Transcribed by Jordan Baker

HIGHWAY STAR

As Recorded by Deep Purple

{From the Warner Bros. Recording

MACHINE HEAD)

By Words and Music by Ritchie Blackmore,
lan Gillan, Roger Glover, Jon Lord and lan Paice

Intro
Fast Rock .= 176
Gtr..1
(dist.) GS Fsus2/G C/G Fsus2/G GS Fsus2/G G5
A
I T T | T | | - i
P =Rt - ix ey s =5 — — !
3 e 8 e e——— o oS —
e = o o i e - =5 =
£ e ] £s ) L] Le ] Lo ) L ) O
mf
o a | n a
i 2 | 3 3
1 : :‘ g
e | == ~ == = ‘
3— 3 3— 3 3— 3— 3
cs BbS
play 7 i Rhy. Fill 1 End Rhy. Fill 1
|
1 1
| O~ L
1 . |
1 £d 1
&
]
T e = & & 5 5 5 &5 |5 5 &5 55555555555 FF 1
I3 33 3 3 3% 313 33 3333333303
[034), [T16), (305, (53]
7O Verses 1-4
F5 G5 BbS cs BbS
o) [ Nz [
J @ :
R
slight PM.
P ——— " —" " S i
3 3 3 33 3 31333333

5 5 5 5 55 55 155 5555535
A T S T R e e e e

All Rights for the United States snd Canada Controlled

-

01m1mm¥B.FELDMAN!DO.LTD.MHHECMUSIC

MMWWWSICCONP.

All Fights Resarved Ir
Repnntsd

112 GUITAR ONE « guitaronemag.com « NOVEMBER 2006

d Used by

10

L

(TTITT B

%I

T

T B

7]

T B [T




slight PM. - - - = ~1

——
W

o

B

light PM. - - - == =1

Am7

___--__-__-______|

-

‘3

$s3
SENERNE ey N Y

1

=

=

1

$33

!

[ 3

1

$$33

4
let ring

T

3-

it et N

$s ¢

—i—

o

o

EEE

F5

L2

=3

il |

=18 ==

To Coda 2 ©

Bb5

C5

e

To Coda 1 911 FEa

ra

et

slight PM. - - ----1

e

slight PM. = - - = = =1

slight PM. - - - -

LEY
7
LEA

L

play 3 times

NOVEMBER 2006» G1 The Magazine You Can Play 113

play 4 times
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Lyrics
Verses1 & 4 Verse 2

Nobody gonna take my car, I'm gonna race it to the ground.

A nobody gonna beat my car, it's gonna break the speed of sound.

Ooh, it’s a killin® machine, it’s got a everything.
Like a drivin’ power, big fat tires and eve
T love it, and I need it, | bleed it. Yeah, it's a wild hurricane.

All right, hold tight, I'm a highway star.

Verse 3

Nobody gonna take my head, [ got speed inside my brain.

A nobody gonna steal my head now that I'm on the road again.
Ooch, I'm in heaven again, I got a everything.

Like a movin’ ground, an open road and everything.

I love it, and I need it, I seéd it. Eight cylinders, all mine.

All right, hold tight, I’
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m a highway star,

Nobody gonna take my girl. I'm gonna keep her to the end.
A nobody gonna have my girl, she stays close on every bend.
Qoh, she’s a killin® machine, she’s gol a everything.

Like a movin’ mouth, body control and everything.

1 love her, and I need her, I seed her. Yeah, she turns me on.
All right, hold tight, 'm a highway star.




