By Dale Turner

ompased by John Len-
non and Paul McCart-
ney, "A Hard Day's

Night" Is the title track on the
Beatles” first film soundtrack,
which was also their first entire
album of originals. Inspired by
a comment drummer Ringo
Starr made following an exhaus
tive day of filming, “A Hard Day's
Night” was released in 1964 and
quickly reached #1 on the
Billhoard chart. For guitar play
ers, the song is memaorable due
to jts colorful opening chord,
(:7susd—a rare sound In rock

fFe] G7susd

What's Between th-e Lmea

prior to 1964. But that's just one
of its many gems; let’s examine
some of the others

THE BASIC ORCHESTRATION

Written on April 15, 1964 and
recorded the very next day, it's
amazing how gquickly the Fab
Four—with the help of producer
George Martin—transformed “A
Hard Day's Night” into the artful
version we know today. The songs
car-pleasing sonics owe to the
orchestration of Lennon's acoustic
parts and George Harrison's elec-
tric parts. After the opening chond
[Fig. 1], Lennon strums the tune's
key chord shapes (consult the
transcription’s frames) on his
acoustic-electric Gibson J160E
Adding contrast to Lennon's per-
cussive strums, on what was
reportedly a Rickenbacker 325,
Harmison strums barre chonds—
occasionally tossing in fragmenis
and single notes (for clarity's sake,
notated as full chords in the tran-

scription}—to add jangle and
sparide to the track. This inter play
may seem basic, but the tonal var
ation of Lennons and
Harrison's acoustic
and electric axes—
combined with the
differing registers and
rhythms in which they
are played—adds just
the right amount of
exciterment and deph

A Hord Day's Night
{Capitol)

THE 12-5TRING LEAD
Believe it or not, the
guitar sodo in A Hard
Day's Night™actually resulted
from some studio trickery
Harrison plaved the melody on
his electric Rickenbacker 360-12,
with Martin doubling on pilano;
both gents played their licks into
a tape machine running at half
speed. (Note: when music is
recorded at half speed and then
played back at regular speed. it
sounds twice as fast, as well as an

.I____,_.—.__ e

8 = -1t 'I!
a—w—

B e

octave higher.) It's worth noting
that Harrison's 360-12— appar-
ently the second one to be man-
ufactured—yielded unique tim-
bral possibilities above and
bevond those provided by tape
manipulation. The 360-12 dif-
fered from other 12-string mod-
els in that i1s smaller, octave
strings (the riny ones paired with
strings 3-6) were placed on the
top (toward the celling) side of
each string. That way, when a
downstroke was used, the high-
pitched string would get struck
slightly before the heavier, stan-
dard string, producing the instru-
ment’s characteristic crystalline
chime, (On all other 12-strings.
the smaller strings were placed on
the bottom side.) For the curious,
the 360-12% unique sound can
also be heard in Beatles' cuts like
“You Can't Do That” and *Eight
Days a Week,” as well
as in virtually on every
Byrds cut ever record-
ed. And the guitar can
be seen in A Hard
Day'’s Night, clearly
visible in the hilarious
“baggage car” scene.
In any case, given
the velocity of this
sped-up solo, if you
intend on playing it
live, yvou'll likely need
1o woodshed a few licks first.
Start by studying the solo's one-
octave G minor pentatonic
{G-Bs—C~-I-F) pattern, confined
to strings 3-5 [Fig. 2]. Then, using
a metronome, isolate the speed-
ier bursts of notes. Fig. 3 pro-
vides one repetitive possibility.
Practice licks like this at a tempo
slow enough to play comfortably
without mistakes, and then
gradually increase the speed. i
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A HAR
DAY'S NIGHT

As Recorded by the Beatles

{From the Capital Recording A HARD DAY'S NIGHT)
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Words and Music by John Lennon and Paul McCartney |

Lyrics =
Verses LLI& S Verse 2 =
1t's been & hard day's night, and | been workin® like a dog. You know | work all day, to get you money 1o buy you things. —
It's been a hard day’s night, | should be sleeping like a log. And it’s worth it just 10 hear you say you're going to give me everything,
But when [ get home to you, | find the things that you do So why on earth should | moan, ‘cause when | get you ulone i
Will make me feel alnght You know | feel okay -
Hridge ' Verse 4 .
When 1'm home, everything seems to be righl. So why on earth should | moan. "caise when 1 get you alone
When I'm home, feeling you holding mae tight, tight, yeah You know [ feel okay

Tag

You know | fecl alnght.
You know | feel alnght
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A Hard Day's Night
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A Hard Day's Night
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