EMMANUEL LESSON

the flatpick for the bass notes, as well as oc-
- casional muted strums that add a sense of for-
An g el I n a ward motion to the tune. Although “Angelina”
is a ballad, both the melody and chord changes
are quite syncopated. The opening melody
line, starting at measure 9, is phrased almost
entirely on the offbeats. The challenge when
playing “Angelina” is to maintain a relaxed
feel and make the melody soar while creating
a syncopated groove. Notice Emmanuel's use
Tommy Emmanuel wrote “Angelina” (recorded on Endless Road) of chord shapes that incorporate open strings
for his daughter. This ballad’s main attraction is its beautiful (at measure 27, for example). The ending fea-
melody, but it also demonstrates some of the subtle techniques tures a series of ringing natural harmonics at
Emmanuel uses to make a tune come alive. He plays “Angelina” the fifth, seventh, 12th, and ninth frets, which
with hm hybrid fingerstyle/flatpicking technique, holding the flatpick between his Emmanuel plays with the flatpick.
thumb and index finger and also picking with his second and third fingers. He uses —DOUG YOUNG

Music by Tommy Emmanuel

Tuning: DAD G BE, Capo Il
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How do you squeeze that last bit of

- .- . — — -2 =

R E- I tone out of your acoustic guitar?

— — —

MAN-MADE IVORY Try this simple test. Play a chord and let it ring.
Place your hand on the guitar top and hear how
the added mass of your hand diminishes the
tone, volume and sustain of your guitar. TUSQ® bridge pins are incredibly rigid with
ultra-low mass, allowing your guitar top to vibrate more freely and increasing the

volume, harmonics and sustain of both single notes and chords.

Not only will you benefit from improved tone, TUSQ® bridge pins look great. Available in
two styles (Traditional and Presentation), two colours and with four different inlay
options, they add a beautiful custom touch to your guitar.

Don't just take our word for it. Renowned luthiers and manufacturers alike have
embraced the TUSQ® alternative. TUSQ® products are currently used by: Martin, Taylor,
Larrivee, Gibson Acoustic, Garrison, Morris, Fiirch, Tacoma Guitars, Ovation, Breediove,
Manuel Rodriguez, Rainsong, Carvin and more. We invite you to join these Industry
leaders and give your instrument the tone it deserves!

“TUSAQ is an extremely viable material for saddles. It is especially suitable on guitars
with under-the-saddle pickup technology because of its consistency and glassine
hardness. These attributes produce a clarity of tone with minimal imbalance of
signal..." Dick Boak - Martin Guitar Company

For more information or to order, contact your
nearest dealer or Graph Tech Guitar Labs:
604-940-5353
sales@graphtech.com

www.tusg.com
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(ash prize: € 20.000
Final with orehestra
Extensive concert tour
Rules on

ww . piltaluga.org

ALESSANDRIA

Deadline: 31 August 2006

(Comtato P

Piazza Garibaldi, 16 - 15100 Alessandria - Fao
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GUITAR MUSIC...

a comprehensive selection of
folk, pop, rock, classical,-country,
jazz, nostalgia, & more...
METHODS & SONGBOOKS

ACOUSTIC AMPS, VIDEOS, CDs,
DVDs, ACCESSORIES, REPAIRS. ..

ACOUSTIC GUITARS...
Goodall, Eastman, Collings, Larrivee, Hill, Marin, -
Kohno, Sakurai, Burguet, Plazuelo, Raya-Pardo,
Bernabe, Baarslag, Pifia, Raimundo, Cervantes,
Espinosa-Rodriguez, Aria, Hirade, Yamaha,
Takamine, Blueridge, Lucida, & more

MANDOLINS & UKELELES...

Kentucky, Martin, Kamaka, Koaloha, Mahalo, Fluke, & more

voted “Best Place to Buy an Acoustic Guitar”
SF Weekly - Best of 2000  SF Guardian - Best of 2005

AT

daily 10-6 sundays 12-5  www.gspguitar.com

(415) 896 1922 ...

GUITAR SOLO 230 Townsend Street, San Francisco (between 3rd & 4th)
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