WHAT'S BETWEEN THE LINES

“Goncrete Jungle” Biack Label Society

l{T Hlﬂ[s Zakk Wylde tunes

his Les Paul down a whale step,
both for the bone-crunching bot-
tom afforded by the lower pitch
and thewide vibrato facilitated by
the slacker strings. Wylde opens
things up with a talk-box-driven
mcan, choosing his notes from
the F2 hexatonle blues scale [F3-
A-B-B8/C-C2-E). The riffage—
initially rather clean-toned—is
all on low strings, single notes
alternating with two-note power
chomds. Dig. however, how Wylde
occasionally hits a jangling F25
chaord, letting it ring thiough four
bars of the primary guitar

liness, and how he injects

a C5{%11) arpeggio (C-

F#-G) into the pre-cho

rus, 115 wuches like these

that raise the song above

a hundred other down- *’ﬂﬂ”
Shot to Hell

iuned compositions.
Another important

touch is the presumably pre-
meditated solo. Almost every
one of its eight bars presents
a different idea: the first bar's
long, bluesy bend and vibrato
contrasts with the sec-
ond bar'’s triplet-inflect-
ed angularity and the
repetitive licks of the
third and fourth bars.
The palm-muted scale in
bar five is F# pentatonic
minor (F#-A-B-C8-E),
while the fretboard tap-

ping of the sixth bar gets its
mosquito-in-the-ear charm
from just three notes (B3, C8,
and E). All this frenetic activ-
ity is answered with a single
note on the first beat of mea-
sure seven, repeated with echo
through the final two measures.
Each of these nuggets could be
easily expanded into an etude,
for practicing purposes.

BIG PICTURE rask beses biave

been in guitarists’ arsenals since

the early T0s. They rout the gui-
tar'’s signal to a PA hom driver
connected to a length of plastic
aquarium tubing that the player
puts in his mouth. Changing the
miguth shape alters the guitar's
tone, as if the sound is coming
from the guitarist’s throat. Classic
examples of talk-box tracks
include Peter Frampton's "Do
You Feel Like | Dof,” Joo Walsh's
"Rocky Mountain Way,”
Steely Dan's “Haldan Divorce,”
—DODGLAS BALIWIN

“Highway Star” Deep Purple

“T "“I[s Use your thumb

(wrapped around the neck) to
fret the low Gin the opening G5
chord, then switch to your 3rd
finger to fret the subsequent
low G notes. Play the palm-
muted power chords (F5, G5,
Ba5, C5, etc.) with continuous
downstrums, then open up
and relux a bit for the D5 sec
tlon. On those AmT accents,
fret the G and C with any pair
of fingers and use the sides of
the same fingers to mute the
higher strings. Be patient dur-
ing the kevboard solo; begin
by learning the continu-
ous eighth-note accom-
paniment, and in vour
spare time study the
full chords implied by
the keyboard arpeggios.

Advanced players could AR

dowell to transcribe the
kevboard solo itself,

lm.&hngwimmrﬁm

few albums by Led Zeppelin and
Black Sabbath, Deep Purples
Machine Head (and this mack in
particutar) laid the ferric
foundation of whar we
now call “metal " “Highway
Star” stands out forits bril-
liantly arranged sections
and barogque/classical
bormowings, an early pre-

Heag Cursor to Iron Maiden,

Machine
Wamer Bros)  Yngwie Malmsteen, and
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Metallica. The harmonized gui-
tar solo slithers with several of
Ritchie Blackmore's signature
“snake charmer” notes, spe-
cificalty Ab, F#, and the briefly-
heard Eb (which is bent up 1o
an F). These are all non-diston-
ic notes to D minor, the undery-
ing chord in the first section ofhis
solo. Further enigma s generated
via the two guitars playing in par-
alied minor 3rds, as i Gir. 2is in D
minorand Gir, 3is in Fminor. The
hints of Baroque and Classical

melodicism, first used in the key-
board solio, return with the Dm-
Gm-C-AScadence and becomea
fuill-on barmge with the continu-
ous 16th notes at 4:31. Leamn the
lower part (Rilf A1, played by Gir
2 first, then get someone else to
play the harmony. Impress your
music teacher by pointing out
that, in contrast to the parallel
minor Jrds employed earlier, this
part uses the mane conventional
diatonic 3rd above the primary
mielody, —DouGELAS BaLIWIN
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