what to do.

But I saw some crazy scenes before I came to.

Now do you think I was crazy?

I may have been only three, but I was swinging.

They all laugh at angry young men, they all laughed at Edison,

And also at Einstein, so why should I feel sorry

If they just couldn't understand the idiomatic logic that went on in my head?

I had a brain, it was insane.

Oh, they used to laugh at me when I'd refuse to ride on all those double-decker buses

All because there was no driver on the top.

What, no driver on the top?

Man, the chick is twisted!  Crazy!  Moogie-shoogie!  Flip city!

My analyst told me that I was right out of my head.

But I said, "Dear doctor I think that it's you instead.

Because I've got a thing that's unique and new

To prove that I'll have the last laugh on you.

'Cause instead of one head I've got two and you know two heads are better than one!"

Two Hearts

Words & Music:

U2

C#m     F#    C#m    F#

C#m                               F#

I don't know, I don't know which side I'm on.

                C#m                    F#

I don't know my right from left, or my right from wrong.

          C#m           F#

Say I'm a fool, say I'm not for you.

             C#m                  F#

But if I'm a fool for you, that's something.

CHORUS:

E           F#            E          F#            C#m

Two hearts, beat as one.  Two hearts beat as one.  Two hearts...

Can't stop this dance, honey, this is my last chance.

I said, can't stop the dance, maybe this is my last chance.

CHORUS:

BRIDGE:

[n.c.]

They beat on black, beat on white, beat on everything,

Don't get it right.

Beat on you, beat on me, beat on love...

I don't know, how to say what's got to be said

I don't know if its black or white, there's others see it red

I don't get the answers right, I'll leave that to you

Is this love out of fashion or is it the time of year?

Are these words distraction to the words you wanna hear?

CHORUS:

Can't stop this dance, honey, this is my last chance.

I said, can't stop the dance, maybe this is my last chance.

[repeat 3x]

CHORUS:

Two Little Hitlers

Words & Music:

Declan Patrick Aloysius McManus (Elvis Costello)

A                 E

Why are we racing to be so old?

A                             E

I'm up late pacing the floor I won't be told

A                          E             D

You have your reservations I'm bought and sold

D

I'll face the music I'll face the facts

E

Even when we walk in polka dots and chequer slacks

A                    E

Bowing and squawking Running after titbits

A                     E7

Bobbing and squinting Just like a nitwit

CHORUS:

D

Two little Hitlers will fight it out until

E                                      A

One little Hitler does the other one's will

  D       E            D           E

I will    return     I will    not burn

Down in the basement

A                       E

I need my head examined I need my eyes excited

A                          E7

I'd like to join the party But I was not invited

A                       E7

You make a member of me I'll be delighted

D

I wouldn't cry for lost souls, you might drown

E

Dirty words for dirty minds Written in a toilet town

A                   E7

Dial me a Valentine She's a smooth operator

A                      E7

It's all so calculated She's got a calculator

A                              E7

She's my soft touch typewriter And I'm the great dictator

CHORUS:

                      A

A simple game of self-respect

E                          A

You flick a switch and the world goes off

E                     A

Nobody jumps as you expect

E                                   F#m           E

I would have thought you would have had enough by now

A                         E7

You call selective dating For some effective mating

A                                E7

I thought I'd let you down, dear But you were just deflating

A                           E7

I knew right from the start We'd end up hating

D

Pictures of the merchandise Plastered on the wall

E

We can look so long as we don't have to talk at all

A                             E7

You say you'll never know him He's an unnatural man

A                             A

He doesn't want your pleasure He wants as no one can

A                             E7

He wants to know the names of All those he's better than

CHORUS:

  D      E

I will return

  D        E

I will not burn  . . . . .

Two Of Us

Words & Music:

George Harrison

G                                            C    Bm     Am7

Two of us riding nowhere, spending someone's hard-earned pay.

G                                      C  Bm  Am7      G  G/D  C  D

Two of us Sunday driving, not arriving on our way back home.

CHORUS:

             C   G  C  D             C   G  C  D      C     G

We're on our way home.  We're on our way home.  We're going home.

Two of us sending postcards, writing letters on my wall.

