The Fower to

As Recorded by Santana
(From the Legacy Recording ABRAXAS)
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= “Black Magic Woman™

THE LINES

KEY "nTEs This Peter Green

classic has been covered
by many artists, but Carlos
Santana's rendition is eas-
ily the most famous. In the
verses, you'll notice the three
chords—Dm7, Gm7, and
Am7—are played as 10th-, 3rd-,

8 and 5th-position barre chords,
_@9———; respectively. When playing the
gk | Grbil

— comping patterns, be sure not
90 | ¥ tobarre the different adjacent-
| TR string combinations; instead,
keep your lst finger down
= - on the strings needed
to play the entire pas-
= sage. For the plethora of
. —+—— string bends through-
.~ 1~ — out the song, play the
. — | — - note you're bending
with your fret hand's
ird finger, supported
by your 2nd finger. And

whenever necessary, rest your

st finger over the unplayed

strings, to eliminate unwanted
string noise.

Hlﬂ Pl[:".l"[ Santana

draws his single-note
lines from the D natu-
ral minor scale (D-E-F-
G-A-B>C). Instead of
relying on a three-note-
per-string approach to

playing the scale, Santana
employs the 10th-position
D minor pentatonic box (D-
F-G-A-C) as a home base,
starting at bar 21 of the intro
and continuing through-
out the solo. By simply add-
ing the 3rd string's 9th-fret
E and the 1st string’s 12th-
fret E for the Dm7 and Am7
chords, along with the 2nd
string's 11th-fret Br» for the

Gm7 chords, Santana is able
to toggle between gutsy pen-
tatonic licks and sweet natu-
ral minor licks—a hallmark of
his sound. As for that fat tone
and singing sustain, you'll
need a humbucker-equipped
axe plugged into a high-gain
tube amp, plus an overdrive
pedal in the middle of the sig-
nal chain, set to low gain, high
output. —CHRIS BUONO

" ﬂllllSlﬂI‘" Alice in Chains

—t— wﬂln"u‘[smuIlnpedmtlmf‘
o0 | ™

_1—_1—1‘— down a half step for this classic
__.'__-—"-—"-——--grunge tune. Note that the tun-

pan _Pand | BB 0 jegend, found in the upper

|~ | “Jeftcornerofthe transcription,
- | = | —Indicates Ei-Ab-Ds—Gi-Br—Eb
-{low to high). Don't expect
wio find these note names on

o8
I1|||I.

— ——— 1 _your electronic tuner, though;

__~ ——rJyou need to know their enhar-

1. | WS E. e equivalents—different

- = L hames for the same notes. In

1 9 d_S‘E_T_—he case of tuning down a half
- =

“itep, your tuner should read
)2-G#-C2-F-A2-D2. In the
ranscription, the notes are
tamed and tabbed by their
ngered pitches. Your guitar
i now what's called a
‘ansposinginstrument.
s the same as when a
larinetist first learns
ptes as if in the key of

major, even though
iey sound in Bs. So,
r example, if you play
at'snotatedasanE, it

Jigilec

Tae Powerto (

(Columbia)

will actually sound as an Es.
The six chords that make
up the bulk of “Rooster” (F%,
F211/E, A, Aadd9/E, B and
D) are all built from the same
basic shape. The F2 is barred
at the 2nd fret, then the 1st
finger is lifted to allow
three open strings (1,
2, and 6) to ring, cre-
ating the complex-
ly named F211/E. The
A chord, barred at the
5th fret, is transformed
into Asus2/E in the
same way. The B and

D) chords, of course, use the
same barred shape, at the 7th
and 10th frets, respectively.

mﬁ PIET“H[}erry Cantrell uses

three contrasting guitar sounds
in “Rooster.” Gtr. 1's clean, cho-
rused sound supports both the
lead vocals of Layne Staley
and the distorted, wah-ped-
aled lines played by Gtr. 2.
At 2:09, this texture is inter-
rupted by the molten crunch
of Gtr. 3, along with the addi-
tion of a four-note riff (easily
played with three fingers—no

stretching required!) in place
of the Asus2/E chord. The inter-

lude’s anthemic melody (2:34)

is played in octaves (the same
notes, only at different pitches).
No doubt you've played plen-
ty of “five” chords on the gui-
tar already; the three-fingered
grip of these chords can be
transformed into two notés an
octave apart simply by lifting
your 3rd finger and muting the
previously fretted string. The
two remaining outside notes
of a “five” chord are an octave
apart. —DOUGLAS BALDWIN
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“Goodbye™ Army of

