“Ghalkdust Torture™ Phish

K[T lﬂ[l In Phish, gui-

tarist Trey Anastasio often
used “Chalkdust Torture” as a
springboard for extended solo-
ing that was far more attuned to
the quirky jazz of Frank Zappa
than to the interstellar blue-
grass of Jerry Garcia. Built on
a two-chord riff (E7 to A), the
song often alternates between
three-, four-, and five-measure
phrases to generate some off-
kilter momentum. (Count the
grouping of measures start-
ing at 0:29.) Once Anastasio
lets loose with his steadily
ascending solo, it's clear that
his tone and "rude are
rawer, bluesier, and
more goal-orlented
than Garcia's as well. In
addition to coaxing his
notes into almost-cha-
otic feedback, he skirs
the edge of anarchy
with half-step bends
and slides on the 3rd

string that slither chromati-
cally from C# (6th fret) to Gf.

w meﬂ[ Playful chromat-

icism fuels Anastasio’s musi-
cal escape hatches as well as
his soloing. By playing
clearly preconceived,
repetitive lines, he lets
his bandmates know
that his solo is com-
ing to a close, These
kinds of lines can be
analyzed in several
ways, Beginning with
the E Mixolydian mode

(E-F#-GE#-A-B-CE-D}, one
approach is to simply connect
any two notes a whole step
apart with the missing note,
Another approach is to con-
sider the scale created from
the notes found within the E7
(E-G2-B-D) and AT (A-CE-E-
G) chords: E-G-G3#-A-B-C2-
D. A third approach is to mix
the E major pentatonic scale
[(E-F8-GE-B-C#) with the E
blues scale (E-G-A-B>B-D),
resulting In the group E-F§-
G-GEA-B-B-CED. A fourth
approach Is to honor the notes

belonging to the chords E,
E7. A7, and Am. The outro
lights fire to this chromatic
grease as Anastasio moves a
four-note phrase through an
ascending chord pattern. In
traditional analysis, the pro-
gression would be identified
as 17-117-=lI7-IV7-bVT-HVIT,
which is first played start-
ing on E7, then again on C37.
Three more chromatically

on [BsT-B7-C7) before the
final two A notes are nailed.
==DIGLAS BALIDVWIN

ascending chords are tacked I

“One Way Out”

IET IUIES Duane Allman

used open-E tuning (low to
high: E-B-E-G&-B-F) for most
of his slide work. He fitted a
glass Coricidin medicine bot-
tle over his 3rd finger, plugged
a Gibson Les Paul or 3G into
a 50-watt Marshall amp, and
procesded to rip his way into
the hearts and minds of all
who heard him. "One Way
Out” is an uptempa blues that
opens with co-guitarist Dickey
Betts playing the song's
signature riff. (Betis's
many different para-
phrases of this sim-
ple phrase are a lesson
in themselves.) When
Allman enters, dig how

Allman's repeated riff. After
Allman fuels the verses with
a double-stop glissan-

do jab that mimics the

horn hits of a soul band,

Betts takes the first solo.
Listen to the long, sus-

{ tained bendsand rhyth-
mically off-kilter slides,

Betts follows the 12- ‘!Lm hammer-ons and pull-
F::.r h].lll!'S. form (24 bars ﬂmn.éaﬂ offs he inserts—first on,
in cut time) beneath Mbarcury) then off, the beat.
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Niman Brothers Band

ﬂm m The trade-off

between Allman and Betis, and
the lost beat that ocours around
3:18, may be the greatest two
moments in “One Way Our.” As
the two guitarists “trade fours”
{exchange four-measure phrs-
es), one of the drummers flips
the beat around, accenting beats
1 and 3 rther than the expected 2
and 4. When the band kicks back

in, half go oneway, half the other.
The onlyway out is to honor the
riff played by Betts and bassist
Berry Oakley, as they follow the

tumed-around beat. The band's
ability to resolve the potential |
train wreck and still tum inone |
af the most searing and swinging |
blues jams ever recorded is just
onereason why the Allman Bros. |
lineup circa 1970 may be their |
bhest ever, —DOBGEAS BALDWIN
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Gur. 2, open-E tuning:
| flow to high) E-B-E-G8-B-E
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Verse 1

Ain't but one way oul, baby, Lord, | just can’t go out that door.
Ain’t but one way oul, baby, and Lord 1 just can’t go out that door.
*Cause there's a man down there, might be your man, 1 don’t know.

Verse 2

Lord, you got me trapped here, woman, up on the second fioor,
If I get by this time. | won't be trapped no more.

S0 raise your window, baby, | can ease out saft and slow.

And Lord, your neighbors, no they won't be

Talking that stuff that they don’t know.

Verse 3

Lord, I'm foolish to be here in the first place,

I know some man gonna walk in and myfﬂ:ne.

Ain'l no way m the world I'm going out that i door,

For there’s a man down there, might be your man, 1 don’t know.
For there’s a man down there, might be your man I don’t know.
For there's a man down there.....

Outro

Lord, it just might happen 1o be your man.

Oh, and it just might happen to be your man.

Lord, it just might be your man, oh, baby. I just don’t know.
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