You and me burning matches, lifting latches on our way back home.

CHORUS:

BRIDGE:

Bb             Dm       Gm              Am7                 D7sus4  D7

You and I have memories longer than the road that stretches out ahead.

Two of us wearing raincoats, standing solo in the sun.

You and me chasing paper, getting nowhere on our way back home.

CHORUS:

BRIDGE:

LAST VERSE REPRISE:

CHORUS:

Two Out Of Three Ain't Bad

Words & Music:

Jim Steinman (Meatloaf)

G                     D       C                        G

Baby, we can talk all night, but that ain't getting us nowhere.

           D            Em           C                       D

I told you everything I possibly can, there's nothing left inside of here.

And maybe you can cry all night, but that'll never change the way that I feel.

The snow is really piling up outside, I wish you wouldn't make me leave here.

C                    G               C                            G

I poured it on and I poured it out.  I tried to show you just how much I care.

C                              G

I'm tired of words and I'm too hoarse to shout.

F                                              C                  D

But you've been cold to me so long, I'm crying icicles instead of tears.

    C         D     C       D

And all I can do is keep on telling you,

CHORUS:

  G           Em                  C        D       Bm         Em

I want you, I need you, but there ain't no way I'm ever gonna love you.

     C     Em Am             C                      D           Em

Now, don't be sad, (don't be sad) 'cause two out of three ain't bad.

     C     Em Am          C          D           Em

Now, don't be sad, 'cause two out of three ain't bad.

       C                         G

You'll never find your gold on a sandy beach.

You'll never drill for oil on a city street.

              F

I know you're looking for a ruby in a mountain of rocks.

                                                            D

But there ain't no Coupe de Ville hiding at the bottom of a Cracker Jack box.

Bm                                                   C

I can't lie, I can't lie, I can't tell you that I'm something I'm not.

C

No matter how I try

      Bm                                  C                              A

I'll never be able to give you something, something that I just haven't got.

Now, there is only one girl that I will ever love and that was so many years ago.

And though I know I'll never get her out of my heart, she never loved me back, ooh, I know.

Well I remember how she left me on a stormy night oh, she kissed me and got out of our bed.

And though I pleaded and I begged her not to walk out that door,

She packed her bags and turned right away

And she kept on telling me, she kept on telling me, she kept on telling me

CHORUS:  [2x]

Now, don't be sad, 'cause two out of three ain't bad.

Baby we can talk all night, but that ain't getting us nowhere...

Two Princes

Words & Music:

Spin Doctors

D     Bm      A      G  [riff vamp for verses]

One, two, princes kneel before you, that's what I said, now.

Princes, princes who adore you, just go ahead, now.

One has diamonds in his pockets, that's some bread, now.

This one, he wants to buy you rockets, ain't in his head, now.

This one, he got a princely racket, that's what I said, now.

Got some big seal upon his jacket, ain't in his head, now.

Marry him, your father will condone you, how bout that, now?

Marry me, your father will disown you, he'll eat his hat now.

G                 D

Aww, marry him or marry me

D

I'm the one that loves you baby can't you see?

G

Ain't got no future or a family tree 

A

But I know what a prince and lover ought to be,

A

I know what a prince and lover ought to be...

Said if you want to call me baby, just go ahead, now.

And if you want to tell me maybe, just go ahead, now.

If you wanna buy me flowers, just go ahead, now.

And if you want to talk for hours, just go ahead, now.

Two Trains Runnin'

(Muddy Waters' version)

[see also "Rollin' Stone", "Still A Fool" & "Catfish Blues]

Words & Music by:

McKinley Morganfield (Muddy Waters)

                   E7

Well, now, there's two, there's two trains runnin'.

                  A7

Well, ain't not one, (ho!) goin' my way.

            E7

Well, now, one run at midnight and the other one runnin' just 'fore day.

A-runnin' just 'fore day, it's runnin' just 'fore day.

Oh, Lord.  Sure 'nuff, then.  Oh, well...

Hmm, (ho!) (ho!) somebody help me (ho!) with these blues.

Well, now, she's the one I'm lovin', she the one I do hate to lose.