KEY ""T[s Before you crank

things up, get into open G tun-
ing (D-G-D-G-B-D) by tun-
ing your 6th, 5th, and 1st strings
down a whole step. For the intro,
play the 5th string’s 4th-fret C2
with your ist finger and the 4th
string’s 5th-fret G with your 3rd
finger, enabling your 2nd finger
to cover the hammered-on 5th-
string D. In the verses, use your
3rd finger to play all the grace-
and eighth-note slides, and rest
your 1st and 2nd fingers across
all six strings to eliminate
unwanted string noise.
Use this same approach
for theslide fills in the pre-
chorus, wearing the bot-
tleneck on your 3rd finger.
Makesuretoarchyourfin-
gers when fretting those
arpeggiated chords in the

ALBUM
Army of. :
(Firm Music) notes form a 2nd-inver-

chorus; at the same time, keep
your pick hand placed above the
strings so that all the notes can
ring together

HIE P":I"HE The DeLeo broth-

ers have long been known for
their writing skills, and
“Goodbye” contains
some hip compositional
devices. In the intro is a
counterpoint sequence
between the guitar and

bass, in which the gui-

tar’s C2 and unison G

sion A7 chord, while the bass
holds down the root note, A. As
the bass descends awholestep
to G, the C2 moves up to D, cre-
ating a 2nd-inversion G5.

In bar 8 of the 10-bar verse,
the meter makes a one-bar
transition to 2/4, allowing for a
smooth transition to the nine-
bar pre-chorus. In the 18-bar
chorus, the tune modulates to
the key of E major, at bar 3 pro-
gressing into some very cool
non-diatonic changes: -VImaj7
(Cmaj7), sVII (D), and VI7 (A7);
two bars each. —cnris suono

“Gall M8 When Youe Sober” Evanescence

KEY NBTE_S Drop your low

E down to D, gang, because
Evanescence is Goth-rocking
again. If you're using an elec-
tronic tuner, turn the low E
string’s tuning peg slowly, caus-
ing the tuning indicator to move
all the way to the left while the
tuner dial reads “E.” Keep going,
and it will suddenly leap to the
right as the dial changes 1o “E».”
Turn some more, and the indi-
cator will move from right 1o
left again, then leap to the right
as the dial changes to "D.” Tune
to the center of the dial and
youTe in drop-D. Check your
other strings while you're at it,
as the change in low-E
tension can throw your
whole guitar slightly flat.
In addition to giving you
some lower notes on the
6th string, the beauty of

this tuning is that it lets HE ]
you play “five” chords— meo;eﬁboor lerry Balsamo adds some
in this song, E5, Eb5, D5, Wind-up)  tasiy tapped fills to “Call

C5, and B5-—by laying one finger
across the botiom three strings.

Ifyouvisualize the rootnote of
each grip—the note that names
the chord—along the lowest
string, you should find these
chords easily enough. D5 will
be the three low strings played
open; E»5 will be played at the
1st fret; E5 will be at the second
fret; and so on. Memorizing
these chord locations,
rather than relying on the
tablature alone, will help
you learn the song much
more quickly.

BIG PICTURE c.uicaric
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Me When You're Sober.” New
to the technique? Try this rec-
ipe: Rev up your practice amp
to high-gain mode and locate
just the first three notes of the
lick: a high G, the open D, and
E (all on the D string). Tap the
high G firmly with either your
pick hand's index or middle fin-
ger, then flick your finger off the
string, causing the open D to
ring. Finish up by hammering
on the £ with a fret-hand fin-
ger. Try this a few times, until
you can do it repetitively, then
locate the other tapped notes
in the lick. The stop-and-start
rhythm is challenging, to be
sure, but a good ear should get
you rolling. —pouGLAs BALDWIN

Bugs
for Alice
Gharlie
Parker

m mT[S Jazz is less about

makingthingsupfromscratch
thanitis about learning unes
and vocabulary. To get the
most outof this transcription,
first learn and memorize the
head, striving to approximate
onguitar Charlie Parker's alto-
sax lines, grace notes and all.
For good measure, try also
playing the head an octave
below written. Then tackle
the solo. Once you can play
along with the recording’s
medium tempo, take a few
of Parker’s lines that catch
your ear and learn them in a
variety of keys. After a while,
and with some luck, you'll
find yourself automatically
incorporating these runs in
your own improvisations.

BIG PICTURE scs 1o

Alice” is based on the 12-bar
blues. Parker, though, adds
a number ol cool harmon-
ic substitutions to the basic
form: for example, inbar 2, in
place of the IV chord (B-7), he
inserts a minor ii-V (Em7:5—
AT); in bars 3 and 4, in place
of the I chord (F7), he inserts
a pair of ii-Vs (Dm7-G7 and
Cm7-F7).Once you've got the
chord sounds
in your head,
try improvis-
ing over the
form. Then try
composing

A R some of your
Bird: The  Ownheadsover
Original Parker’s rehar-
Recordings  monization.
of Charlie

Parker ==rARAM

(Verve) PERLMUTTER
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