I do hate to lose, I do hate to lose.

Oh, Lord.  Sure 'nuff, I do.  Oh, well...

I been crazy, yes, I been a fool, I been crazy, oh, all my life.

Well, I done fell in love with her, with another man's wife.

With another man's wife with another man's wife.

Oh, Lord.  Sure 'nuff, I done.  Oh, well...

Long, she's long and tall, 'til she weeps like a willow tree.

Well, now, then say she's no good,

But she's all right, she's all right with me

She's all right, she's all right

She's all right, she's all right...

Two Trains Runnin'

(version 1 – Finjan Club)

[see also "Rollin' Stone", "Still A Fool" & "Catfish Blues]

Words & Music by:

McKinley Morganfield (Muddy Waters)

2 July 1962 -- Live / Finjan Club Montreal Quebec July 2 1962 (T-156) - Montreal 1962 New York 1961 (T-103) - Historical Archives Vol. 1 (Vinyl Bootleg)

              E7                             A7

Well, there's two trains running and they're running this-a way.

E7

One leaves at midnight, other at the break of day.

At the break of day, at the break of day...

Oh, Lord.  Oh, Lord.

I been troubled, I been a fool, I been crazy my whole life.

I done fell in love with another man's wife.

With another man's wife...

Oh, Lord.

I gonna find me a woman who shines like a morning star.

I'm gonna find me a woman ride like a Cadillac car.

Ride like a Cadillac car, ride like a Cadillac car...

Oh, Lord.  Oh, Lord.

Well, I'm afraid of everybody and I can't trust myself.

Well, the woman I love has put me on top of the shelf.

Put me on top of the shelf, put me on top of the shelf...

Oh, Lord.  Oh, Lord.

Well, there's two trains running and they're running this-a way.

One leaves at midnight, other at the break of day.

At the break of day, at the break of day, at the break of day...

Two Trains Runnin'

(version 1 – 1961 Minnesota Tapes)

[see also "Rollin' Stone", "Still A Fool" & "Catfish Blues]

Words & Music by:

McKinley Morganfield (Muddy Waters)

              E7                             A7

Well, there's two trains runnin' and they're runnin' this a-way.

E7

One leaves at midnight and the other at the break of day.

At the break of day, at the break of day.

Oh well...

Well if you don't love, honey, tell me so.

'Cause I ain't like a man who ain't got nowhere to go.

Ain't got nowhere to go, ain't got nowhere to go.

Oh, well, now...

Well, there's two trains runnin' and they're runnin' this a-way.

One leaves at midnight and the other at the break of day.

At the break of day, at the break of day.

At the break of day...

I've been troubled, I've been fooled, I've been crazy my whole life.

I've gone very low with another man's wife.

With another man's wife.

Oh, Lord...

I'm gonna find me a woman that shines like a morning star.

I'm gonna find me a woman ride like a Cadillac car.

Ride like a Cadillac car, ride like a Cadillac car.

Oh, Lord.  Oh, Lord...

Well I'm afraid of everybody and I can't trust myself.

Well the woman I'm loving put me on top of this shelf.

Put me on top of this shelf, put me on top of this shelf.

Oh, Lord.  Oh, Lord...

Two Trains Runnin'

(Paul Butterfield version)

[see also "Rollin' Stone", "Still A Fool" & "Catfish Blues"]

Words & Music by:

McKinley Morganfield (Muddy Waters)

                           E7                 A7

Well, there's two trains running, but there's not one going my way.

      E7

Yeah, one runs at midnight, other's just for day.

Other's just for day, other's just for day...

I went down to my baby's house and I sat down on her steps.

She said, "Come on in here, baby, my old man just left.

Yeah, just now left, my old man just left..."

Yes, I wish I was a catfish swimming in the deep blue sea.

I'd have all you pretty women fishing after me.

Fishing after me, fishing after me...

Well, she's long and she's tall, and she shakes just like a willow tree.

You say she's no good, but she's all right with me.

She's alright with me, she's alright with me,

She's alright with me...

Little girl's alright, alright with me.

She give me loving in the morning,

She's alright with me, she's alright with me,

She's alright with me...

